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It*3  MBctluBK  tm’U  fad  TCI7  ■Mfal  ta  yaar  vcr- 
cuaaiaa  aaetiaa:  aliaws  tha  draaM.  tyaipaai  aad  bells 
raaalrad  far  bath  eaacart  aad  para^aarfarauuiees: 
illastratas  the  earract  paaitiaa  af  ^  yarcasaiaa 
iastraaMata  aad  thair  flayers  la  tkt  eaaeert  aascai- 
ble;  aarratea  cartaet  laqalraawats  far  all  players; 
charts  tha  thirtsea  aaaeatlal  radlaMata  far  dtaa- 
atiap  aad  lllaatratsa  tha  carraet.  haad  paaltiaaa  far 
saarc.  base  draa  aad  tyaipaal  sticlu  aad  cymbals. 
Oa  the  rararaa  aide  aracataloKBcd  all  af  the  iastra- 
amats  aad  traps  raqaired  for  the  eaaeert  aad 
parade  perrasslaa  aectioBS. 


Drammlac  lastractara  aad  sehoal  bead  directors 
hare  proaoaaced  this  beaatifal  t4slt  wall  haapci 
oaa  of  tha  mast  asafal  aad  lastraetira  of  its 
kiad  eear  pcodacad  aad  we  waat  to  scad  yoa  oaa 
abaalately  free  for  yaar  rehearsal  room.  Jast 
scad  a  psstsi,  Kiriap  yoar  aaam  aad  correct  stall- 
lap  sdfress  aad  aamiap  the  school  la  which  yoa 
are  a  baad  or  orchestra  director  ar  iastractar 
aad  this  ralaable  wall  haaper  will  be  seat  yea 
at  oaca,  fraa  af  all  coat.  This  places  yoa  aader 
ao  ablipatiaa  whstarcr.  Scad  postal  today  before 
the  carreat  Isaac  is  exhaastsd.  nst 


Chicago,  Illinois 


HIGH  SCHOOL 
DRUMMERS 
AND 

PERCUSSIONISTS 

What  are  yon  going  to  do  this  sammer? 
What  are  your  plans  for  advancing  yoar 
skill  as  a  drummer  or  percussionist  during 
vacation?  Perhaps  you  will  attend  one 
of  the  many  summer  music  camps  to  pur¬ 
sue  the  study  of  your  important  instrument, 
or  maybe  in  your  own  home  town,  you  will 
get  some  practical  experience  as  the  rhythm 
maker  for  your  local  dance  band.  In  any 
case,  remember  that  the  most  essential 
thing  to  your  complete  success  as  a  drum¬ 
mer  is  good  equipment.  Any  ace  drummer 
will  tell  you  that.  And  that  is  why  so 
many  of  the  drummers  with  outstanding 
radio  and  screen  bands,  whose  names  are 
so  familiar  to  yon,  play  Ludwig  &  Ludwig 
Drums  exclusively.  So  familiarise  yourself 
with  the  drums  and  percussion  instruments 
that  are  universally  acknowledged  ‘*The 
World’s  Finest.**  Send  the  coupon  below  or 
write  a  postal  now  for  your  free  copy  of  the 
Ludwig  &  Ludwig  catalog,  illustrating  and 
describing  our  complete  line  of  drums, 
lympani,  mallet-played  instruments,  traps 
and  accessories;  pictures  of  your  favorite 
drummers;  valuable  drumming  aids  and 
suggestions.  This  request  places  yon  under 
no  obligation  whatever.  It’s  an  interesting 
and  instructive  catalog  and  you’ll  love 
reading  it.  Send  the  coupon  or  a  postal 
with  the  same  information  by  return  mail. 


Lodwlp  M  Ladwrlp,  far..  Dept.  615 
1611-ZS  M.  Wwicott  Ave. 

Chienao,  lUlnols 
Gentlemen: 

Without  obliaetlnc  me  In  any  way,  please 
send  me  your  illustrated  cataloa  of  drums 
and  accessories.  I  am  interested  in  the  fol¬ 
lowing  equipment;  . 


Name  . . 
Address 
Town  . . 
State  . . 


161 1-23  N.  Wolcott  Avo. 


Dopt.  61 5 


...  9  iaJuL  nuf, 
fisfL  UL  hand, . . . 

Grand  Prh* 

The  SCHOOL  MUSICIAN : 

In  a  recent  drive  for  a  mile  of  i>ennie8 
which  was  being  conducted  in  the  schools 
of  Middleboro  for  the  benefit  of  the  in¬ 
strument  fund,  the  School  Street  school 
pupils  went  over  the  top  on  their  quest 
for  pennies.  After  considerable  thought 
about  how  I  could  reward  the  school  for 
their  victory,  1  came  to  the  conclusion 
that  a  two-year  subscription  to  your 
magaslne  would  accomplish  the  purpose. 

I  have  been  a  subscriber  to  your  maga- 
aine  for  years  and  have  Induced  many 
pupils  in  this  community  to  subscribe.  I 
look  forward  to  my  copy  every  month 
because  1  know  there  will  be  many  ar¬ 
ticles  of  interest  to  me.  When  I  need 
some  special  information  I  look  over  my 
old  copies  and  I  invariably  find  what  I 
am  looking  for.  SCHOOL.  MUSICIAN  IS 
TOPS  WITH  ME.— LutXer  Churchill,  Bu- 
oervitor  of  Music,  East  Bridgevoater, 
Moss. 

Maybe  That'*  Too  Many 

The  SCHOOL  MUSICIAN: 

We  think  a  lot  of  The  SCHOOL  MUSI¬ 
CIAN  in  Selinsgrove  particularly.  My 
whole  high  school  band  has  subscribed 
for  it  from  time  to  time ;  in  fact,  we 
got  our  last  baton  by  this  method. 

Mrs.  Allison  who  Is  known  profession¬ 
ally  as  Loma  Wren  is  a  flutist  spending 
much  of  her  time  concertising  as  well  as 
having  spent  several  years  with  the  Spi- 
talny  All-Girl  Orchestra  on  radio,  stage 
and  screen  ;  she  maintains  a  flute  studio  in 
Selinsgrove  and  has  a  following  of  pupils 
for  miles  around  the  country-side.  Re¬ 
cently  in  teaching  one  of  her  pupils,  the 
enclosed  Joke  actually  occurred  as  pre¬ 
sented  to  you.  I  thought  maybe  you 
would  be  able  to  use  it. 

“During  a  discussion  of  the  problem 
of  'pulse'  in  duple  rhythm,  the  instructor 
asked  her  flute  student  how  many  eighth 
notes  she  played  in  6/8  time  when  there 
were  two  beats  to  the  measure.  * 

“To  her  surprise,  the  reply  said  in  all 
seriousness  was,  'As  many  as  I  can  get 
in !’  ” — EUroce  L.  AlUaon,  Conductor  Bua- 
quehanna  University  Concert  Band,  Bel- 
insgrove,  Pennsylvania. 

One  Men's  Opinion 

A.  O.  Oulbransen,  Chicago  piano  manu¬ 
facturer,  paid  his  respects  to  jazz  music 
in  an  address  to  the  delegates  of  the  Mu¬ 
sic  Trades  Convention, 

“If  Jazz  music  were  put  into  plain  Eng¬ 
lish  words,  no  decent  person  would  allow 
it  to  be  played  in  his  home,”  he  said.  “If 
a  well  bred  person  understood  what  jazz 
said  he'd  run  from  the  room. 

"Jazz  is  animalism.  It  is  not  music. 
The  most  typical  jazz  is  that  nearest  the 
animal.  Jazz  is  made  of  animals'  howls, 
with  an  undercurrent  of  tom-tom  beata 
In  order  to  give  their  compositions  some 
connection  with  civilized  harmony  the 
composers  weave  in  passages  usually 
stolen  from  classical  pieces.  We  are  per¬ 
mitting  our  young  people  to  grow  up  to 
music  culled  from  the  squalls  of  Jungle 
beasts  In  the  mating  season.” 

Don't  Spend  It  All  for  Gum 
The  SCHOOL  MUSICIAN: 

I  was  very  surprised  and  pleased  to 


iMoybe  Your  Best  Friend  Won't  Tell  You 

—  He  suffers  in  silence.  But  there  are  some  who  moke  no  bones 
about  your  circulating  the  "com"  in  the  bond.  To  keep  yourself 
entirely  above  reproach  and  out  of  reach  of  unscrupulous  editors, 
trade  in  that  out-dated,  wheezy  tin  horn  on  a  new  1940  stream¬ 
lined  Pan-American.  It’s  easy  on  the  embouchure,  mellow  to  the 
ear  and  light  on  the  pocketbook.  And  if  the  year  book  editor 
showers  you  with  orchids  for  your  sweet  rhythms,  don't  be 
surprised,  for  Pan-Americans  are  known  to  bring  out  the  best 
qualities  of  school  musicians. 

New  1940  P-A's  Are  Better  Than  Ever 

Whan  you  stop  into  your  music  storo  and  chock  Iho  now  1940  P-A't,  nolo  Iho  now  and  flnor  "E-Z" 
Tono  cup  mouthpiocos;  Iho  slyling  and  sirongor  bracing  of  Iho  bwlrumonlt)  Iho  now  casl-bronzo  bal- 
oncor  and  polonlod  boH  iock  on  Iho  Irombonoi  and  Iho  moro  gonorous  and  oioborolo  ongrovkig  on 
aH  Iho  inslrumonts.  Soo  Iho  now  sHvor-pialod  flulo  at  only  $75.  Nolo  Ihol  P-A  oomoh  and  Irvmpolt 
oro  modo  wHh  "Siik-Volvot”  and  Irombonot  wHh  "SUk-Slidos”  Ihol  wM  not  corrodo,  stick,  pit  nor 
discolor.  Chock  Hw  fast,  smoolh  action  and  oosy  playing  of  your  favorito  instrumont.  Soo  Iho  now 
hondsomo,  dork-brown.  Ark  Korolol  cosos  wHh  Nioir  smorl  hordwaro  and  rich,  rod,  crvshod  phish 
linings.  TIim  look  al  Nw  pifco  tagsl  You'd  novor  boliovo  pricos  could  bo  so  roosonoblo  for  such 
oxcoplionaRy  flno  quality  kistrumonts.  Soo  thorn  today  or  writo  for  Iho  now  P-A  circular  Ihol  ilknlralos 
and  doscribos  Iho  vory  Instrumont  you  should  hovo. 

SiND  FOR  A  post  card  roquosIwM  bring  a  vahrablo,  kifermolivo 
____  —  — foldor  catalog  of  Pon  Amoricon  bond  Inslrumonts. 
rKmK  BOOK  load  tor  It,  A  bottor  undorstanding  of  Iho  Importonco 
of  a  good  instrumoni  ta  your  musical  coroor  moy  sporo  you  much  fruHloss 
work,  dlscouronmowl;  ouan  oompiota  foluro.  Sand  new  for  this  froo  aid. 


^POlCE 

tool  . 
YOU  ^ 


Pun-Amcrican 

421  P*A  ivilding,  Elkhart,  India  no 
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find  that  the  Judsea  had  choaen  me  a 
winner  In  the  Sweet  or  Hot  Swlns  Con- 
teat  Conteata  of  that  sort  flTa  aTary- 
one  the  opportunity  to  expreaa  hla  Ideaa, 
and  help  to  add  even  more  to  the  flne 
SCHOOL  MUSICIAN  macaalne. 

Thank  you  ever  ao  much  for  both  the 
opportunity  and  the  flve  dollar  prlae 
money,  ao  yeneroualy  offered  for  aome- 
thlnc  which  la  really  a  pleaaure  to  do. — 
Marjorie  Oreenberger,  Cleveland,  Ohio. 

dmaJika,! 

Sin/jf,! 

Conducted  by  Jonathan  Hammarmayor 

Rehearsal  Efficiency 

Moat  choral  directora  have  conducted 
rehearaala  that  were  not  up  to  their 
atandarda  of  efficiency.  The  author,  at 
leaat,  haa  had  thla  happen  many  tlmea 
and  muat  admit  that  theae  occaalona  have 
reaulted  In  a  rreat  amount  of  retroapec- 
tlon  and  no  little  worry. 

The  following  auggeatlona  are  baaed  on 
the  moat  frequent  cauaea  of  Inefficiency. 
To  devlae  waya  and  meana  of  having  the 
choir  do  alxty  mlnutea  work  during  a 
one-hour  rehearaal  la  the  fantaatic  dream 
of  all  directora. 

Physical  Comfort 

The  director  la  conatantly  occupied  and 
usually  moving  about  This  activity  will 
keep  him  warm  In  a  room  too  cold  for 
Bitting  comfort.  Also,  a  conductor  con¬ 
centrating  on  the  learning,  or  Improve¬ 
ment,  of  music  may  easily  become 
oblivious  to  a  sultry  condition  that  Inter¬ 
feres  with  attentive  response.  Then,  too, 
the  quality  of  lighting,  the  time  of  day 
and  the  experiences  of  the  group,  or  sec¬ 
tions  of  the  group,  Immediately  prior  to 
the  rehearaal,  may  cause  excessive  fatigue 
or  restlessness. 

Mental  AHItuda 

It  Is  assumed  that  the  basic  mental 
attitude,  desire  to  sing  and  co-operate  to 
the  end  necessary  for  effective  work,  la 
correct  at  all  times.  Still,  attitudes  that 
Influence  Immediate  behavior  are  flexible 
and  subject  to  mooda  Introducing  a 
song  without  preparation  and  proper 
enthusiasm  can  fall  to  arouse  the  whole¬ 
hearted  desire  to  complete  the  selection. 
Idiosyncrasies  of  a  conductor,  repeating 
womout  phrases  and  relating  weary 
Jokes,  offer  further  means  of  getting  off 
on  the  wrong  foot. 

Discipline 

With  adult  groups,  little  difficulty  la 
encountered,  but  with  school  groups  and 
Junior  church  choirs,  the  first  and  moat 
disturbing  annoyance  to  overcome  Is  the 
talking  of  idle  sections  while  drilling  a 
one-voice  part  It  is  well  to  start  the 
session  with  a  couple  of  songs  already 
learned,  thereby  giving  everyone  an 
opportunity  to  sing.  For  first  rehearsals, 
the  unison  singing  of  patriotic  airs  or  folk 
songs  will  serve  the  same  purpose.  The 
author  has  found  it  extremely  precarious 
to  sit  at  the  piano  while  drilling  single 
voice  parts.  Stand  and  play  their  part 
or  start  them  off  and  walk  among  them 
giving  assistance  where  it  Is  needed. 
'When  a  real  discipline  case  arises,  dis¬ 
pose  of  the  member  for  a  period  of  sev¬ 
eral  weeks,  or.  If  the  aeveiity  of  the 
situation  demands,  rule  the  rebel  out  of 
the  choir.  An  organisation  with  officers 
delegated  to  specific  duties,  and  with  con¬ 
fidence  in  the  director's  ability,  will  have 


P-R'ES-E'N-T-I'NG 


Edward  Heney,  Orlando,  Florida 


Director  of  tKs  Rnt  division  Ortsndo  high  school  bands  which  played  and  marched  so 
magnificently  at  the  Region  Eight  Competition-Festival  held  last  month  in  Wast  Palm  Reach, 
Edward  J.  Haney  is  definitely  worthy  of  a  high  rank  among  the  country  s  school  band¬ 
masters.  His  varied  end  colorful  career  includes  posHioni  as  soloist  with  the  John  Philip 
Sousa  and  Arthur  Pryor  bends,  performances  over  Station  WEAF,  New  York,  on  the  S.  S. 
Leviathan  and  at  the  Kit  Ket  Oub  in  London.  Forsaking  the  professional  field,  Mr.  Haney 
spent  sii  years  as  bandmaster  at  the  Florida  Military  Academy  in  St.  Petersburg,  where  he 
else  directed  the  St.  Petersburg  concert  bend.  His  services  were  valued  at  Bunnell,  Horida, 
his  next  position,  where  he  accomplished  outstanding  improvements  in  the  school  music 
department.  Now  at  Orlando  high  school,  ho  is  respected  for  his  eminent  musical  knowledge 
end  understanding  of  the  problems  of  the  high  school  bend.  Mr.  Haney  is  the  brother  of 
two  celebrities  in  the  Florida  field  of  school  music,  each  of  whom  directs  Hrst  division  bands. 
They  ere  John  J.  Honey,  director  of  the  Stetson  University  band  and  the  DeLand  high 
school  band,  end  William  P.  Haney,  conductor  of  the  Seabreexe  and  Mainland  high  school 
bands  of  Daytona  Beech,  Florida. 
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TWIRLERS! 

You’IIINeed  This 
Practice  Baton 

For  Summer  Twirling 

Save  Your  Standard  Metal  Twirler 
For  Parade  and  Contest  Work 

Weighted,  balanced,  beautifully  finished,  sci¬ 
entifically  correct  in  every  detail  for  fast 
smooth  twirling.  And  at  a  low  price. 

Only  *2  ^ 

!1  Practo  Baton 
1  Full  year  subscription  to 
The  SCHOOL  MUSICIAN 

A  Beautiful  Baton 

The  "Practo"  is  designed  according  to  ofR- 
dal  twirling  requirements;  perfectly  bal* 
anced,  correct  length  and  weight,  rubber 
protectors  on  ball  and  tip,  beautifully  fin¬ 
ished  in  silver  duco  with  gold  ball  and  has 
the  feel  and  appearance  of  polished  metal. 

Yet  it  is  so  low  priced  that  it  can  be  used 
freely  for  the  roughest  practice,  saving 
your  standard  metal  twirler  for  parade  and 
contest  work. 

Organize  a  Summer 
Twirling  Claes  Now 

Every  school  boy,  and  girl,  should  now  take 
up  twirling  with  a  "Practo"  baton.  Start  a 
class  in  your  school.  Every  pupil  can  afford 
a  "Practo".  Remember,  you  get  a  full 
year's  subscription  to  The  SCHOOL  MUSI¬ 
CIAN,  10  big  issues,  with  a  twirling  feature 
every  month,  news  and  pictures  of  school 
twirlers  everywhere. 

Send  your  order  now,  individual  or  group. 

5%  discount  on  orders  for  10  or  more  for 
single  shipment.  Act  at  once,  this  offer 
may  be  withdrawn.  Don't  delay.  Send 
your  order,  with  money  order,  or  check  to 

The  School  Muslciao  Publishing  Co. 

230  NO.  MICHIGAN  AVE.  CHICAGa  ILL 


andar  tha  Act  af  iiarek  S,  18T8.  PabUtkad  ataatkly  aaeapt  Jaiy  aad 
Oaa  yaaa,  Doaaaatie,  SS.OO.  Paraifa  caaattriaa,  $1.S0.  Sia§U  rapiat,  ISe. 


irs  so  ^ 

SMALL  AND  LIGHT 
AND  EASY  TO  PLAY 


This  new  Soprani  Ainpliplionic"MidgotGraiia'' 
hot  34  troblo  and  90  bau  boy*,  giving  com- 
plata  range,  the  matt  beowtifwl  lane  and  poti* 
lively  amazing  volumel  Yel  il  It  odvolly  tmall* 
or,  and  iighler,  than  motl  12  bott  occordlant. 

Only  Soprani't  patented  Ampiiphonic  reed 
block  maket  pottible  Ihit  reduction  in  tize  and 
weight.  It  triplet  the  fun  and  the  eote  of  play¬ 
ing  for  recreation,  enjoyment,  profit.  Ideal  for 
boyt  and  girit;  a  wonderful  inttrument  for  the 
bond  or  orchettra,  augment  the  reed  teclient 
with  beautiful  argonlike  tone  quality}  and  jutt 
about  the  mott  important  inttrument  for  the 
high  tchool  donee  band.  See,  try  Miit  new 
Soprani  "Midget  Grand"  at  your  dealer't,  or 
^  write  for  illuttrated  de- 
tcription  and  complete 

Wrltafor 

Hon.  Send  coupon. 


Wilheet  eblieoHne  aw  in  eny  way  elaoia  toad 
ceaiploW  iaforaiotien  and  illuitrotad  IHoratwra  da- 
tcribine  Ifct  Soeraai  Mideot  Grand  Accordiea. 


few  real  diecipline  coeea  and  UtUe  need 
for  constant  heckling.  For  the  conductor 
to  become  completely  engrossed  In  his 
work,  to  the  exclusion  of  all  else,  will 
Oder  the  possibility  of  conversation  for 
members  on  the  fringe  of  the  group.  This 
Is  contagious  and  a  sure  way  to  disrupt 
the  rehearsal  (especially  difllcuit  to  con¬ 
trol  in  very  large  organisations.) 

A  good  choir  will  always  condescend  to 
submerge  individual  personalities  for  a 
unified  effect  during  a  performance.  The 
varied  thoughts,  emotions  and  ways  of 
acting  are  not  always  submerged  during 
rehearsals. 

When  analysing  a  situation  to  deter¬ 
mine  the  cause  of  disturbing  factors,  in¬ 
clude  In  the  analysis,  environmental 
factors,  chance  occurences,  techniques  of 
performance,  discipline,  routine  and  the 
whole  situation,  os  one  picture.  Modern 
psychology  offers  evidence,  substantiated 
by  research,  that  a  total  situation  Is  more 
than  the  sum  of  Its  ports.  In  fact,  a 
change  In  one  phase  will  result  In  an 
altered  reaction  to  the  unlfled  whole. 

dCaJumtUf, 

fijuibJbimA, 

answered  by  Wcdtmr  D«ll«n 

2S  L  Jeeboe  Ilvd.,  Chieego,  III. 

Quettion:  The  volclngs  of  dominant 
seventh  and  dominant  ninth  chords  with 
raised  flftn  bother  me.  In  many  of  my 
orchestrations  the  effect  of  these  chords 
is  bod.  Can  you  tell  me  why? — R.  F., 
Tul$a.  Okla. 

Aostoer;  You  must  take  care  to  sep¬ 
arate  the  most  dissonant  intervals  in 
these  chords.  Generally  speaking,  we  put 
the  raised  fifth  above  the  seventh.  And 
the  ninth,  of  course.  Is  always  a  full  ninth 
above  the  root  of  the  chord.  If  you  use 
on  added  sixth  in  these  chords,  instead 
of  the  raised  fifth,  it,  too,  must  be  voiced 
in  the  same  way,  that  is,  put  above  the 
seventh. 

Question ;  Some  of  my  arrangements 
have  been  played  by  several  bonds  but 
their  effectiveness  varies  considerably, 
although  the  bands  themselves  seem 
eqtiolly  capable.  What  can  I  do  about 
this? — F.  K.,  Jfocon,  Oa. 

Answer:  Effectiveness  depends  very 
largely  cn  good  balance  between  the  vari¬ 
ous  sections  of  bonds  and  orchestras,  os 
well  os  on  good  balance  between  indi¬ 
vidual  instruments  in  the  some  section. 
For  Instance,  a  tenor  saxophone  may  be 
too  heavy  for  the  two  alto  saxophones  in 
the  some  section,  and  thus  ruin  the  ef¬ 
fectiveness  of  a  three-way  sox  section. 
lAsten  carefully  and  your  ear  probably 
will  help  you  find  the  causes  of  weak 
performances. 

Questiou;  Is  it  possible  to  use  all  the 
tones  of  a  whole-tone  scale  in  a  chord? 
— K.  8.  T.,  Oary,  Ind. 

Austoer;  This  example  should  answer 
your  question  in  the  affirmative:  Write  a 
dominant  ninth  chord  (O  B  D  F  A  in 
the  key  of  C)  and  double  the  fifth.  The 
tones  should  be  ordered  from  the  boss 
up:  O  D  F  B  D  A.  Now  lower  the  first 
D  one-half  step  and  raise  the  second  D 
one-half  step.  This  will  give  you  G  D 
fiat  F  B  D  sharp  A,  which  is  the  equiva¬ 
lent  in  tones  of  G  A  B  C  sharp  D  sharp 
F  G — a  whole-tone  scale.  You  can,  if 
you  like,  put  the  extra  G  between  F 
and  B. 


Dale  Dewey 
Trombone 

Mukwonago,  Wisconsin 
Rrst  Division 


Region  2,  1940 


For  kk  tslenied  performance  of  kit  trom¬ 
bone  tolo,  "Grand  Concerto"  bv  Grofe, 
Dele  Dewey,  member  of  tke  Mulraronego, 
Witcontin  kigk  tekool  bend,  wet  ewerded 
First  division  rating  in  Cleu  A  at  the  Na¬ 
tional  Competition-Festival  held  lest  month 
in  St.  Paul,  Minnesota. 

Dale  has  studied  trombone  for  siz  years 
under  the  instruction  of  suck  celebrities  as 
Grant  BoHz  of  Milwaukee  end  tke  late  Car- 
roll  Martin  of  the  Chicago  Symphony  and 
N.  B.  C.  staff.  For  tke  pest  two  years,  his 
tutor  has  been  Gordon  Tetdoff  of  the  high 
school  music  department. 

«  Dele  has  played  with  tke  Waukesha  Civic 
band  and  the  Oconomowoc  American 
Legion  bend  for  three  years. 


On  the  Cover 

"Goodby  until  September,”  says  the  Jey- 
Cee  high  school  bend  of  West  Palm  Beach, 
Florida,  as  they  disappear  from  view  in 
the  Region  Eight  National  Competition 
Festival  parada  held  in  their  home  tovm 
in  May.  The  musicians  didn't  quite  make 
Rrst  division  at  tke  Regional  this  time  but 
they  warn  competitors  to  look  out  for  their 
dust  nezt  year.  A  characteristic  parade  pic¬ 
ture  with  bicyclists  end  children  trailing 
tke  bend  end  candid  camera  fiends  at  work, 
this  shot  typifies  the  ezeitement  that  was 
prevalent  at  all  ten  of  the  National  Festivals. 


Please  mention  THE  SCHOOL  MUSICIAN  mk*'*  anstoering  adt>ertisements  in  this  magaaine. 


June,  1940 


and  (Iris'  gym  on  the  west  The  class¬ 
room  unit  is  in  the  center.  The  band 
and  orchestra  department  is  in  the 
northwest  section  of  the  music  wing 
and  chorus  in  the  northeast.  Both  are 
on  the  second  floor  directly  above  the 
girls’  gym.  Two  short  flights  below 
is  the  stage  of  the  auditorium  and 
down  two  more  is  the  marching  band 
practice  fleld.  The  floor  risers  are  six 
feet  wide  and  six  inches  high.  On  one 
side  of  the  room  are  three  practice 
rooms,  ten  by  seven  feet,  and  an  office 
the  same  size.  The  wails  are  acousti¬ 
cally  treated  and  sound-proofed.  The 
main  rehearsal  room  is  forty  by  thirty 
feet  with  storage  space  provided  in 
one  end  for  thirty  music  stands  and 
sixty  instruments  of  violin,  clarinet  or 
comet  size.  Four  cabinets  house  the 
instraments.  Upstairs  is  a  room  sixty 
by  ten  feet  which  contains  lockers  for 
uniforms  and  caps,  six  string  basses, 
six  cellos,  six  snare  dmms,  six  French 
horns  and  eight  baritones.  Cases  are 
provided  for  the  basses.  A  two-way 
public  address  system  connected  with 
a  radio  and  phonograph  allows  con- 
vwsation  with  the  principal’s  office 
and  reception  of  all  radio  programs. 


The  Fairfield,  Iowa 


High  School  Band  Moves  Into  Its 


•  THE  FIRE  WAS  THE  NIGHT  OF 
APRIL  23,  1938,  and  the  high  school 
was  a  total  loss,  all  books  and  equip¬ 
ment  destroyed. 

For  years,  the  band  and  orchestra 
headquarters  had  been  a  small  build¬ 
ing  adjacent  to  the  high  school  and 
affectionately  known  as  the  annex  or 
the  “Sheep  Shed’’.  It  was  a  low  build¬ 
ing,  once  an  addition  to  the  grade 
school,  then  moved  to  the  high  school 
site  and  used  as  the  shrine  of  instra- 
mental  knowledge. 

A  few  weeks  before  the  catastrophe 
a  bond  issue  was  voted  to  build  a  new 
gymnasium,  auditorium  and  instra- 
mental  building.  The  annex  was  put 
on  stilts  in  readiness  to  be  moved  to 
a  new  location  for  service  as  a  scout 
room.  Tbe  majority  of  instruments 
were  taken  into  the  high  school  for 
storage  until  after  the  moving.  All 
the  tools  were  there  to  start  work  the 
next  morning.  Then  came  the  Are! 
One  lone  bass  dram,  one  bell  lyra,  one 
string  bass,  40  uniforms,  10  caps  and 
a  little  music  were  left  in  the  annex 
and  thus  were  saved.  With  the  State 
Marching  Band  contest  leas  than  two 
weeks  away  and  all  our  equipment 
gone,  we  were  on  the  spot. 

Fortunately,  Fairfleld  possesses  a 
military  band,  a  unit  of  the  Iowa  I^a- 
tional  Quard,  and  this  flne  organization 
immediately  came  to  our  rescue  with 
all  the  equipment  they  had.  The  Fair¬ 
fleld  marching  band  went  to  the  State 
contest  as  a  pretty  well  patched  up 
group.  Several  of  the  players  had 
lost  their  own  instruments.  Three 
uniforms,  two  drums  and  one  bass  had 
to  be  borrowed  at  the  contest  The 
musicians  were  bare  headed.  But  de¬ 
spite  these  handicaps,  the  band  rated 
a  triumphant  Division  2  in  the  contest. 

When  plans  began  to  shape  up  for 
the  new  building,  the  board  asked 
each  teacher  to  draw  a  plan  of  the 


By  Dillon  LowelL 
Secretcoy-Trecnurer 

Souihaaztern  Iowa  Bandmasters 
Association 

Bandmatisr,  Fairfield,  Iowa 


rooms  he  desired  and  my  chance  came 
to  evolve  my  "dream  house’’.  I  re¬ 
membered  pictures  and  plans  I’d  seen 
in  The  SCHOOL  MUSICIAN  and  as 
I’ve  saved  them  all  for  many  years,  it 
was  only  a  matter  of  research  to  And 
several  articles  on  the  subject.  I 
spent  many  weary  hours  drawing, 
planning  and  erasing  and  Anally  was 


Choaus  Ri 


‘SAcricj 


rA«SA« A 


A  busy  Mothers’  Club  has  bought 
new  uniforms  and  is  now  buying  out- 
flts  for  the  baton  twirlers  while  a 
progressive  school  administration  has 
replaced  all  lost  band  and  orchestra 
instruments. 

Rehearsals  are  held  at  7:30  in  the 
morning  with  each  student  getting  one 
private  lesson  each  week.  Solos  and 
small  groups  are  drilled  after  school. 

Miss  Ariel  Leach  directs  the  chorus 
work  and  Hugh  Williams  .teaches 
strings  and  directs  the  orchestra. 


satisfled.  Some  weeks  later,  the  archi¬ 
tect  informed  me  that  I  was  to  have 
my  department  Just  as  I’d  drawn  it 
and  my  “dream”  began  to  materialize. 

The  old  annex  was  moved  behind 
the  Baptist  Church  and  again  echoed 
the  sharps  and  flats  for  a  year  and  a 
half,  while  the  new  building  was  being 
constructed. 

The  new  structure  is  in  the  shape 
of  a  “U”  facing  north.  The  boys’  gym 
and  football  fleld  are  on  the  east  end 
with  the  auditorium,  music  section 


H«v«  you  built  rocontly?  Or  sro  you 
planning  to  build  soon  a  homo  for 
your  instrumantal  music?  Sand  your 
story  wHb  pictures  and  plans  to  The 
SCHOOL  MUSICIAN  that  otkarslau 
progrossiva  may  bo  prompted  to  do 
llkawiso. 


I 


One  Man's 
Hobby 

How  wealthy  butcher  Stark  finds  pleasure 
in  sponsoring  High  School  Music  in 
Orange,  Texas 


•  OUR  STORY  BEGINS  shortly  after 
the  World  War  when  a  teacher  of  an 
Orange,  Texas  Sunday  school  class 
began  to  ponder  a  practical  way  of 
holding  his  boys’  continued  interest. 
The  usual  Sunday  school  lessons  and 


proverbs  were  too  soon  forgotten  once 
the  boys  left  the  Sunday  School  class¬ 
room  to  continue  their  all-engrossing 
play. 

This  teacher,  Mr.  Lutcher  Stark, 
being  a  practical  businessman  suc¬ 
cessful  beyond  the  average,  knew, 
therefore,  his  approach  to  this  prob¬ 
lem  must  be  a  practical  one. 

The  problem  itself  was  clear:  to 
build  a  program  holding  the  young 
people’s  interest,  not  on  Sunday  only, 
but  throughout  the  week  as  well.  A 
program  that  would  build  better  citi¬ 
zenship.  giving  boys  and  girls  a  wider 
outlook  on  life,  improving  them 
morally,  mentally  and  physically.  It 
was  apparent  to  his  practical  mind 
that  the  program  had  to  be  “tun,” 
a  form  of  play  that  would  engross  his 
students  and  yet  accomplish  the  pur¬ 
pose. 

Consequently,  he  organized  a  Boy 
Scout  troop  and  within  the  troop 
formed  a  drum  and  bugle  corps.  As 
many  of  the  boys  of  the  troop  came 
from  families  of  limited  financial 
means,  he  largely  financed  the  project 
and  instruments.  And  Sunday  School 


By  Joseph  A.  Dooley 

This  program  worked  so  well,  a 
brass  band  was  organized,  developing 
within  a  year's  time  into  a  well- 
rounded  musical  organization  of  sev¬ 


enty-two  boys.  Later,  a  girls’  unit  was 
added. 

The  value  of  this  experiment  was 
proved  in  those  disastrous  days  of 


1929-30  when  it  seemed  our  little 
world  was  about  to  disintegrate,  with 
gloom  and  despair  a  part  of  our  every¬ 
day  existence.  Then  Lutcher  Stark 
could  see  more  clearly  than  ever 


interest  that  would  steady  his  boys 
and  girls  and  bring  a  cheerful  note 
to  the  community  as  well.  So  clear 
did  this  necessity  seem  that  even  when 
it  appeared  the  forces  of  depression 
might  wreck  their  own  fortune,  Mr. 
and  Mrs.  Stark  saw  that  the  band 
groups  had  sufficient  funds  to  provide 
for  their  maintenance. 

Today,  these  efforts  of  sacrifice  have 
paid  glorious  returns.  Lutch  Stark’s 
Boys,  Inc.,  now  embracing  over  three 
hundred  and  fifty  girls  and  boys,  in¬ 
cludes  three  separate  units,  one  of 
them  enjoying  a  national  reputation 
because  of  brilliant  performance.  The 
organization  includes,  and  occupies 
the  spare  time  of,  nearly  every  eligible 
boy  and  girl  in  the  city  of  Orange.  No 
preference  is  shown,  except  to  under¬ 
privileged  children. 

The  different  units  are:  the  Boys’ 
Band,  which  comprises  one  hundred 
boys  in  the  concert  and  fifty  boys  in 
the  second  band.  The  Bengal  Guards, 
a  corps  of  one  hundred  girls  who  play 
and  march,  with  sidelines  in  baton  and 
rifle  twirling  and  the  new  spectacular 
art  of  Flag  Swinging.  There  are  about 
sixty  girls  on  the  waiting  list  of  this 
unit.  The  third  unit  is  the  Benga- 
laires,  composed  of  thirty-one  girls 
and  about  a  dozen  substitutes.  Their 
act  is  vaudevillian  in  character,  the 
unit  containing  piano  accordions, 
trumpets,  bell  lyras,  and  a  small  port¬ 
able  piano  equipped  with  an  electric 
amplifier.  To  this  equipment  is  now 
being  added  several  marimbas  and 
vibra-harps,  both  concert  and  contra¬ 
bass. 

All  units  are  a  part  of  the  Orange 
Public  School  system,  although  en¬ 
tirely  financed  by  Mr.  Stark.  All  per¬ 
sonnel,  including  instructors,  are 
members  of  the  system  under  the 


direction  of  Mr.  J.  W.  Edgar,  Super¬ 
intendent  of  Schools,  and  Miss  Helen 
Carr,  Principal  of  the  High  School. 
Full  scholastic  credits  are  given  in 
music  and  physical  education. 


Hm  Boys’  Bond,  ono  hundred  smartly  uniformed  musicians,  beautifully  trained  in 
concert  end  merchinq  by  Mr.  Hubert  end  Mr.  Gey  respectively. 


Thirty-one  girls  who  consider  the  accordion,  trumpets  end  bell  lyres  most  fascinating 
of  instruments,  make  up  the  Orange,  Teies  Bengelaires,  e  vaudevillian  group  under 
the  direction  of  Mrs.  Hustmyre,  who  accompanies  on  a  small  portable  piano 
equipped  with  electric  amplifier. 


attendance  doubled! 


before,  the  importance  of  providing  an 


Membership  requirements  are  strict. 


including  satisfactory  classwork,  good 
citizenship,  and  perfect  physical  con¬ 
dition. 

Report  cards  are  checked  by  the 
director  of  each  unit  every  six  weeks, 
and  no  boy  or  girl  whose  grades  are 
not  up  to  standard  may  perform  in 
public. 

All  units  are  self-governed  by  elected 
officers,  who  act  with  the  Director  of 
their  own  unit.  Their  decisions  are 
usually  followed  by  the  school  authori¬ 
ties  and  today  such  remarkable  “esprit 


the  boys  and  girls  manage  to  attend 
some  higher  school  of  learning. 

The  organization  is  housed  in  a 
large,  socially  constructed  band  hall. 
This  hall  is  attractively  decorated  and 
equipped  with  private  offices  for  direc¬ 
tors  of  the  different  units,  instrument 
and  uniform  rooms.  A  quartermaster 
for  each  division  has  charge  of  the 
equipment.  Adjacent  to  the  band  hall 
is  a  large  floodlighted  drill  fleld. 

In  addition  to  instruction  in  music 
and  drilling,  every  attention  is  given 
to  the  physical  welfare  of  all  students. 
Medical  attention  is  furnished  for  all 
in  need  of  it  and  when  necessary,  spe¬ 
cial  diets  are  provided. 

To  further  promote,  through  educa¬ 
tion,  a  brighter  outlook  in  underprivi¬ 
leged  children,  an  interesting  experi¬ 
ment  is  now  under  consideration.  In 
the  high  school,  instruction  in  beauty 
culture  is  contemplated  as  a  vocational 
training  under  the  direction  of  capable 
operators  and  instructors.  Recipients 
will  be  members  of  the  Bengal  Guards 
and  Bengalaires,  all  without  cost. 
Thus,  by  one  stroke,  girls  of  the  high 
school  are  taught  a  worthwhile  voca¬ 
tion  while  the  girls  of  the  corps  will 
receive  facials,  shampoos,  manicures 
and  permanents  without  cost.  Can 
anyone  devise  a  better  way  to  uplift 
any  woman,  whether  she  be  sixteen  or 
sixty,  than  through  personal  pride? 
Certainly  this  experiment  will  be  fol¬ 
lowed  with  widespread  interest. 

Musical  education  is  under  the 
supervision  of  Mr.  Frank  Hubert, 
formerly  assistant  director  of  the  Uni¬ 
versity  of  Texas  bands.  Not  only  are 
all  members  of  the  entire  organiza¬ 
tion  taught  to  play  their  chosen 
instruments,  but  they  are  taught  to 
read  music  and  are  trained  in  music 
appreciation.  Regular  musical  train¬ 
ing  is  supplemented  by  outside  work. 
During  the  summer  months.  Colonel 
George  Hurt,  Director  University  of 
Texas  Longhorn  Band,  adds  further 
to  the  musical  knowledge  of  these 
youngsters.  Other  national  flgi'T->4s  are 
brought  to  Orange  from  time  to  time. 


Becky  Haven*,  drum  major  of  the  Benqel 
Guards  who  is  equally  adapt  at  baton 
twiriinq  or  flag  twinging.  This  remarkable 
action  shot  of  the  attractive  spinner,  indi- 
cates  perfect  form  and  proves  that  her 
baton  it  quicker  than  the  camera's  aye. 


Supervision  of  the  Bengal  Guards 
and  Bengalaires  is  under  the  direction 
of  Mrs.  L.  W.  Hustmyre,  formerly  a 
teacher  of  physical  education  who 
sponsored  drum  corps  work  as  an 
interest  building  feature  of  her  school 
curricula. 

Supervision  of  marching  and  drills 
is  under  the  direction  of  Mr.  Louis  R. 
Gay,  whose  name  is  well  known  in  the 
drum  corps  world. 

The  Bengal  Guards  and  Bengalaires 
have  their  own  coat  of  arms,  pledge 
of  allegiance,  corps  song,  emblematic 
flower,  and  flag.  Even  initiation  into 
the  organization  is  signiflcant,  the 
annual  initiation  party  being  a  formal 
event  held  by  candlelight. 

To  maintain  continued  interest, 
every  effort  is  made  to  make  member¬ 
ship  in  the  Lutcher  Stark  organiza¬ 
tion  something  worthwhile.  Trips  are 
made  to  different  parts  of  the  country, 
all  at  the  expense  of  their  benefactor. 
Travel  is  by  special  train,  accompa¬ 
nied  by  chaperons,  a  doctor  and  regis¬ 
tered  nurses.  Overnight  hops  are 
made  by  Pullman,  and  special  busses 
are  chartered  to  move  the  students  at 
the  point  of  destination.  Instruments 
are  transported  in  a  specially  built 
bus. 

On  last  New  Year’s  day  the  Bengal 
Guards  were  featured  at  the  Sugar 
Bowl  at  New  Orleans.  Those  who  saw 
them,  or  heard  the  broadcast  of  the 
game,  know  what  a  remarkable  hit 
they  made. 

This  year  the  Bengal  Guards  and 
Bengalaires  are  to  be  the  feature 
attraction  at  the  Chicagoland  Music 
Festival,  August  16-17.  To  those  who 
have  the  opportunity,  I  lieartily 

{Turn  to  page  88) 


The  man  ratpontibla  for  the  miracu-' 
lout  situation  in  Oranga,  Tasas,  and 
hit  music  diractors.  Laft  to  right,  Mr. 
Lutchar  Stark,  Mr,  Frank  Hubert, 
Mrs.  L.  W.  Hustmyra  and  Mr.  Louis 
R.  Gay. 


de  corps”  has  been  built  that  member¬ 
ship  in  any  unit  is  a  distinct  honor 
and  dismissal  tantamount  to  disgrace. 

According  to  Superintendent  Edgar, 
the  program  is  highly  successful.  Not 
only,  he  reports,  are  the  grades  of 
most  members  above  average,  but 
moral  delinquency  among  minors  in 
the  community  is  practically  unknown, 
while  an  unusually  large  number  of 


Distinctive  from  thair  plumed  hats  to  their  unusual  boots,  the  Bengal  Guards,  a  com¬ 
pletely  feminine  outfit  lad  by  a  bevy  of  charming  twirlars,  make  a  definite  hit 
wharavar  they  appear.  The  girls  are  fully  capable  of  holding  thair  own  with  the 
opposite  sax  and  the  boys  find  tham  hard  to  beat  in  the  musical  line. 


My  Thesis, 

Interpretation 

An  Euay  Submittad  to  tho  Graduate  Coundl  of  Wayna  Univarsity 
in  Partial  FuifiHmant  of  tha  Raquiramants  for  tba  Dagraa  Master 
of  Arts  (Music  Education)  in  tha  Department  of  Music.  (Part  Two) 


{Continned  from  Hay  Urur) 

•  IN  THE  EXAMPLE  Figure  17, 
Group  I,  the  decisive  or  dramatic  char¬ 
acter  may  be  accomplished  by  playing 
with  a  good  solid  detached  tone. 

In  example  Figure  18,  Group  II,  the 
term  placido  (calmly)  which  is  sim¬ 
ilar  to  sentimento  (sentimental,  with 
feeling),  will  therefore  take  the  same 
smooth  legato  as  in  number  16.  The 
two  pick-up  notes  are  unaccented  tones 
so  they  will  sound  better  if  played 
softly.  The  dotted  quarter  following 
the  pick-up  notes  requires  more  vol¬ 
ume,  let’s  say  one  and  a  half  pounds; 
then,  the  eighth  note  following  the 
dotted  quarter  will  be  reduced  to  one- 
third  of  the  volume  of  the  preceding 
dotted  quarter.  The  masculine  and 
feminine  accents  in  the  last  measure 
were  discussed  in  examples  2,  9,  and  14. 

The  musical  term  energico  (vigor¬ 
ous)  in  the  example  Figure  19,  Group 
I,  calls  (or  another  majestic  movement 
which  requires  a  slight  separation  of 
tone  with  more  stress  on  each  note 
to  make  them  come  through  more  solid 
and  resonant.  A  crescendo  in  the  third 
measure  is  important. 

Legato  is  the  style  to  be  used  in  the 
example  Figure  20,  Group  II,  because 
lacrimoso  means  sad. 

In  example  Figure  21,  Group  I,  mar- 
cato  will  require  the  same  style  as  a 
majestic  movement  (a  slight  separa¬ 
tion  of  the  tones).  The  proper  in¬ 
tensity  on  each  tone  as  designated  by 
the  symbols  is  important. 

In  example  Figure  22,  Group  II,  the 
symbols  designate  legato  (smoothly 
connected)  tones.  The  symbols  are 
absolutely  tight  together,  demanding 
a  steady  flow  of  tone  (steady  column  of 
air  on  the  wind  instruments)  and  a 
soft  tongue  or  legato  bow.  The  half 
notes  are  to  be  played  with  twice  as 
much  intensity  as  the  quarter  notes. 

The  next  group  of  selections  does 
not  have  a  musical  term  to  tell  how 
they  are  to  be  played  so  the  style 
(staccato  or  legato)  must  be  deter¬ 
mined  from  the  name  of  the  selection. 

left  Interpreted  by  Legeto 
Barcarolle  (boat  song) 

Berceuse  (cradle  song) 


By  Otis  H.  Saeter, 
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Detroit,  M'lcbigen 

Nocturne  (night  song) 

Lament  (pathetic  tune) 

Romanxa  (Italian  song) 

Misererie  (song  of  mercy) 
Cansonnetta  (little  song) 
Chanson  (a  song) 

Serenade  (evening  song) 

Reverie  (evening  song) 

Romance  (serenade) 

Solitude  (sad  music) 

Choral  (religious  song) 

Idyl  (quiet,  pastoral) 

Motett  (sacred  music) 

Requiem  (funeral  dirge) 

Morceau  (sad  music) 

Liebes-lied  (love  song) 

Brunette  (love  song) 

Aria  (song) 

Air  tendres  (love  song) 

Air  a  boire  (drinking  song) 
Cavatina  (a  short  song) 

Hymn  (church  song) 

C^elestial  (church  song) 
Sommerlied  (summer  song) 
Canto  (song) 

Madrigal  (song) 

Villancio  (song) 

Con  Amore  (song  of  tenderness) 
Cancion  (a  song) 

B«tt  Interpreted  by  Stecceto 
Tarantella  (Italian  dance) 
Habanera  (Spanish  dance) 
Sarabande  (Saracen  dance) 
Fandango  (fantastic  dance) 
Bolero  (Spanish  dance) 

Csardas  (Hugarian  dance) 
Cbacona  (Spanish  dance) 
Satterella  (Italian  dance) 
Tirolese  (Italian  dance) 

Harabe  (Italian  dance) 

Jota  (Spanish  dance) 

Giocondo  (cheerfully) 

Bourree  (French  dance) 

Jaleo  (Spanish  dance) 

Caprice  (fanciful  style) 

Volta  (Italian  dance) 

Bluette  (short,  flashy) 


Romaika  (Greek  dance) 

Zamacuas  (Chilean  dance) 

Pavanne  (French  dance) 

Gavotte  (French  dance) 

Minuet  (dance) 

Masurka  (Polish  dance) 

Polonaise  (PrHish  dance) 

Scottische  (modern  dance) 

Polka  (Polish  dance) 

Farandolle  (lively  dance) 

Redowa  (Bohemian  dance) 

Scherso  (minuet) 

Intermexso  (style  of  minuet) 

Gigue  (Jig,  dance) 

In  the  example  Figure  23,  Group  I, 
Barcarolle  from  Tales  of  Hoffman,  the 
style  or  interpretation  will  be  taken 
from  the  word  barcarolle  (boat  song). 

A  legato  (smoothly  connected)  tone 
will  interpret  barcarolle  (boat  song). 
The  flrst  and  second  note  involves  the 
masculine  and  feminine  accents  as 
given  in  examples  2,  9, 14,  and  18.  These 
masculine  and  feminine  accents  are 
used  three  more  times  in  this  short 
passage.  On  the  flrst  two  tones  the  fem¬ 
inine  Bb  tone  following  the  A  mascu¬ 
line  tone  should  be  reduced  to  one- 
fourth  the  volume  (intensity)  of  the 
A  masculine  tone. 

La  Lisonjera  in  Figure  24,  Group  II, 
is  a  caprice  (fanciful  movements), 
so  the  separated  tone  will  be  the  style 
to  use  except  in  the  three  instances 
where  the  slurred  staccato  is  used. 
Stress  is  placed  on  the  point  notes 
(the  longer  tones)  which  are  accented. 

The  example  Figure  26,  Group  I, 
Cavatina  (a  short  song)  will  use  the 
legato  interpretation.  If  the  sixteenth 
notes  are  played  one-fourth  as  loud  as 
the  quarter  notes  it  will  sound  more 
musical. 

Bolero  (Spanish  dance)  in  Figure  26, 
Group  II,  a  spirited  number  will 
naturally  be  played  with  the  staccato 
style. 

Embellishments  (trills,  turns,  mor¬ 
dents,  gruppettos,  and  acciaccatura) 
will  sound  more  musical  and  delicate 
if  played  softly. 

After  playing  a  phrase,  answer  it 
either  more  aggressively  or  more  sub¬ 
dued  as  the  answering  phrase  may  de¬ 
mand. 

Try  to  play  a  clear,  solid,  resonant 
and  brilliant  tone  without  a  throat  or 
stomach  tremelo  when  playing  on  a 
wind  instrument  Try  to  do  these  four 
essentials  correctly  also  when  playing 
on  the  other  instruments. 

"After”  beats  should  be  played  with 
about  one-third  of  the  volume  of  the 
“on”  beats,  with  some  separation,  and 
played  so  they  will  come  through. 

Counter  melodies  usually  played  by 
the  trombones  and  baritones  should  be 
played  with  a  light  staccato  on  the 
eighth  notes  and  much  stress  on  the 
whole  note. 

Here  are  some  more  teims  that  sug- 
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test  either  legato  or  staccato  Inter¬ 
pretation. 

Terms  indicating  e  stecceto  style: 
Vivace  (fast,  spirited) 

Animato  (with  spirit) 

Assai  (very  quick) 

Bellicoso  (warlike  style) 

Brio  (with  spirit) 

Con  fuoco  (with  Are) 

Con  forsa  (with  force) 

Furioso  (furious) 

Grosso  (grand) 

Misterioso  (furious) 

Con  moto  (with  motion) 

Parlando  (accented) 

Precipitoso  (hurried) 

Pronto  (quick) 

Puntato  (detached) 

Smanioso  (furious) 

Spirito  (with  spirit) 

Strepitoso  (boisterous) 

Tempestoso  (boisterous) 

Vigoroso  (bold) 

Violento  (boisterous) 

Adirato  (angrily) 

Terms  indicating  a  legato  style: 
Affettuoso  (tenderness) 

Appasionato  (with  feeling) 

Calmato  (calmness) 

Commodo  (quietly) 

Devoto  (devout) 

Floco  (feeble) 

Dolent  (sorrowful) 

Elegiac  (mournful) 

Garbato  (graceful) 

Lamentando  (mournful) 

Modesto  (quietly) 

Pacatamente  (calmly) 

Pietoso  (tenderly) 

Plalntif  (doleful) 

Posato  (quietly) 

Scorrendo  (legato) 

Sordamente  (gently) 

Suave  (mild) 

Tendrement  (tenderly) 

Tranquillo  (calmness) 

Venusto  (graceful) 

Delicato  (smoothly) 

Another  important  essential  in  the 
interpretation  of  music  is  the  proper 
accent  in  the  playing  of  marches, 
waltzes,  fox-trots  and  galops. 

In  Figure  27,  Group  I,  march,  notice 
how  lightly  and  rapidly  the  two  six¬ 
teenth  notes  are  played.  In  the  second 
measure  on  the  count  of  two  the  most 
intensity  is  placed.  The  next  series 
of  eighth  notes  are  played  with  a  light 
staccato;  the  next  to  the  last  tone  is 
reduced  to  about  one-fourth  of  the  in¬ 
tensity  of  the  previous  note,  and  the 
last  note  gets  more  intensity  again. 

In  Figure  28,  Group  II,  the  two  first 
light  staccato  notes  are  foliowed  by 
an  accented  tone  that  demands  about 
four  times  as  much  intensity  as  the 
two  previous  tones.  The  eighth  note 
following  the  dotted  quarter  note  gets 
about  one  third  as  much  intensity  as 
the  previous  dotted  quarter  note.  The 
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The  example  Figure  32,  Group  II, 
is  another  lively  number  of  the  dance 
type,  so  play  with  a  separated  (stac¬ 
cato)  tone. 

The  galop  Figure  33,  Group  I,  is 
another  liveiy  number,  so  play  with  a 
spirited  styie  (staccato).  It  will  take 
good  control  to  play  this  fast  staccato 
and  get  each  tone  clear  and  clean. 
The  last  tone  demands  the  most  in¬ 
tensity. 

In  conclusion,  the  serious  minded 
student  that  has  studied  this  article 
and  hopes  to  attain  these  results  on 
bis  major  instrument  will  have  to  get 
the  right  teacher.  It  will  take  con¬ 
siderable  musical  experience  to  digest 
all  of  these  points  without  the  right 
teacher,  but  it  certainly  should  give 
the  student  a  working  knowledge  for 
better  results.  Go  over  and  over  this 
article  and  you  will  get  the  idea  that 
will  assist  you  to  use  better  musical 
expression  and  interpretation.  Remem¬ 
ber,  proper  control,  being  able  to  play 
both  sotto  voce  (in  an  undertone)  and 
fortissimo  (loud)  are  two  of  the  main 
essentials  necessary  in  good  expres¬ 
sion  and  interpretation. 

This  article  has  been  studied  by 
symphony  performers  and  endorsed  by 
them. 


rest  of  the  example  shows  how  the 
light  staccato  is  used  on  the  quarter 
notes  and  stress  is  placed  on  the  point 
(the  longer)  notes. 

In  example  Figure  29,  Group  I,  it 
will  sound  more  spirited  if  you  place 
an  eighth  rest  in  place  of  each  dot. 
Notice  in  the  third  measure  the  eighth 
notes  following  the  quarter  notes 
which  will  sound  better  if  they  are 
played  but  one  half  as  long  and  but 
one  half  as  loud  as  the  quarter  notes. 
The  last  note  of  this  introduction 
should  get  much  stress. 

In  the  march  Figure  30,  Group  II, 
a  grand  or  majestic  style  is  essential 
so  again  revert  to  the  staccato  (de¬ 
tached)  tones. 

In  the  waltz  Figure  31,  Group  I,  in 
the  second  measure  the  three  quarter 
notes  are  played  staccato.  A  waltz 
being  a  dance  selection  will  naturally 
be  somewhat  more  spirited,  therefore 
the  staccato  interpretation  should  be 
used.  The  masculine  and  feminine 
accents  occur  again  in  the  fifth  and 
sixth  measures. 
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Seventh  and  Ninth 
Chords 

By  Walter  Dellers 

Noted  Music  Educator,  Pianist,  Composer,  Arranger 
Chica90,  III. 


•  IN  OUR  PREVIOUS  ARTICLES 
on  triads  and  seventh  chords  we  have 
limited  our  discussions  strictly  to 
chords  entirely  within  the  key.  In 
other  words,  we  studied  those  chords 
built  up  in  tones  found  completely 
either  In  one  of  the  major  scales,  or 
in  one  of  the  harmonic  or  melodic 
minor  scales.  The  only  chords  al¬ 
ready  mentioned  not  conforming  to 
this  construction  were  the  dominant 
sevenths  with  raised  fifth  or  with 
lowered  fifth,  which  were  considered 
in  the  May  issue  of  The  SCHOOL 
MUSICIAN.  These  exceptions  are 
classified  as  “altered  chords". 

Now,  with  vacation  time  here,  I  am 
going  to  give  you  something  very  in¬ 
teresting  to  do. 

All  real  musicians  know  that  when 
we  play  a  piece  of  music  in  a  certain 
key  we  neither  limit  ourselves  to  the 
tones  of  that  particular  key,  nor  do 
we  use  only  such  chords  as  are  buflt 
up  from  the  tones  in  said  key.  On 
the  contrary,  we  frequently  borrow  a 
few  chords  from  each  of  the  surround¬ 
ing  keys  and  adapt  them  to  the  needs 
of  the  specific  key  which  we  are 
using.  It  is  Just  like  living  in  one 
house  and  visiting,  or  borrowing  a  few 
things  from  the  neighbor’s  house. 
When  we  visit  in  this  manner  we 
still  remember  our  own  home  and  re¬ 
turn  there  at  times.  In  harmony  this 
action  is  called  a  “transition"  through 
another  key.  However,  there  are  oc¬ 
casions  when  we  move  out  of  our  old 
home  to  a  neighboring  house  and 
make  this  second  house  our  new 
home.  In  harmony,  this  move  is 
called  a  “modulation”  to  a  new  key. 

Let’s  consider,  for  example,  the 
usual  keys  concerned  in  a  “transition" 
from  the  key  of  C.  On  the  accom- 
panjring  diagram.  No.  I,  you  will  note 
that  the  first  line  lists  the  triads 
found  on  the  first  six  degrees  of  the 
C  scale.  You  will  note  there  are  three 
major  and  three  minor  triads.  If  you 
will  look  at  the  key  diagram  outlined 
on  the  second  and  third  lines  you  will 
note  that  the  triads  within  the  key 
(line  one)  are  exactly  the  same  as 
those  in  the  key  of  C  and  its  most 


closely  related  keys.  The  triad  on 
VII  of  the  scale  is  omitted  because  it 
is  a  “diminished"  triad  and  there  is 
no  “diminished”  key. 

If  we  were  to  go  from  C  major  to  A 
minor  and  use  an  A  minor  triad  we 
wouldn’t  be  doing  anything  unusual 
because  the  A  minor  triad  is  found 
within  the  key  of  C.  In  fact,  the  tonic 


triads  of  all  the  nearest  keys  are 
found  within  the  key  of  C  and  there 
is  no  need  to  leave  this  key  to  use 
these  triads.  But  if  we  borrow  the 
dominant  seventh  chords  of  these  sur¬ 
rounding  keys  we  will  get  character¬ 
istic  chords  having  tones  foreign  to 
the  key  of  C.  Diagram  No.  2  will 
make  clear  this  point  All  foreign 
tones  are  written  in  white  notes.  Now 
look  at  the  chromatic  scale  which  is 
written  next  on  the  diagram.  If  we 
write  the  chromatic  scale  according 
to  rule  the  altered  tones  of  the  orig¬ 
inal  scale  will  check  exactly  with  the 
white  notes  of  the  dominant  sevenths 
of  the  adjoining  keys.  The  rule  is: 
write  the  original  scale  in  black  notes, 
fill  in  the  missing  half-steps  by  rais¬ 
ing  the  first,  second,  fourth  and  fifth 
notes  and  lowering  the  seventh,  writ¬ 
ing  these  tones  in  white  notes.  Isn’t 
this  interesting? 

To  illustrate  common  uses  of  these 
(TMnt  to  pogt  8«) 
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What  I  Have  Found  Out  About 

MOUTHPIECES 


•  IF  I  HAD  BEEN  WRITING  about 
cup-mouthpieces  a  year  or  so  ago,  I 
would  not  hare 
ventured  to 
write  some  of 
the  statements 
which  appear  in 
this  article. 

That  is  not  be¬ 
cause  my  opin¬ 
ion  of  the  mat¬ 
ter  has  changed, 
it  is  because 
mouthpiece 
makers  and 
many  who  use 
cup-mouthpieces 
are  changing 
their  views.  1  am  firmly  convinced 
that  there  is  taking  place  a  mouth¬ 
piece  move  in  the  right  direction. 
That  conviction  is  based  partly  on  the 
fact  that  almost  every  mouthpiece  ad¬ 
vertisement  of  today  contains  words 
which  strongly  hint  that  there  is  a 
trend  towards  mouthpieces  made  for 
the  individual.  Personal,  individual, 
fitted,  teeth  formation  etc.,  appear, 
and  if  mouthpiece  makers  find  it 
necessary  to  use  these  words  in  ad¬ 
vertisements,  it  must  be  because  the 
public  is  thinking  about  individually 
made  mouthpieces. 

I  have  learned,  and  it  is  authentic, 
that  one  man  predicted  twenty-seven 
years  ago  that  eventually  the  brass 
playing  world  would  be  forced  to  ac¬ 
cept  the  fact,  that  individually  corre'ct 
mouthpieces  offer  a  reasonable  solu¬ 
tion  for  embouchure  problems  and 
other  playing  difficulties.  However, 
the  individually  fitted  mouthpiece  idea 
has  been  condemned  by  almost  every 
brass  teacher  in  the  world,  by  a  very 
large  majority  of  brass  players,  and 
by  magazine  articles  on  the  subject. 
And  yet  it  would  seem  that  today  the 
prediction  of  twenty-seven  years  ago 
is  beginning  to  register  all  over  the 
world.  It  is  an  idea  with  which  brass 
players  and  teachers  find  it  difficult 
to  be  reasonable. 

An  experienced  brass  player  will 
hardly  question  the  statement  that  a 
change  to  a  mouthpiece  even  slightly 
better,  one  a  little  more  suitable 
individually,  will  in  some  degree 
strengthen  and  be  an  asset  to  his  em¬ 
bouchure.  It  is  reasonable  to  believe 
then  that  to  change  from  a  badly  fit¬ 
ting  mouthpiece  to  one  that  is  cor¬ 
rectly  fitted,  that  is,  individually  suit¬ 
able  in  all  respects,  the  embouchure 
would  be  greatly  benefited.  Undoubt- 
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edly,  it  is  reasoning  of  this  kind  that 
is  causing  the  drift  towards  individual 
mouthpieces. 

Nature  does  not  form  man  so  that 
it  is  easy  or  natural  for  him  to  play 
any  musical  instrument;  but,  in  any 
group  of  children,  individual  differ¬ 
ences  will  qualify  each  child  to  play 
one  instrument  better  than  any  other. 
It  is  the  individual  differences  in 
brass  players  that  is  responsible  for 
the  vast  number  of  models  and  varied 
sizes  of  the  common  type  of  mouth¬ 
piece  now  on  the  market.  And  among 
these  thousands  of  mouthpieces  there 
may  be  one  for  each  player  that  is 
better  than  any  other;  it  is  through 
trying  to  locate  this  one  mouthpiece 
that  so  many  players  find  only  grief. 
It  is  small  wonder  that  there  is  a 
trend  towards  personal  mouthpieces. 

If  one  straight-rimmed  mouthpiece 
seems  better  for  the  lips  than  any 
other,  that  is  because  it  comes  nearer 
to  fitting  the  formation  of  teeth  than 
does  any  other.  .  In  some  instances 
the  lips  develop,  and  the  flesh  and 
muscles  become  so  formed  as  to 
make  up  for  the  lack  of  fitting  which 
is  common  to  all  straight-rimmed 
mouthpieces;  but,  in  the  great  ma¬ 
jority  of  cases,  this  development  does 
not  take  place.  It  should  be  clear  to 
any  one  who  considers  the  matter 
closely,  that  the  lips  operate  under  a 
great  handicap  when  they  are  forced 
to  form  and  develop  the  embouchure 
to  a  rim  that  is  plainly  a  mis-flt. 

There  are  many  fine  mouthpieces 
among  the  thousands  of  straight 
rimmed  models  available,  but  these 
can  hardly  be  classed  as  individual 
mouthpieces.  An  individually  cor¬ 
rect  mouthpiece  must  be  correct,  not 
only  in  cup  depth,  size,  and  in  back- 
bore  construction,  but  must  also  have 
a  rim  that  fits  the  individual. 

Many  teachers  of  comet  and  trum¬ 
pet  who  have  used  a  certain  model  of 
mouthpiece  successfully,  have  con¬ 
sidered  that  success  a  sufficient  rea¬ 
son  for  recommending  that  their  pu¬ 
pils  use  the  same  model.  However, 
it  should  be  remembered  that  what 
appears  to  be  the  finest  mouthpiece 
in  the  world  to  one  player,  can  easily 
seem  the  very  worst  to  another.  It 
has  been  proved  thousands  of  times 


that  no  two  people  get  identical  re¬ 
sults  from  the  same  mouthpiece. 
Students  should  consult  with  their  in¬ 
structors  on  the  mouthpiece  ques¬ 
tion,  but  in  the  final  outcome,  it  is 
the  one  who  uses  the  mouthpiece 
that  must  be  the  judge,  be  he  stu¬ 
dent,  artist,  or  teacher. 

There  are  several  reasons  why 
many  thousands  of  players  are  not 
using  individually  fitted  mouthpieces. 
The  chief  reason  is  that  of  almost 
universal  opposition  to  them  here  by 
tbe  older  and  experienced  performers. 
Again  they  cannot  be  machined  and 
stocked,  which  makes  it  difficult  to 
sell  them  at  a  price  the  public  will 
pay  and  at  the  same  time  allow  for 
a  reasonable  profit  to  the  builder.  No 
doubt  one  hundred  machine-made 
mouthpieces  can  be  turned  out  in  the 
same  time  that  it  takes  to  build  one 
individual  mouthpiede  by  hand.  So 
it  is  but  natural  that  manufacturers 
should  sidestep  the  issue  as  long  as 
is  possible. 

Sometime  ago  I  believed  that  I 
owned  a  very  fine  cornet.  I  had 
used  it  two  years,  thought  it  was 
fine,  and  had  no  complaint  against  it. 
One  day  a  new  student  came  in  and 
I  was  much  impressed  with  the  tone 
quality  he  played.  After  the  lesson 
I  carefully  tested  and  compared  his 
cornet  with  mine,  and,  later  did  the 
same  thing  on  several  different  days. 
Much  to  my  surprise  1  found  that  I 
could  play  a  better  tone,  and  could 
execute  difficult  passages  on  his  in¬ 
strument  with  far  greater  ease  than 
on  my  own.  Now  I  know  full  well 
that  a  similar  experience  happens  . 
with  many  who  are  users  of  cup 
mouthpieces.  One  may  use  a  mouth¬ 
piece,  believe  that  he  does  well  with 
it,  and  feel  that  it  is  very  good  until 
he  actually  comes  in  contact  with  a 
better  one  that  shows  him  the  differ¬ 
ence.  And  that  is  one  way  we  find 
out  things  about  horns  and  mouth¬ 
pieces.  Perhaps  that  is  how  many 
will  be  shown  the  advantage  of  indi¬ 
vidually  built  mouthpieces  over  those 
that  are  machine-made.  So  let  us  not 
condemn  before  investigation. 

This  mouthpiece  and  embouchure 
subject  seems  to  present  an  inex¬ 
haustible  tbeme,  but  space  does  not 
permit  a  discussion  of  further  phases 
of  it  at  this  time.  I  have  endeavored 
to  deal  briefly  with  this  new  phase.  If 
you  wish  to  write  me  personally,  I 
shall  be  glad  to  answer  your  questions 
as  best  I  can. 

It  has  been  said,  “A  brass  player 
can  be  as  good  as  his  embouchure 
permits,  and  no  better.”  There  may 
be  much  truth  in  that  statement,  and 
some  day  we  may  be  saying,  “The  em¬ 
bouchure  can  be  as  good  ju  the 
MOUTHPIEXHE  permits,  and  no  better.” 


Mr.  Jscobi 
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50,000 

Compete  in  National 
Regional  Competition-F estivals 


We  Give  You  First  Division  Winners 
in  All  Instrumental  Contests 


•  AN  ESTIMATED  &a000  school  mu¬ 
sicians,  the  largest  registration  yet, 
travelling  by  train,  car,  bus  and  some 
on  foot,  poured  Into  the  various  Re¬ 
gional  contest  cities  the  first  part  of 
May,  for  the  National  School  Music 
Competition  Festivals,  which  have  be¬ 
come  an  institution  with  every  teen¬ 
age  musician  In  the  country. 

With  three  elimination  contests  in 
the  process  of  Regional  eligibility  it 
will  be  readily  seen  that  upwards  of  a 
quarter  of  a  million  top-ranking  in¬ 
strumentalists  performed  before  crit¬ 
ical  Judges  during  spring  Local,  Dis¬ 
trict  and  State  events. 

Experienced  and  authoritative  cel¬ 
ebrities  acted  as  adjudicators  and 
passed  out  intelligent  racings,  some 
low,  more  high,  to  anxious  and  am¬ 
bitious  young  music  students. 

The  Regional  contests  are  gala  af¬ 
fairs  to  most  of  the  contestants  and 
are  planned  for  and  looked  forward  to 


as  youthful  instrumentalists  and  vo¬ 
calists  who,  a  decade  ago,  would  have 
Just  begun  their  scales,  confidently 
and  easily  played  a  difllcult  overture 
or  warbled  a  perplexing  aria. 

To  these  thousands  of  boys  and 
girls  in  America  to  whom  music  has 
become  an  natural  art  and  who,  in  a 
few  years,  will  take  a  stand  for  the 
beautiful  and  cultural  things  of  this 
world.  The  SCHOOL  MUSICIAN  mag- 
asine  respectfully  dedicates  this  issue. 

In  the  following  columns  we  are 
publishing  the  ofllcial  listings  of  all 
bands,  orchestras,  solos  and  ensem¬ 
bles  who  placed  in  First  Division  in 
nine  of  the  ten  Regional  contests.  It 
is  with  great  regret  and  embarrass¬ 
ment  to  us  that  authoritative  results 
from  Region  Two  were  not  available 
in  time  for  publication  in  this  issue. 


See  Yoar  Pbotogr&pher 
Before  September 

School  Bandmatfors,  Orchastra 
Diractors  and  Musicians.  Plaasa 
sand  suHabla  photographs  of 
your  band,  your  orchastra  or 
yourself  if  you  placed  in  Rrst 
Division  in  any  of  these  Re* 
gional  contests,  for  publication 
in  the  1940-1941  issues  of  The 
SCHOOL  MUSICIAN.  In¬ 
clude  all  of  the  inforntation 
suitable  for  publication.  This 
public  acknowledgment  of  your 
■  success  is  part  of  your  reward 
and  we  urge  every  Rrst  Divi- 
sioner  to  take  advantage  of  it. 


First  Division  Winners  of  All  Regions 


for  many  months. 

Sponsored  by  the  Music  Elducators 


Except  Region  Two 


National  Conference  of  which  Mr.  C. 
V.  Buttelman  is  the  efficient  secretary 
and  Miss  Vanett  Lawlor  is  the  tireless 
manager,  the  various  Regionals  went 
off  as  smoothly  as  clock-work  under 
the  able  leadership  of  the  elected  Re¬ 
gional  Chairmen. 

The  fine  touch  of  A.  R.  McAllister, 
President  of  the  National  School  Band 
association  was  evident,  as  were  the 
efforts  of  Adam  P.  Lesinsky,  President 
of  the  National  School  Orchestra  as¬ 
sociation,  and  Miss  Mabelle  Qlenn, 
President  of  the  National  School  Vo¬ 
cal  association. 

The  school  musicians  were  in  their 
glory  this  year  and  never  had  the 
citiiens  of  the  Regional  cities  heard 
such  impressive  and  amasing  perform¬ 
ances.  That  school  music  has  ad¬ 
vanced  considerably,  even  during  the 
past  year,  was  proved  again  and  again 


REGION  ONE 

Ofiloial  Se»uttt  a*  Reported  Sy 
Waltar  C.  Welks,  RsqionsI  Ctiainnsn 
Saattis,  Watkinqton 

May  17,  18,  Spokane,  Washington. 

States  included :  Washin^on,  Montana, 
Idaho,  Oregon.  Contest  for  bands,  orches¬ 
tras,  solos,  ensembles  and  vocaL 
Itt  DIV.  BANDS,  Oats  A 
Aberdeen,  Wash.,  Kenneth  HJelmervlk, 
Dir. ;  Vancouver,  Wash.,  Waiiace  Han¬ 
nah,  Dir. 

aau  B 

Montesano,  Wash.,  Roy  Lowell,  Dir. ; 
Sunnyside,  Wash.,  Karl  Diettiich.  Dir. 

Itt  DIV.  ORCHESTRAS,  Oau  B 
Bend,  Ore.,  Homer  Walts,  Dir. ;  Enum- 
claw.  Wash.,  Ralph  Kechley,  Dir. ; 
Hoqulam,  Wash.,  Wm.  Thomas,  Dir. ; 
LaOrande,  Ore.,  Verne  Wilson,  Dir. 

Itt  DIV.  SOLOS,  Bsm  Horn 
Senior:  Eugene  Lloyd,  Elverett,  Wash. ; 
Charles  Foust,  Park  Ros^  Portland,  Ore. ; 
Jim  Murphy,  Uncoln,  Tacoma,  Wash. ; 
Arch  Smith,  Cashmere,  Wash.;  EMward 
Owen,  Davenport,  Wash. 

Bsm  CUrinet 

Junior:  Garrett  Labberton,  Franklin, 
Jr.,  Taklma,  Wash. 

Senior;  Jim  Vrooman,  Bothell,  Wash. 
Bb  Clarinet 

Junior:  Margaret  Holm,  Franklin  Jr.; 


Yakima,  Wash. ;  Frank  Sincock,  Sunny- 
side,  Wash. 

Senior:  Catherine  Rowan,  Enumclaw, 
Wash.;  Kenneth  Strickler,  North  Central, 
Spokane,  Wash. ;  Bob  Miller,  Aberdeen 
Wash. ;  Donald  Gardner,  Bothell,  Wash. 


Trombone 

Senior:  Junior  Cosbey,  Port  Orchard. 
Wash. ;  Wendell  Williamson,  Chehalis, 
Wash. 

Xylophone 

Senior:  Lawrence  Noon,  Bellingham, 
Wash. 

Drum 


Senior;  Burton  Isaac,  Medford,  Ore. ; 
Eugene  Otis,  Auburn,  Wash. 


French  Horn 

Junior;  Stanley  Haynes,  Yakima.  Wash. 
Senior;  Coni^  Reeder,  Elatonvllle, 
Wash. ;  Dick  Wallech,  Aberdeen,  Wash. ; 
Richard  Abrahamson,  LaOrande,  Ore. 


Beritone  Horn 

Junior;  Homer  Dixon,  Aberdeen,  Wash. 
Senior;  Arthur  Overgaard.  Qaldwell, 
Ida. ;  Leslie  Loschen,  Sunnyside,  Wash. ; 
Marjorie  Larson,  West  Linn,  Ore. 

Comet 

Junior;  Bob  Gray,  Everett,  Wash.; 
Jim  Shaw,  Aberdeen,  Wash. ;  Ellery 
Heren,  LaOrande,  Ore. ;  Miles  Blankln- 
.nhlp,  Bremerton,  Wash. 

Senior;  Norma  Carson,  Vancouver, 
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Walfar  C.  Walk*  of  tha  Univanity 
of  Wattiington  did  an  aicallanf 
job  of  diracting  tha  Ragion  Ona 
contait  bald  in  Saattla. 

Wash. ;  Estelle  Buldue,  Port  Orchard, 
Wash. ;  Harold  Elmer,  Aberdeen,  Wash. ; 

A1  Meddaush,  EUitonviUe,  Wash. 

Fiufa 

Junior;  Willajene  McDaniels,  The 
Dalles,  Ore. ;  Don  Richards,  Aberdeen, 
Wash.;  Carol  Oreen,  Takima,  Wash. 

Senior;  Annette  Wright,  Snohomish, 
Wash. ;  Margie  Fry,  Montesano,  Wash. ; 
Lois  Schaefer,  Yakima,  Wash. 

Violin 

Junior;  Shirley  Warner,  Port  Orchard,  < 
Wash.;  Dolores  Young,  Vancouver, 
Wash. ;  Marilyn  Olson,  Everett,  Wash. 

Senior;  Jane  Andrews,  Caldwell,  Ida. ; 
Kathleen  Broer,  Salem,  Wash. ;  Delbert 
Deph,  EWerett,  Wash. ;  Robert  Reeves, 
Kelso,  Wash. 

Viols 

Senior;  Ken  Johnson,  Everett,  Wash. 

Cello 

Senior;  Warren  Walker,  MIlton-EVee- 
water.  Ore. 

Sfrin9  Bat* 

Senior;  Robert  Grablll,  Baker,  Ore. 

Oboe 

Senior;  Bob  Smith,  Snohomish,  Wash. ; 
Eugene  Stansager,  Hoquiam,  Wash. ; 
Donald  McDaniels,  The  Dalles,  Ore. 

Bsuoon 

Senior;  Bernice  Jack.  Bremerton,  Wash. 
Tenor  Ssiophons 

Senior;  Ann  Murphy,  Tacoma,  Wash. 
AHo  Ssiophons 

Junior;  Carl  Qutmann,  Santa  Clara, 
Ore. 

Senior;  Tommy  Baker,  Orangeville, 

Ida  ;  Allen  Watt,  Clarkston,  Wash. 

Drum  Major 

Junior;  Marilyn  Luper,  Albany,  Ore. 
Senior;  Tommy  Mays,  Baker,  Ore. ; 
Bob  Mllans,  Bothell,  Wash. ;  Joe  Neubert, 
Bothell,  Wash. ;  Jewell  Iiewis,  Clarkston, 
Wash. :  Walter  Braun,  EVomberg,  Mont. ; 
John  Northrup,  McMinnville,  Ore. ;  June 
Comeliua  Vancouver,  Wash. ;  Ijorraine 
Mason,  Ehigene,  Ore. 

lit  OlV.  ENSEMBLES  aarinst  Trio 
Class  A :  Springfield.  Ore. 

darinaf  Quartef 
Class  A  :  LaOrande,  Ore. 

Cttu»C:  Cheney,  Wash.;  Yakima, 

Woodwind  Trio 
Cla*$  B :  Snohomish,  Wash. 

Woodwind  Qusrfaf 
Class  B:  The  Dalles,  Ore. 

Woodwind  Quinfof 
Clata  B:  Snohomish,  Wash. 

Strinq  puarfat 
Senior;  Aberdeen,  Wash. 

String  Saitat 

Senior;  St  FVancls  Academy,  Baker, 
Ore. 

Initrumantal  Ensemble 
Senior;  Yakima,  Wash. 

Trumpet  Trio 
Class  B;  Medford,  Ore. 

Brass  Saitat 

Class  B;  Chehalls,  Wash.;  West  Linn, 
Ore. 

Class  C;  Spirit  Lake,  Idaho. 

French  Horn  Quartet 
Junior,  Class  A:  Franklin  Jr.,  Yakima, 
Wash. 


Horn  Quartet 

Senior,  Class  A:  LaOrande,  Ore. 

REGION  TWO 


Reliable  •Reeutte  not  made  available  for 
publication 


Gerald  R.  Prescott,  Regional  Chairman 
Minneapolis,  Minnesota 

REGION  THREE 

Official  Reaulte  at  Reported  by 
King  Stacy,  Regional  Chairman 
Lansing,  Michigan 

May  IS,  IS,  IT,  18  at  -  Battle  Creek, 
Michigan.  States  included:  Michigan,  Illi¬ 
nois,  Indiana,  Ohio.  Contest  for  bands, 
orchestras,  solos,  and  ensemblea 

1st  DIV.  CONCERT  BANDS,  dess  A 

Quincy,  III. ;  Downers  Orove,  III. ;  Lane 
Tech.,  Chicago,  Ill. ;  Pontiac,  Mich. ;  Mor¬ 
ton,  Cicero,  HI. ;  Heights,  Cleveland 
Heights,  Ohio. 

dass  B 

Oeorge  Rogers  Clark,  Hammond,  Ind. ; 
Columbia  City,  Ind. ;  Hobart,  Ind. 

dass  C 

Arthur,  Ill. ;  Olbson  City,  HI. 

1st  DIV.  MARCHING  BANDS,  dass  A 

Jefferson,  Lafayette,  Ind. ;  Elastern, 
Lansing.  Mich. ;  Elkhart,  Ind. ;  Central, 
Battle  Creek,  Mich. 

dass  B 

Marksman,  Tell  City,  Ind. ;  Township, 
Palatine,  HI. ;  Columbia  City,  Ind. 

dass  C 

Reading,  Mich. ;  Union  City,  Ind. 


Tha  largest  Regional  contest,  that  of 
Region  3  held  in  Battle  Creek,  Michi¬ 
gan,  was  chairmaned  by  King  Stacy, 
well  known  bandmaster  of  Lansing, 
Michigan. 


ist  DIV.  SOLOS.  Bb  Clarinet 
Class  A.  William  Anthony,  West  Tech, 
Cleveland.  O. ;  WsMren  Elwert,  Morgan 
Park,  Chicago.  Ill. ;  Oeorge  Faber,  John 
Adams,  Cleveland,  O. ;  Wesley  Mundel, 
FVtrragut  Chlcsigo,  Ill. ;  Paul  Pfuffer, 
Quincy,  HI. ;  Don  Hancock,  Quincy,  HI. ; 
Bill  Kardos,  Highland  Park,  Mich. ;  Caro¬ 
line  Lelst,  Elkhart,  Ind. ;  Marian  Mc¬ 
Laughlin,  Evanston,  III. ;  Howard  Schil¬ 
ling,  Morton,  Cicero,  Ill. :  E*rank  Kells. 
EAMem,  Aurora,  HI. ;  DonsUd  Scheld, 
Ottawa  Hills,  Orand  Rapids,  Mich. ; 
James  Bickel,  Central,  EWansville,  Ind. 

Class  B;  Dick  Bassett,  Oakwood,  Day- 
ton,  O. ;  Louis  Bishop,  Bensenville,  Ill. ; 
Lucille  Christie,  O.  R.  Clark,  Hammond, 
Ind. ;  John  F.  Megee,  Rushville,  Ind. ; 
Olendon  Parry,  Wlllston,  O. :  Ruth  Sherry, 
Hammond.  Ind. ;  Rachel  Whelan,  Q.  R. 
Clark,  Hammond,  Ind. 

Class  C;  Alvin  B.  Portman,  Brown- 
helm.  Vermillion,  O. ;  David  Hite,  New 
Straitsvllle,  O. ;  Walter  Avis,  Hudson, 
Mich.;  Joseph  Platt,  Washburn,  Ill. 

Alto  Ssiophons 

Class  A ;  Jean  Barker,  Frankfort.  Ill. ; 
Victor  Cardomone,  Miller,  Detroit,  Mich.; 


Walter  Clouser,  Wooster,  O. ;  Emerson 
Fehlberg,  Quincy,  HI. ;  Eku-l  Feldman,  Mt. 
Vernon,  Ill. ;  Bob  Frasier,  Centralia,^!!!. ; 
Robert  Harman,  Olenbard,  Olen  Ellyn, 
Ill. ;  Mary  Louise  Kennedy,  Paxton,  Ill. ; 
Richard  t«pan.  Heights,  Cleveland 
Heists,  O. ;  Richard  Maleck,  Hobart, 
Ind. ;  Henry  Saam,  Waukegan,  HI. ;  Alice 
Trojan,  Morton,  Cicero,  HI. 

Class  B;  Doyle  Bowman,  Warren  Cen¬ 
tral,  Indianapofla  Ind. ;  Norma  L.  LeMay, 
Casey,  Ill. ;  Richard  Richardson,  St. 
Joseph,  Mich. ;  Betty  Stevens,  Columbia 
City,  Ind. 

Class  C ;  Phyllis  DreeA  Covington,  O. ; 
E^oyd  Bass,  Jr.,  Pike  Twp.,  New  Augusta, 
Ind. ;  Floyd  Moreland,  Attucks,  Carbon- 
dale,  III. ;  John  Lee  Harlan,  Klondike, 
Lafayette,  Ind. 

Baritone  Ssiophons 

Class  A ;  Dick  Endress,  Lakewood,  O. ; 
Richard  Shultls,  Waukegan,  HI. ;  Willman 
R.  Speer,  Dover,  O. 

Class  B;  Jo  Eld.  Bernhardt,  Shelby vllle, 
Ind. ;  Robert  Thompson,  Taylorvllle,  HI. 

Class  C;  Mildred  Kiplinger,  Coral  Ful¬ 
ton,  O. ;  Max  Brown,  Cleveland  Twp.,  S. 
Whitley,  Ind. 

Flute 

Class  A:  Mildred  Davis,  Fairview, 
Dayton,  O. ;  Elarl  Flanagan,  Thornton 
Ti^.,  Harvey,  Ill.;  Mary  Alice  Meeker, 
Jefferson,  Lafayette,  Ind. ;  Jean  Miller, 
EHkhart,  Ind. ;  Mary  Nlgro,  Aurora,  Ill. ; 
LaRelne  Otten,  Springfield,  HI. ;  Benson 
Prichard,  Elastem  Aurora,  Ill. ;  Dorothy 
Rleman,  York,  Elmhurst,  Ill. ;  Margaret 
Robbins,  Urbana,  HI.;  Carrie  Jean  Silver, 
Harvey,  Ill. ;  Kenneth  Scutt,  Loraine,  O. ; 
Muriel  Svoboda,  Harrison  Tech.,  Chicago, 
HI. ;  Lee  Margaret  Trobaugh,  Frankfort, 
IIL 

Class  B;  Nellie  Jones,  Warren  Central, 
Indianapolis,  Ind. ;  EYances  Mellon,  W. 
Lafayette,  Ind. ;  Rebecca  Pershing,  W. 
Lafayette,  Ind. ;  Rita  Smith,  Rushville, 
Ind. ;  Jack  Wellbaum,  Oreenvllle,  O. 

Class  C;  Zelma  Lapp,  Conesville,  O. ; 
Robert  B.  Marshall,  Beaverdam,  O. ;  Wil¬ 
liam  Cheney,  Winchester,  Ind. 

English  Horn 

Class  A:  Joseph  Sa^y,  West  Tech., 
Cleveland,  O. ;  John  Wlldman,  Withrow, 
Cincinnati,  O. 

Marimba 

Class  A :  Mary  E.  Anders,  Thornton 
Twp.,  Harvey  Ill. ;  Hubert  Anderson, 
Lane  Tech.,  Cnloaeo,  Ill. ;  Robert  Clark, 
Joliet,  Ill. ;  Jeanne  Maham,  Withrow,  Cin¬ 
cinnati,  O. ;  Jeanne  Opitx,  Olenvllle,  Cleve¬ 
land,  O. ;  Margaret  Ricker,  Dover,  O. ; 
Mary  Thunander,  Elkhart,  Ind. 

Class  B;  Mary  Evelyn  Coates,  Cold- 
water,  O. ;  Richard  Maxfield,  Roosevelt, 
Coldwater,  Michigan ;  Marilyn  Miller, 
Johnston,  HI. ;  Jeanne  Morin,  Commercial, 
Clinton.  HI. ;  Rose  Marie  Trisina,  Taylor- 
ville.  III. 

class  C;  Lois  Elspenchied,  Lake  Twp., 
Hartville,  O. ;  Donald  Barnhart,  Constan¬ 
tine,  Mich. 

Comaf 

Class  A :  Richard  Burdge,  Elkhart, 
Ind.;  Sedgwick  S.  Field,  Highland  Park, 
Mich. ;  Ray  Makeever,  Joliet,  Ill. ;  Ray¬ 
mond  Rinaldi,  Collinwood,  Cleveland,  O. ; 
Donald  Siegel,  Belleville,  Ill. 

Class  B;  Wilma  Wrtght,  Clinton,  IIL; 
Richard  Quayle,  OxfortL  Mich. ;  Bob  Mc¬ 
Kay,  Valparaiso,  Ind. ;  Otto  J.  Bissmeyer, 
Cincinnati.  O. ;  Thomas  Matske,  Indian¬ 
apolis,  Ind. 

Class  C;  Harold  Barkhau,  Anderson 
Twp.,  Forrestvllle,  O. ;  Kare  Kaplan, 
Chenoa,  Ill. ;  Richard  Elemlng,  Arthur, 
Ill. ;  Harry  Tulley,  Morgan  Pk.  Military 
Academy,  Chicago,  HI. 

Tuba 

Class  A ;  Norman  Barnhart,  Marlon. 
O. ;  James  Hubbell,  Pontiac,  Mich. 

Class  B;  Dan  Dorsch,  Chas.  F.  Brush, 
S.  Euclid,  O. 

Tenor  Saiophona 

Class  A :  Jack  Reinnardt,  Joliet,  III. ; 
Bernard  Bronstein,  Huntington,  Ind. : 
Roland  Dlsinger,  Heights,  Cleveland 
Heights,  O. 

CIoss  B;  EYed  Stawltche,  O.  R.  Clark, 
Hammond,  Ind. ;  Irl  Ward.  Jr.,  Rushville, 
Ind. ;  Kenneth  Whlsler,  Fairmont,  Day- 
ton,  O. 

Class  C;  Lamar  Weaver,  Elkhart 
County,  New  Paris,  Ind. 

Bassoon 

Class  A ;  Loren  Ollckman,  Heights, 
Cleveland  Heigdits,  O. ;  Milton  Lewis, 
Joliet,  HI. ;  Bruce  Mlkula,  Holland,  Mich. ; 
William  Skelton,  Urbana,  III. ;  Louis 
Charles  Krueger,  Proviso.  Maywood,  HI.; 
Robert  Tink,  Highland  Park.  Mich. 

Class  B;  John  Barcus.  Hobarn  Ind. 
Class  C:  Stanwood  Griffith,  Ashton,  IIL 


IS 


Obo« 

CUua  A:  Franklin  Essenburv,  Holland, 
Mich. ;  Warren  H^ler,  Pontiac,  Mich. ; 
Arnold  KoblenU,  John  Adams,  Cleveland, 

O. ;  John  O'Meara,  Eastern,  Lansing, 
Mich. ;  DeVere  Moore,  Joliet,  Ul. ;  George 
Mutacek,  Farragut,  Chicago,  Ill. ;  Ed¬ 
mund  Nielsen,  Austin,  Chicago,  Ill. ;  Vir- 

Jlnia  Potts,  West  Tech.,  Cleveland,  O. ; 
en7  Sirucek,  Morton,  Cicero,  Ill. 

Clatt  B :  Howard  Parker,  Hobart,  Ind. ; 
Charles  H.  Single,  St.  Joseph,  Mich. ;  Ned 
Smith,  Bath  Exempted  Village  School, 
Osborn,  O. 

Class  C:  Waldo  Woodworth,  Andover, 

O. ;  Martha  Jean  Dice,  New  Ross,  Ind. 

Baritone 

Class  A :  James  Bishop,  Austin,  Chi¬ 
cago,  III. ;  David  McFarland,  Dearborn, 
Mich. :  James  Rieker,  Dover,  O. ;  Robert 
Sadler,  W.  Tech.,  Cleveland,  O. 

Class  B:  Isabel  Hay,  Monmouth,  Ill.; 
Richard  Hill,  Shelbyville,  Ind. ;  Jim  Linn, 
Hammond,  Ind. ;  Alfred  Sanders,  Leyden, 
Franklin  Park,  Ill. ;  Carmen  Wilcox. 
Flora.  Ill. :  William  Z.  Wilkie,  VanWert, 

O. 

Class  C;  Betty  Semple,  TrI  City,  Buf¬ 
falo,  Ill. :  Gordon  Sommer,  Middlebury, 
Ind. 

Piccolo 

Class  A :  Benson  Prichard,  Elastern, 
Aurora,  III. 

E  Fief  Clerinot 

Class  A :  Hilliard  Fjord,  Downers 
Grove,  III. ;  Louise  Leibold,  Maine  Two., 
Park  Ridge,  III. ;  Jim  Nuxsa,  Lane  Tech., 
Chicago,  Ill. 

Class  C;  Lillgene  Hixson,  Stronghurst, 
Ill. 

Alto  Clarinet 

Class  A :  Ruth  Allison,  Centralia,  III. ; 
Arlene  Kiefel,  LaSalle-Peru,  LaSalle,  Ill. ; 
Kenneth  Steketee,  Holland,  Mich. 

Class  B;  Gwendolyn  Barsh,  Columbia 
City,  Ind. 

Bast  Clarinet 

Class  A :  Leo  Carves,  Waukegan,  Ill. ; 
Doris  Coughlen,  Carl  Schurm.  Chicago, 
111. ;  Arthur  Eresman,  West  Tech.,  Cleve¬ 
land,  O. ;  Betty  Hamm,  Quincy,  Ill. :  Milan 
Kaderavek,  Morton,  Cicero,  Ill. ;  Howard 
Lucas,  Heights,  Cleveland  Heights.  O. 

Class  B .'  Jean  Hawkins,  Tuscola,  III. ; 
Sarah  Gwen  Jones,  Willis,  Delaware.  O. 

Class  C ;  Clarlmont  Michael,  Mt.  Morris, 
Ill. ;  Patricia  Brunton,  Morrocco,  Ind. 

Franck  Horn 

Class  A:  Ray  Daniels.  Lane  Tech.,  Chi¬ 
cago,  Ill. ;  L^n  Mendelsohn,  Marshall, 
Chicago,  Ill. 

Class  B:  Willard  Holloway,  Warren 
Central,  Indianapolis,  Ind. ;  Jean  Mc- 
Ilvaln,  Valparaiso,  Ind. ;  Don  Minx.  Lin¬ 
coln.  Plymouth.  Ind. ;  Delores  Turner, 
Leyden,  Franklin  Park,  Ill. 

Class  C.-  Vem  Ell  Baird,  Elkvllle,  Ill.; 
Mary  Leslie,  Cortland,  O. 

Snare  Drum 

Class  A :  Max  E.  Albright ;  Vernon 
Bakewell.  Proviso.  Maywood.  Ill. :  Louis 
Ballson,  Moline.  III.;  Eddie  Bobick.  John 
Adams,  Cleveland,  O. ;  Thos.  Butler,  Elk¬ 
hart,  Ind. ;  Robert  Clark.  Joliet,  Til. ;  Rex 
Fleming.  Lane  Tech.,  Chicago,  Ill. ;  Ed¬ 
ward  GriflUs,  Dearborn.  Mich. :  Howard 
Hall.  Glenbard,  Glen  Ellyn,  Til. ;  Mavin 
Kaplan,  Marshall,  Chleago.  Til. :  Stanley 
Logan,  Taft.  Chicago,  Ill. ;  Robert  McRae, 
Shore,  'Euclid  O. :  Everett  Ransom,  Hol¬ 
land,  Mich. ;  Crandall  Rogers.  Lakewood. 
O. :  Richard  Schroeder.  Glenbard.  Glen 
Ellyn,  Ill. :  Charles  J.  Shloan,  Roosevelt, 
Chicago,  Ill. ;  FYank  Sullivan,  Steuben¬ 
ville,  O. ;  Lee  Weaver.  Elston.  Michigan 
City.  Ind. :  Roger  Wertz,  Creston,  Grand 
Ranids,  Mich. ;  Harold  Wicke,  Austin, 
Chicago,  Ill. 

Class  B;  Gordon  Trunbauer,  Monti- 
cello.  Ill. ;  Richard  Maxfleld,  Roosevelt, 
Coldwater,  Mich. ;  Alan  Abel,  Coshocton, 
O. 

Class  C;  William  Gilbert,  New  London, 
O. ;  Donald  Barnhart,  Constantine,  Mich. 

Trombone 

Class  A :  Robert  Cress,  Hillsboro,  Ill. ; 
Phil  Croughan,  Flora,  Ill. :  James  Del 
Giudice,  Maywood,  Ill. ;  John  Eidson, 
'Whiting,  Ind. ;  Clarence  Ellingham,  Jr., 
Chicago,  Ill. ;  Dale  Hardin,  Peoria,  III. ; 
Vernon  Hauting,  Holland.  Mich. ;  Joe 
Leininger,  Cleveland.  O. ;  Floyd  Lofland, 
Huntington,  Ind. ;  Raoul  Martinis,  Chi¬ 
cago,  m. ;  David  McFarland,  Dearborn, 
Mich. :  Robert  NIerwerth,  Lafayette,  Ind. ; 
Daniel  Porter,  Urbana,  Ill. ;  Eddie  Scott 
Roe,  Oxford.  O. ;  Tom  Shapiro,  Chicago, 
Ill. ;  Robert  Sumnjers.  Mount  Vernon,  Ill. ; 
Robert  Thurston,  Loraine.  O. :  Lawrence 
Wlehe,  Centralia,  Ill. ;  Bob  Wood,  Flora, 
III. 


Class  B;  Allan  Langstaff,  Willoughby, 
O. 

Class  C:  Betty  Hoyt,  Wakeman,  O. ; 
Jack  TVatters,  Bethany,  Ill. 

Harp 

Class  A :  Marilyn  Costello,  Heights, 
Cleveland  Heights,  O. ;  Chas.  Holmes, 
Elkhskri,  Ind. ;  Bernice  Flannagan,  High¬ 
land  Park,  Ill. ;  Virginia  Green,  LaPorte, 
Ind. ;  Florence  Lambert,  Austin,  Chicago, 
Ill. ;  Patricia  Lo«i^,  Mt.  Vernon,  Ill. ; 
Beverly  Llpman,  Sullivan,  Chicago,  Ill. ; 
Roslyn  Rensch,  Eh’anston,  Ill. ;  Sara 
Schurs,  LaPorte,  Ind. ;  Galer  Ward, 
Northwestern,  Detroit,  Mich. ;  Geraldine 
Zendel,  Northwestern,  Detroit,  Mich. 

Class  B:  Lorraine  Byman,  Edison,  East 
Gary,  Ind. ;  'Victoria  Pflughoett,  Hobart. 
Ind. ;  Shirley  Roper,  Hobart,  Ind. 

Cello 

Class  A :  Paul  Olefsky,  Lane  Tech., 
Chicago,  III. 

Class  B':  Margaret  Beck,  Wheaton,  Ill. ; 
Joan  Burr,  Adrian,  Mich. ;  Clarence 
Farris,  Greenville.  O. ;  Mary  Oyer,  tloshen, 
Ind. ;  Dorothy  Purdy,  Hinsdale,  Ill. 

Class  C;  Jantes  Davis,  Morenci,  Mich.; 
Betty  Smith,  Geneva,  Ill. ;  Miriam  Mellon, 
Morenci,  Mich. 

String  Batt 

Class  A:  Rita  Bober,  Proviso  May- 
wood,  Ill. ;  James  Coleman.  Lincoln, 
Cleveland,  O. ;  Stanley  Slejka,  Collinwood, 
Cleveland,  O. 

Class  C:  Jack  Hill,  Thornton,  Terre 
Haute,  Ind. ;  Louis  Dixon  Weida,  Mul¬ 
berry,  Ind. 

Violin 

Clas  A :  William  Benes,  Cicero,  Ill. ; 
.Teannette  Jones.  Cleveland,  O. ;  Ernest 
Kosar,  Cleveland,  O. ;  Amerigo  Marina, 
Chicago,  III. ;  Robert  Mayer,  Cleveland, 
O. ;  Melvin  Ritter,  Cleveland,  O. 

Class  B:  Robert  Lee  Berger,  Jasper, 
Ind. ;  Frank  Demus,  Kiser,  Dayton,  O. ; 
Carmen  Moody,  Shelbyville,  Ind. ;  Marian 
Rutledge,  Ada,  O. ;  Carol  Smith,  DeKalb, 
Ill. 

Class  C:  John  E.  Haley,  Creston,  O. ; 
Edward  Birdsall,  Fowlerville,  Mich. ; 
Catherine  Saliman,  Haubstadt,  Ind. 


Viola 

Class  A :  Leah  Dee  Asch,  Loraine,  O. ; 
Claude  Carlson,  Chicago,  III. ;  Betty 
Phillips,  LaPorte,  Ind. 

Class  C;  Frits  Brockmeier,  Glendale, 

O. 

Bsu  Sasophona 

Class  B:  Kenneth  Powell,  Mooseheart, 
Ill. 

Flougel  Horn 

Class  B;  George  Graesch,  Mt.  Carmel, 

111. 


Student  Conductor 

Class  A  :  Ed.  Bloomfield.  Cleveland.  O. ; 
William  Miller.  Elkhart.  Ind. ;  DeVere 
Moore,  Joliet,  Ill. ;  Mary  L.  Nlgro,  West 
Aurora,  Ill. 

Class  B ;  John  Moore,  Shelbyville,  Ind. ; 
Doloris  Turner,  Leyden,  Franklin  Park, 


Ill. 

Class  C:  Robert  Feltner,  Huntingburg. 
Tnd. ;  Walter  Zimmerman,  Tlnkllwa,  Ill. ; 
Richard  Fleming.  Arthur,  Ill. ;  Evan 
■Whallon,  Akron,  Ind. 


Twirler 

Class  A :  Robert  Abbott.  Maywood.  111. : 
George  Avery,  Evanston.  Ill. ;  Norman 
Erickson.  Chicago.  Ill. :  Ernestine  Frank¬ 
lin.  Elkhart,  Tnd. ;  Shirley  Kacsnarch, 
Chicago.  Ill. ;  liorothy  Simmons,  Elkhart. 
Tnd. :  Shirlev  Skirvan,  Chicago,  Rl. ;  Ted 
Smlmlotis.  Benton  Harbor,  Mich. ;  Max¬ 
ine  Suminn,  I.aSalle.  Til. 

Class  B;  James  Perelll.  Farmington, 
Ill. :  Don  James,  Hammond,  Ind. 

Class  C;  Carl  J.  Reising,  Momence,  III. 

Itt  DIV.  ENSEMBLES.  Brau  Quintet 
Closa  A;  Elkhart.  Ind. 

Class  B:  Valparaiso,  Tnd. 


Brau  Sextet 

Class  A  :  Harrison,  Chicago.  Ill. ;  Down¬ 
ers  Grove,  Ill. ;  Shaw.  East  Cleveland,  O. ; 
Evanston,  Ill. :  Central,  Evansville,  Ind. 
<No.  1);  Central,  E^'annvllle,  Ind.  fNo. 
2>  ;  Freenort.  III. ;  Glenbard  Two..  Glen 
Ellvn.  Ill. :  Holland,  Mich. ;  Huntington. 
Tnd. ;  Lancaster,  O. ;  Proviso  Twn.,  Mav- 
wood.  Ill.:  raston.  Michigan  City,  Tnd.; 
Oulncy,  Til. ;  Wiley,  Terre  Haute,  Ind. ; 
ITrbana,  HI. 

Class  B:  G.  R.  Clark,  Hammond.  Ind.; 
Effingham,  HI. ;  Mt.  Carmel,  Ill. ;  Warren 
Central,  Indianapolis,  Ind. ;  'Wheaton,  III. 

Woodwind  Quintet 

Class  A :  Thornton  iSvp..  Harvey,  HI. ; 
Heights.  Cleveland  Heights,  O. ;  Lane 
Tech.,  Chicago.  HI. 

Class  B:  'Wheaton,  HI. 


Flute  Quartet 

Class  A:  Farragut,  Chicago,  III.; 
Heights,  Cleveland  Heights,  O. ;  North, 
Columbus,  O. ;  Steubenville,  O. 

Mixed  Clarinet  Quartet 
Closa  A:  Heights,  Cleveland  Heights, 

O. ;  Highland  Park,  Mich. ;  River  Rouge, 
Mich. 

Class  B :  Coldwater,  O. ;  Hobart,  Ind. 

B|)  Ctarinet  Quartet 

Class  A:  J.  Sterling  Morton,  Cicero, 
III.;  Huntington,  Ind.;  Farragut,  Chicago, 
Ill. 

Class  B:  Lincoln,  Plymouth,  Ind.; 
Uberlin,  O. ;  Oxford,  Mich. ;  Wheaton,  III. 

Class  C.'  Clinton,  Mich.;  Rlttman,  O. ; 
Gibson  City,  Ill.  West  Side,  Union  City, 
Ind. 

Comet  Trio 

Class  A:  Austin,  Chicago,  HI.;  Walnut 
Hills,  Cincinnati,  O. ;  Heights,  Cleveland 
Heights,  O. ;  Evanston,  Ill. 

Class  B;  Hartford  City,  Ind.;  Hinsdale, 
111.;  Hobart,  Ind. 

Class  C :  Rittman,  O. ;  Elkhart  County, 
New  Paris,  Ind. ;  Knightstown,  Ind. 

Saxophone  Sextet 

Class  A:  Heights,  Cleveland  Heights, 
O. ;  Morton.  Cicero,  Ill. 

Class  B:  Elmhurst,  Fort  Wayne,  Ind.; 
G.  R.  Clark,  Hammond,  Ind. 

Class  C;  Covington,  O. 

Saxophone  Quartet 

Class  B ;  Fairmont,  Dayton,  O. ;  Mor¬ 
ton  Memorial,  Knightstown,  Ind. 

Class  C :  McDonald,  O. ;  Rlttman,  O. ; 
Covington,  O. 

Trombone  Quartet 

Class  A:  J.  Sterling  Morton,  Cicero, 
HI. ;  Heights,  Cleveland  Heights,  O. ; 
Elgin,  HI. ;  Hobart,  Ind. ;  Lakewood,  O. ; 
Lorain,  O. ;  Proviso  Twp.,  Maywood,  HI. ; 
Mt.  Vernon,  Ill. ;  Peoria  Manual  Tr., 
Peoria,  Ill. ;  Woodruff,  Peoria,  Ill. 

Woodwind  Trio 

Class  A:  John  Adams,  Cleveland,  O. 
Class  B :  Fairfield,  111. ;  Warren  Cen¬ 
tral,  Indianapolis,  Ind. 

French  Horn  Quartet 
Class  A ;  LaSalle-Peru,  LaSalle,  111. ; 
York  Community,  Elmhurst,  Ill. 

Class  C:  Arthur,  HI. 

Drum  Duet 

Class  A :  Central.  Battle  Creek,  Mich. ; 
York  Comm.,  Elmhurst,  HI. 

Drum  Trio 

Class  A :  Dearborn,  Mich. ;  Elkhart, 
Ind. ;  Glenbard,  Glen  Ellyn,  HI. ;  Lake- 
wood,  O. ;  Proviso  Twp.,  Maywood,  Ill. ; 
York  Comm.,  Elmhurst,  Ill. 

Class  B;  Monticello,  HI. 

Drum  Quartet 

Class  B:  Mattoon,  HI.;  Salem,  Ill. 

Drum  Sextet 

Class  A :  Blue  Island,  HI. ;  Lane  Tech., 
Chicago,  HI. ;  James  Ford  Rhodes,  Cleve¬ 
land,  O. ;  Glenbard  Twp.,  Glen  Ellyn, 
HI. ;  Hobart,  Ind. ;  Wiley,  Terre  Haute, 
Ind. 

Brau  Quartet 

Class  X :  North,  Columbus,  O. ;  West 
Tech.,  Cleveland,  O. 

Class  B :  Crawfordsvllle,  Ind. ;  Grand- 
vllle,  Mich. ;  Lincoln,  Plymouth,  Ind. ; 
Shelbyville.  Ind. 

Horn  Quartet 

Class  B  ;  Mattoon,  Ill. ;  Central,  Sturgis, 
Mich. ;  G.  R.  Clark,  Hammond,  Ind. 

String  Trio 

Class  A:  Lincoln,  Cleveland,  O. 

Class  B :  Martinsville,  Ind. ;  Rushville, 
Ind. 

Class  C:  Morenci,  Mich.;  Angola,  Ind. 
String  Quartet 

Class  A:  Lane  Tech.,  Chicago,  Ill.,  No. 
1,  2.  J;  Glenville,  Cleveland,  O. 

Class  B;  'Wheaton  Comm.,  Ill. 

Class  C:  Winchester,  Ind. 

String  Quintet 

Class  C :  Thornton,  Terre  Haute,  Ind. ; 
Jackson,  Greentown,  Ind. 

String  Sextat 
Class  B:  Goshen.  Ind. 

Class  C:  Dixon  Twp.,  Eaton,  O. 

REGION  FOUR 

Official  Results  as  Reported  hy 
Frederic  Fey  Sw'rft,  Regional  Chairmen 
llion.  New  York 

Albany,  New  York,  May  17,  18.  States 
included :  Maine,  Vermont,  New  Hamp¬ 
shire,  Connecticut,  Massachusetts,  Rhode 
Island,  New  York,  Pennsylvania,  New 
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Jeraey,  Delaware.  Contest  for  bands, 
orcneatra,  solos,  ensembles  and  vocal. 

lit  DIV.  BANDS,  CIsii  A 

Albany,  N.  Y. ;  Olean,  N.  Y. ;  Thomas 
Jefferson,  Elisabeth,  N.  J. 

OsM  B 

Port  Washington,  N.  Y. 

Clau  C 

Delaware,  Delhi,  N  Y. ;  Port  Byron, 
N.  Y. ;  Georgetown,  N.  Y. 

aeti  cc 

Bolton  Landing,  N.  Y. ;  Oasport,  N.  Y. 

aeu  E 

Andrews,  Jr.,  Syracuse,  N.  Y. 

lit  DIV.  ORCHESTRAS,  aeu  A 

Albany,  N.  Y. 

Qeit  B 

Hudson  Falls,  N.  Y. ;  Amherst,  Snyder, 
N.  Y. 

aeu  c 

Sherrill.  N.  Y. ;  Bemus  Point,  N.  Y. 
lit  DIV.  SOLOS,  Cornet,  Trumpet 

Junior;  Lenore  Hungerford,  Whites- 
boro,  N.  Y. 

Senior;  James  Burke,  Pt.  Jefferson,  N. 
Y. ;  Uus  Lettas,  Hornell,  N.  Y. ;  Robert 
Anderson,  Akron,  N.  Y. ;  William  Faflley, 
Pt.  Chester,  N.  Y. ;  Heins  Wobst,  South¬ 
ampton,  N.  Y. ;  Angelo  Manso,  Pt.  Wash¬ 
ington,  N.  Y. ;  FYank  Soules,  Illon,  N.  Y. ; 
Leonard  Panara,  Endicott,  N.  Y. ;  George 
Langstaff,  Roslyn  Pk.,  N.  J. 

French  Horn 

Senior:  Charles  Ritter,  Trenton,  N.  J. ; 
Robert  Turner,  Falconer,  N.  Y. ;  Richard 


Regional  Chairmen  of  the  conteit  fort 
Region  4  wei  Frederic  Fey  Swift  of 
llion.  New  York. 

Kirkup,  Pt.  Washington,  N.  Y. ;  Marion 
Doney,  Pen  Argyl,  Pa, 

Baritone,  Euphonium 

Senior;  William  Humphrey,  Whites- 
boro,  N.  Y. ;  John  Viilani,  Pt.  Washing¬ 
ton,  N.  Y. ;  James  Smith,  Mohawk,  N.  Y. ; 
Kenneth  DeLaney,  Newark,  N.  Y. ;  David 
Taylor,  N.  Syracuse,  N.  Y. 

Trombone 

Senior:  Ted  Lorens,  Harrisburg,  Pa. ; 
Richard  Benedict,  Southampton,  N.  Y. ; 
David  Mott,  Livonia,  N.  Y. ;  Howard  Luts, 
Hornell,  N.  Y. 

Souiaphone 

Senior;  Carlton  Roberts,  Lockport,  N. 
Y ;  John  Yamall,  Pottstown,  Pa. ;  Robert 
Smith,  Worcester,  N.  Y. ;  Ralph  Mc- 
Connill,  Bradford,  Pa. ;  Roy  Stevens, 
Hornell,  N.  Y. ;  Neal  Hinrichs,  Pt.  Wash¬ 
ington,  N.  Y. 

Flute  end  Piccolo 

Senior;  John  Haberer,  Lowville,  N.  Y. ; 
Douglas  Royal,  Harrisburg,  Pa. ;  Bea¬ 
trice  Rubin,  Williamson,  N.  Y. 

Beil  aerinet 

Senior:  Jesse  Brown,  Barker,  N.  Y. 
Clarinet 

Senior:  Donna  Cone,  Sherrill,  N.  Y. ; 
Dean  Voegtlen,  Sununit,  N.  J. ;  Theodore 
Johnson,  Jamestown,  N.  Y. ;  Ralph  Dick¬ 
inson,  Hornell,  N.  Y. :  Paula  Reed,  Pt. 
Washington,  N.  Y. ;  Albert  Tonga.  Pough¬ 
keepsie,  N.  Y. ;  Joseph  La  Ruffa,  Oyster 
Bay.  N.  Y. ;  Gordon  Larson,  Jamestown, 
N.  Y. ;  Lloyd  Birmingham,  Binghamton, 
N.  Y. ;  Arthur  Vhrlst,  Hornell,  N.  Y. ; 
Joseph  Leo,  Harrisburg,  Pa. 


Oboe 

Junior;  Mary  Humphreys,  Pt.  Wash¬ 
ington,  N.  Y. 

'Senior;  Agatino  Ronchetti,  Lockport, 
N.  Y. ;  Frank  Marshall,  Jamestown,  N.  Y. ; 
Jeanette  Hudson.  Westfield,  N.  Y. 

*  Beuoon 

Senior:  Robert  Metsgar,  Oneida,  N.  Y. ; 
Frances  Prokop,  Carter,  N.  J. ;  Eldgar 
Kirl^  Harrisburg,  Pa. ;  Harry  Helfrich, 
Pt.  Washington,  N.  Y. ;  Anne  Richardson, 
Lowville.  N.  Y. 

Sexopkone 

Senior;  Robert  Harp,  Tlconderoga, 
N.  Y. :  Anthony  Vaccaro,  Pt  Chester,  N. 

Y. ;  Eleanor  Lieo,  Harrisburg,  Pa. ;  Roger 
Newman,  Chadwicks,  N.  Y. 

Snare  Drum 

Junior;  Hector  Colonna,  Endicott, 
N.  Y. 

Senior;  Vernon  Ailing,  Waterloo,  N.  Y. ; 
Richard  Bicknell,  Madison,  N.  Y. ;  Wllda 
Kellogg,  Georgetown,  N.  Y. ;  Rodney 
Pierce,  Canandaigua,  N.  Y. ;  Ronald  Lee, 
Weedsport,  N.  Y. ;  Firank  Schofield,  Endi¬ 
cott,  N.  Y. ;  Betty  Armstrong,  Hamilton, 
N.  Y. ;  William  Helfrtch,  Pt.  Washing¬ 
ton,  N.  Y. ;  James  Antonelli,  Endicott, 
N.  Y. 

Xylophone 

Junior;  Elaine  Morse,  Bast  Bloomfield, 
N.  Y, 

Senior;  Jean  Colangalo,  Progress,  Pa. ; 
Richard  Bicknell,  Madison,  N.  Y. 

Violin 

Junior;  Norman  Austin,  Richburg,  N. 
Y. ;  Ann  M.  Burt,  South  Otselic,  N.  Y. ; 
Lee  Rosenthal,  Syracuse,  N.  Y. 

Senior;  Peter  Aquilina,  Jamestown,  N. 
Y. ;  Christine  Bell,  Canajohaiie,  N.  Y. ; 
John  Urban,  West  Carthage,  N.  Y. ; 
Miriam  Ctotrofsky,  Rlverhead,  N.  Y. ;  Ed¬ 
ward  DeBasse,  Hudson  Falls,  N.  Y. ;  Leo 
Mahlgan,  Albany,  N.  Y. ;  Salvatore  Casale, 
Jefferson,  Elisabeth,  N.  J. ;  Bernard  Car- 
vln,  Binghamton,  N.  Y. ;  Robert  Gabriel, 
Floral  Park,  N.  Y. ;  Carol  Malsh,  Harris¬ 
burg,  Pa ;  Preston  Hayner,  Islip,  N.  Y. ; 
Nicholas  Morano,  Hudson  Falls,  N.  Y. ; 
George  Cushman,  Rlverhead,  N.  Y. ;  Cor¬ 
delia  Baldwin,  Bemus  Pt.,  N.  Y. 

Cello 

Senior;  William  Jackson,  Lockport,  N. 
Y. :  Cassell  Grubb,  Palmyra,  Pa. :  Robert 
Olthius,  Rutherford,  N.  J. ;  Jack  Cush¬ 
man.  Rlverhead,  N.  Y. ;  Ralph  Dussault, 
Little  Falls.  N.  Y. 

Viols 

Senior:  John  Laverty,  Harrisburg,  Pa. 

String  Beit 

Senior;  Thelma  McElroy,  New  Castle, 
Pa. ;  John  Urban,  New  York  Mills,  N.  Y. 

Harp 

Junior;  Charline  Burke,  Hamilton, 
N.  Y. 

Senior:  Shirley  Kelley,  Mlddleville, 
N.  Y. 

Baton  Twirleri 

Junior:  Jacqueline  Covert,  Endicott, 
N.  Y. 

Senior;  Elddle  Stacks,  Johnstown,  Pa. ; 
Arnold  Slgliano,  Pt.  Chester,  N.  Y. ;  Don 
Shelgren,  Bradford,  Pa. ;  Doris  Darrah, 
Hillsdale,  N.  Y. ;  Clarence  Aldrich, 
Honeoya  Falls,  N.  Y. ;  Edith  Gutheil, 
Hillsdale,  N.  Y.;  Merle  Diles,  Endicott, 
N.  Y. ;  Shirley  Benner,  Arlington,  Pough¬ 
keepsie,  N.  Y. :  John  Gelder,  Bath,  N.  Y. ; 
Junior  Peters,  Brownsville,  Pa. 

Student  Conductor! 

Senior;  Gertrude  Rubin,  Williamson, 
N.  Y. ;  Glenn  Lelch,  Lancaster,  N.  Y. 
lit  DIV.  ENSEMBLES,  Comet  Trio 
Port  Chester,  N.  Y. ;  Hornell,  N.  Y. ; 
Arcade,  N.  Y. ;  Endicott,  N.  Y. ;  Ken- 
more,  N.  Y. 

Brail  Quartet 

Hornell,  N.  Y. ;  Whitesboro,  N.  Y. :  Fre- 
donia,  N.  Y. ;  Port  Wai^lngton,  N.  Y. 

Bran  Sextet 

Hornell,  N.  Y. ;  Barker,  N.  Y. ;  Port 
Washington,  N.  Y. 

Bran  Eniamble 
Williamson,  N.  Y. 

Trumpet  Quartet 
Little  Falls,  N.  Y. 

aarinet  Trio 

Chatham.  N.  J. ;  Hornell,  N.  Y. 

Oarinet  Quartet 

Chatham,  N.  J. ;  Pt.  Washington,  N.  Y. ; 
Albany,  N.  Y. 

String  Trio 

Harrisburg,  Pa. ;  Jamestown,  N.  Y. 
String  Quartet 

Hamden,  Conn. ;  Hudson  Falls,  N.  Y. ; 
Amherst,  Snyder,  N.  Y. ;  Albany,  N.  Y. ; 
Hudson  Falls,  Jr.,  N.  Y. 

String  and  aarinet  Quintet 
Lockport,  N.  Y. 


Out  in  Long  Beech,  Califomie,  the 
Region  5  context  wax  ably  handled  by 
Fred  Ohiandorf  of  that  city. 


Drum  Duet 
Endicott,  N.  Y. 

Drum  Trio 
Endicott,  N.  Y. 

REGION  FIVE 

Official  Reaitlla  aa  Reported  by 
Fred  Ohlendorfl  Regional  Chairman 
Long  Beach,  Califomie 
Long  Beach,  California,  May  10,  11. 
States  included:  California,  Nevada,  Arl- 
sona.  Contest  for  bands,  orchestras, 
solos,  ensembles  and  vocal. 

lit  DIV.  BANDS,  aaii  A 
Beverly  Hills,  Calif.,  George  W.  Wright, 
Dir. ;  Kern  County,  Bakersfield,  Calif., 
Harold  J.  Burt,  Dir.;  Gilroy.  Calif.,  Ed¬ 
ward  Towner,  Dir. ;  Alhambra,  Martinez, 
Calif.,  Kenneth  Dodson,  Dir.;  Yuma, 
Ariz.,  Neal  Hollis,  Dir. 

aeu  B 

Escondido,  Calif.,  Lester  Schroeder, 
Dir. ;  Lindsay,  Calif.,  Hugo  Pflock,  Dir. 

Cleit  F 

Escondido  Elementary,  Calif.,  E.  N. 
Williams,  Dir. 

lit  DIV.  MARCHING  BANDS 

Senior:  Polytechnic,  Long  Beach,  Calif. ; 
Santa  Ana,  Calif. ;  El  Monte,  Calif, 
lit  DIV.  ORCHESTRAS.  Cleu  A 
Beverly  Hills,  Calif.,  George  W.  Wright, 
Dir. 

Clau  E 

Franklin  Jr.,  Long  Beach,  Calif,,  Irmel 
Orris  Whitnack,  Dir. ;  Gompers  Jr.,  Los 
Angeles,  Calif.,  Albert  Caligiuri,  Dir. 
lit  DIV.  SOLOS,  Comet,  Trumpet 
Junior:  Sidney  Lazar,  Mt.  Vernon  Jr., 
Los  Angeles,  Calif. 

Senior:  Ross  Hanna,  Alhambra,  Marti¬ 
nez,  Calif. 

French  Horn 

Junior;  Jack  Riesau,  Eliot  Jr.,  Alta- 
dena,  Calif. ;  Charles  Mack,  Will  Rogers 
Jr.,  Long  Beach,  Calif. 

Senior:  Barbara  Seeley,  San  Bernar¬ 
dino,  Calif. 

Benton#  Horn 

Junior:  John  Wallace,  Hamilton,  Jr., 
Long  Beach,  Calif. 

Senior:  La  Verne  Norwood,  Inglewood, 
Calif. ;  Donald  Ablard,  Monrovia,  Calif. ; 
Max  Bell,  Safford,  Ariz. ;  Helen  Jean 
Armstrong,  Compton,  Calif. 

Trombone 

Senior:  Dale  Plehn,  El  Monte,  Calif.; 
Bill  Elwell,  San  Fernando,  Calif. ;  Albert 
Anderson,  Polytechnic,  Long  Beach,  Calif. 

Tube 

Senior;  Eugene  Fuson,  Sweetwater,  Na¬ 
tional  City,  Calif. ;  James  Coleman,  Globe, 
Ariz. 

Snare  Drum 

Junior;  Jack  Manning,  Thos.  Eldison 
Jr.,  Los  Angeles,  Calif. 

Merimbe 

Senior;  Doris  June  Sherman,/  Beverly 
Hills,  Calif. 


17 


Junior:  Barbara  Putnam,  Franklin  Jr., 
Lons  Beach,  CalU. 

Senior;  Robert  Blckmor^  John  Mar- 
Hhall  Jr.,  taoe  Anselea,  Calll. ;  Mary  Ann 
Uaaklll,  Belmont,  Loa  Anselea,  Calif. ; 
t>iui  Lembark,  Beverly  Hllla,  Lioa  Anselea, 
Calif. 

Oboe 

Senior:  Beth  Chllda,  Sequoia,  Redwood 
City,  Calif.;  Bob  Flemlns,  Beverly  Hllla, 
Calif. 

Enqiith  Horn 

Bt^nior:  Bob  Flemlns,  Beverly  Hllla, 
Calif. 

Clarinet 

Junior;  Vlrsll  Sewell,  Franklin  Jr., 
Lons  Beach,  Calif. ;  Mary  Jo  May,  Waah- 
inston  Jr.,  Lons  Beach,  Calif. 

Senior;  'Farren  Schneider,  Turlock, 
Calif. ;  Tom  Dryadale,  Compton,  Calif. ; 
Jack  Rocker,  Llndaay,  Calif. ;  Jack 
Wrisht,  Llndaay.  Calif. ;  Stan  Flinkman, 
Santa  Monica,  Calif. 


Tbe  Lenoir,  North  Caroline  lend  Mothers 
welcomed  the  conquerors  on  their  triumphant 
return  home,  with  this  huge  basket  of  gor¬ 
geous  blossoms.  The  musicians,  directed  by 
Captain  Jamas  C.  Harper  just  naturally  won 
Rrst  division  in  the  Ith  Regional  contest 
held  at  West  Palm  leach,  Horida. 

AHo  Saxophone 

Junior:  Clark  Crandall,  Hsunilton  Jr., 
Lons  Beach,  Calif. 

Senior:  Yolanda  Liewis,  Glendale,  CsUlf. ; 
Bob  Nob,  Woodrow  Wllaon,  Lons  Beswh, 
Calif.;  Arthur  WUner,  Yuma,  Alia; 
Gordon  Walllman,  Globe,  Aria;  Melvin 
Falla,  San  Pedro,  CaUf. ;  Marcheta  Mc- 
Farlln,  Polytechnic,  Lons  Beach,  Calif, 
lassoon 

Junior:  Rosa  Price,  WaMilnston  Jr., 
Lons  Beach,  Calif. 

Senior:  Aldana  Freeman.  Glenn  Wil¬ 
lowy  Calif.;  Kenywi  Crawford,  Beverly 
Hills,  Calif. 

Violin 

Jssnior;  Tikey  Zees,  Washinston  Jr., 
Lons  Beach,  Calif.;  Jean  Rupp,  Jeffer¬ 
son  Jr.,  Lons  Beach,  CaUf. 

Senior;  Minnie  Ruth  Dexter,  Woodrow 
Wllaon,  lx>ns  Beach,  CaUf. ;  Harold 
Smith,  San  Fernando,  Calif. ;  Shirley 
Marcus,  Beverly  Hills,  Calif. ;  Dorothy 
Wade,  Beverly  Hills,  Calif. 

Cello 

Junior:  Donald  Beamsley,  Franklin  Jr., 
Lons  Beach,  CaUf. 

Senior;  Phyllis  Anderson,  San  Fer¬ 
nando,  CaUf. ;  Frank  McCrackiiL  San 
Bemaa^ino,  C^lif. ;  Alta  Grimes,  Herbert 
Hoover,  Glendale,  CaUf. 

String  Isti 

Jnnior;  Jay  Cox,  Lindbersh  Jr.,  L«ns 
Beach,  Calif. ;  Helen  Smith,  Franklin  Jr., 
Lons  Beach,  CaUf. 

Senior:  Marianne  Chapel,  Woodrow 
Wilson,  Lions  Beach,  CaUf. 

Drum  Major 

Marsaret  Simon,  Alhambra,  Monterey 
Park,  ^lif. ;  Bette  Rich,  El  Monte,  CaUf. ; 
Gloria  Van  Campen,  El  Monte,  Calif. ; 
Ty  Hemperly,  Yuma,  Arts. 

I  ft  DIV.  ENSEMILES,  Trumpet  Quartet 

Senior;  Alhambra,  Martines,  Calif. ; 
Selma,  CaUf. 

Iren  Quartet 

Junior:  Lindbersh  Jr.,  Lons  Beach, 
CaUf. 

Iran  Sextet 

Senior;  San  Fernando,  CaUf. 


Nute  Trio 

J%uiior:  Eliot  Jr.,  Altadena,  Calif. 

Clarinet  Trio 

Senior;  Santa  Monica,  Calif. 

Clarinet  Quartet 

Junior;  Willard  Jr.,  Santa  Ana,  Calif. 

Senior;  Compton.  CaUf. 

Saxophone  Quartet 

Senior;  Globe,  Aria. 

Woodwind  Quintet 

Junior;  Will  Rosers  Jr.,  Lons  Beach, 
Calif. 

Senior;  Escondido,  CaUf. 

String  Trio 

Senior;  Woodrow  Wllaon,  Lons  Beach, 
CaUf. 

String  Quintet 

Junior;  Franklin  Jr.,  Lons  Beach,  Calif. 

String  Sextet 

Junior;  Lindbersh  Jr.,  Lons  Beach, 
Calif. 

REGION  SDC 

Wm.  R.  Wehrend,  Regional  Chairman 
Norman,  Oklahoma 
Oglcial  Reeulta  at  Reported  by 
Sen  S.  Peek,  Secretary-Treaturer 

Waco,  Texas 

Waco,  Texas,  May  8,  10,  11.  States 
included :  New  Mexico,  Texas,  Oklahoma. 
Contest  for  bands,  orchestras,  solos,  en¬ 
sembles  and  vocal. 

I  St  DIV.  SANDS,  aau  A 

Classen,  Okla,,  Oakley  Pittman,  Dir. ; 
Wewoka,  Okla.,  EJverett  Wilcox,  Dir. ; 
Waco,  Tex.,  Lyle  Skinner,  Dir. 

aau  I 

Weslaco  Tex.,  Wilhelm  Krauledat  Jr., 
Dir. ;  Gladewater,  Tex.,  Alto  Tatum,  Dir. 

aau  C 

Kermlt,  Tex.,  H.  H.  Copeland,  Dir.;  St. 
Joseph  Central,  Dallas,  Tex.,  E.  L  Hoh- 
man.  Dir. ;  Shattuck.  Okla.,  Eldwin  Baker, 
Dir. 

aau  E 

Laibbock  Jr.,  Tex.,  Joe  Hadden,  Dir. 
lit  DIV.  MARCHING  SANDS,  Clau  A 

Austin,  Tex. ;  Palestine,  Tex. ;  Lub¬ 
bock,  Tex. ;  Amarillo,  Tex. ;  Abilene,  Tex. ; 
Wewoka,  Okla. ;  Waco,  Tex. 

Clau  C 

Carlisle  Henderson.  Tex. ;  Alvin,  Tex. ; 
KermIL  Tex. ;  Spearman,  Tex. ;  Karnes 
City,  Tex. ;  White  Oak,  Lonarview,  Tex. ; 
Union  Grove,  Gladewater,  Tex. ;  Galena 
Park,  Tex. ;  East  Mt.,  Gilmer,  Tex. ; 
Troup,  Tex. ;  SmlthvUle,  Tex. ;  Purcell, 
Tex. ;  Salem,  TYoup,  Tex. ;  Paul's  Valley, 
Okla. 

aau  E 

Lubbock  Jr.,  Tex. ;  Lamar  Jr.,  Bryan, 
Tex. ;  North  Jr.,  Waco,  Tex. 

I«t  DIV.  SOLOS,  Drum 

Geonre  Crow  White  Oak,  Longview, 
Tex.;  Howard  Holmer,  White  Oak,  Long¬ 
view,  Tex. ;  Richard  Walker,  Waco,  Tex. ; 
Loyd  Faison,  Gladewater,  Tex. ;  Paul 
Holmes,  Abilene,  Tex. ;  Bruce  Duke, 
Brackenridge,  San  Antonio,  Tex. ;  Fred 
Wllliama  Brackenridge,  San  Antonio, 
Tex. ;  Warren  Wooder,  Brackenridge, 
San  Antonio,  Tex. ;  Bobby  Bennett,  Cush¬ 
ing,  Okla. :  Betty  Snyder,  Jefferson,  San 
Antonio,  Tex.;  Ballard  Dinwiddle,  Mar¬ 
shall,  Tex. 

Msrimbs 

Jack  Burton,  Cleburne,  Tex. ;  Jean 
Houston,  White  Oak,  Longview,  Tex. ; 
Howard  Holmes,  White  Osik,  Longview, 
Tex. ;  Mary  Ellen  Dougherty,  Loverett 
Academy,  El  Paso,  Tex. ;  Paul  Holmes, 
Abilene,  Tex. 

Sell  Lyrs 

Jean  Fine,  Cleburne,  Tex. 

Drum  Mmor 

Esther  Mable  Cox,  East  Mt.,  Gilmer, 
Tex. ;  Harvey  Anderson,  Cleburne,  Tex. ; 
Christine  Miller,  Henderson,  'Tex. ;  Lee 
Whittington,  Gladewater,  'Tex. ;  Patsy  R. 
Lewlngston,  Orange,  Tex. ;  Eula  Jean  Al¬ 
ford,  Overton,  Tex. ;  Betty  Joe  Ratllf, 
Odessa,  Tex. ;  F.  R.  Woodard,  Odessa, 
Tex. 

Violin 

Murray  Frledholm,  North  Jr.,  Waco, 
Tex. ;  Mniy  Winton,  Waco,  Tex. ;  William 
Sanders,  Houston,  Tex. ;  Leo  Ooltsman, 
t'orpus  Chrlstl,  Tex. ;  Mary  Sue  Hooker, 
Abilene,  Tex. ;  Marjorie  Davis,  Okemah, 
Okla. ;  Mary  E.  Murchison,  Palestine, 
Tex. 

Viols 

Maxine  Campbell,  Guthrie,  Okla. 

VioloncsHo 

Rosalie  Morgan,  Corpus  Christ!,  Tex. 

String  ku 

Fred  Ewing,  Classen,  Okla. 


Student  Coaductora 

Dick  Henderson,  Hearne,  Tex. ;  Ektrl 
Baker,  Garden  City,  Tex. ;  Bruce  Reed, 
Austin,  Tex. ;  Terry  Burnette,  Crane, 
Tex. ;  Britten  Briim  Calvert,  Tex. ; 
Bruce  Edwards,  Weslaco,  Tex. ;  George 
Bledsoe,  Brackenridge,  San  Antonio,  Tex. ; 
Bryce  Jordon,  Abilene,  Tex. 

Seiophone 

Terry  Burnette,  Crane,  Tex. ;  Mary  Ann 
Fleetwood,  Heame,  Tex. ;  Bobby  Hamil¬ 
ton,  Waco,  Tex. ;  Randolph  South,  Wll- 
mer-Hdtchlns,  Tex.;  John  Ed  Washburn, 
Cleburne,  Tex.;  LJoyd  Taylor,  White  Oak, 
Longview,  Tex. ;  Billy  Boren,  Harlandale, 
Tex. ;  Jack  Bender,  Edmond,  Okla. ;  Ken 
Fox,  Odessa,  Tex. ;  Billy  Frank  Long, 
Bowling,  Newgulf,  Tex. ;  Jack  Smaha, 
Longview,  Tex. ;  Norma  Nelda  Andrews, 
El  Campo,  Tex. ;  Clark  Runnels,  Bryan, 
Tex. ;  Betty  Lou  Beckley,  Borger,  Tex. ; 
Afton  Eldwards,  Borger,  Tex. ;  Louise 
Cohn,  Borger,  Tex. ;  Lorena  Halton,  Bor¬ 
ger  Tex. ;  Jack  Vaughan,  Palestine,  Tex. ; 
Billy  Alexander,  Thomas  Jefferson,  San 
Antonio,  Tex. ;  Kendall  Lindsay,  Classen, 
Okla.  City,  Okla. ;  Billie  Dean  David, 
Knox  City,  Tex. 

aerinet 

John  Raborn,  Waco,  Tex. ;  James  For¬ 
rest,  Mexla,  Tex. ;  Bill  Laws,  Harding 
Jr.,  Oklahoma  City,  Okla. ;  Vance  Jen¬ 
nings,  Harding  Jr.,  Oklahoma  City,  Okla. ; 
Luther  B.  Storer,  Iraan,  Tex. ;  Cone 
Peverhouse,  Lubbock  Jr.,  Tex. ;  H.  B. 
Armstrong,  Karnes  City,  Tex. ;  Bernard 
Gottlieb,  Las  Cruces,  N.  Mex. ;  John  Will 
Nicholas,  Tulla,  Tex. ;  Mary  Lee  Menn. 
Karnes  City,  Tex. ;  Bobby  Messick,  Ver¬ 
non,  Tex. ;  Richard  Renee,  Tonkawa, 
Okla. ;  David  Carson,  Tonkawa,  Okla. ; 
Marian  Cramer,  Pharr,  Tex. ;  Jack 
Averty,  Gladewater,  Tex. ;  Richard  Ras¬ 
mussen,  Kingsville,  Tex. ;  Emille  Heinatx, 
Gaston,  Jolnervllle,  Tex. ;  Marion  Cooke, 
Georgetown,  Tex. ;  Key  Rice,  Aransas 
Pass,  Tex. ;  Audrey  Zoeller,  Bracken¬ 
ridge,  San  Antonio,  Tex. ;  Betty  Webb, 
Classen,  Okla.  Clt;^  Okla. ;  Billy  Alex¬ 
ander,  Thomas  Jefferson,  San  Antonio, 
Tex. 

Flute 

Bet^  Albin,  Taft,  Tex.;  Doris  Newton, 
Yoe.  Cameron,  Tex. ;  Janice  Dyer,  Har- 
lanoale,  San  Antonio,  Tex. ;  George  Reed, 
Harlandale.  San  Antonio,  Tex. ;  Alex 
Lesuer,  Haldenvllle,  Tex. 

Piccolo 

Donald  Ymrbo,  Monahans,  Tex. ;  Buddy 
Rogers,  Gaston,  Jolnervllle,  Tex. 

Reuoon 

Joe  M.  Brown,  Austin,  Tex. ;  Bruce 
Howard,  Classen,  Okla  City,  Okla. ; 
Wynne  Brown,  Thomas  Gldison ;  Douglas 
Campbell,  Wichita  Falls.  Tex. 

Oboe 

Leighdell  Griflln,  Weslaco,  Tex. ;  David 
Sweeney,,  Highland  Park,  Dallas,  Tex. ; 
Pete  Palasota,  Lamar,  Houston,  Tex. ; 
Myma  Satterfield,  Amarillo,  Tex. 

Englith  Horn 

George  Leisering,  Austin,  Tex. 

Comet 

John  Wookery,  Harding  Jr.,  Oklahoma 
City,  Okla. ;  C.  Ij.  Collum,  Grandfalls, 
Tex. ;  Barney  Ray  Howard,  Cleburne, 

Tex. ;  Jennings  McLean,  Caldwell,  Tex. ; 
John  James  Haynle,  Mexla,  Tex. ;  Fay 
Moser,  Waco,  Tex. ;  Anthony  Gangelose, 
S.  F.  AustliL  Bryan,  Tex. ;  Bobby  Daniels, 
Longview,  Tex. ;  Wesley  Robertson,  So. 
San  Antonio,  Tex. ;  Glenn  Smith,  Here¬ 
ford,  Tex. ;  Frank  GatchelL  Guthrie, 

Okla. ;  Bobby  Wellborn,  Gladewater, 
Tex. ;  Grant  Scoggins,  Dalhart.  Tex. ; 
Glen  Tableman,  Cisco,  Tex. ;  David  Green, 
Blnld,  Okla. ;  Hasel  Wingate,  Wewoka, 

Okla. ;  George  Bledsoe,  Brackenridge, 
San  Antonio,  Tex. ;  Rj^  Yarbrough,  Rea¬ 
gan,  Houston,  Tex. ;  Imilip  Maglnet,  San 
Angelo,  Tex. ;  Louis  Bains,  Rob't  R  Liee, 
Goose  Creek,  Tex. ;  Hugh  Fowled  Jr., 

Highland  Park,  Dallas,  Tex. ;  Karl  Wahr- 
mund.  Highland  Park,  Dallas,  Tex.;  Ray 
Nutt,  Armarlllo,  Tex. 

French  Horn 

Jack  Henson.  Waco,  Tex. ;  Jimmie 
Marks,  CaldwelL  Tex. ;  Douglas  Regen - 
brecht,  Bryan,  Tex. ;  Jerry  King,  Pharr, 
Tex. ;  Charles  Fletcher,  Electra,  Tex. ; 
Forrest  Fountain,  Ebinls,  Tex. ;  A.  W. 
MeVay,  Cushing,  Okla. ;  Jimmy  Rolette, 
S.  F.  Austin,  Houston,  Tex. ;  Cecil  Ket- 
chum,  Overton,  Tex. ;  Perry  Tudor,  Enid, 
Okla. 

Reritone 

M.  O.  Lusk,  Troup,  Tex. ;  Lorell  Cagle, 
Raymondville,  Tex. ;  Betty  Nancy  Cole. 
Lamar  Jr.,  Bryan,  Tex. ;  Barrett  H. 
Wyont,  Austin,  Tex.;  Fred  Moser,  Waco, 
Tex. ;  Leon  Dollens,  Waco,  Tex. ;  Horace 
McCord,  Mexia,  Tex. ;  James  Rahenon, 
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Conmnche,  T«x. ;  Eusene  Blair,  Plain* 
view,  Tex. ;  Allan  Peebles,  LJvlncston, 
Tex. :  Olenn  Boyd,  Cisco,  Tex. ;  Tommy 
Beversdorf,  Yoakum,  Tex. ;  David  Rob¬ 
bins,  lAman  Houston,  Tex. ;  Myer  Harris, 
Hicbland  Park,  Dallas,  Tex. ;  Marvin 
Christ,  Cushinc,  Okla. ;  Bob  Jones,  Clas¬ 
sen,  Okla.  City,  Okla. 

Trombone 

Bruce  Ree<L  Austin,  Tex. ;  Bobby  Red- 
din,  Austin,  Tex. ;  Pat  Patterson,  Waco, 
Tex. ;  Curtis  Klninmonth,  Graham,  Tex. ; 
Jack  McGregor,  Ballinger,  Tex. ;  Algie 
Glover,  Lionfview,  Tex. ;  Goree  Ernest, 
KIncsville,  Tex. ;  E.  B.  Snyder,  Bldmond, 
Okla. 

Tuba 

Jarvis  Roberson,  Mexia,  Tex. ;  David 
Smith,  Austin,  Tex. ;  Glen  Larson,  Austin, 
Tex. ;  Allen  Douty,  Leverett's  Chapel, 
Overton,  Tex. ;  Judd  Kirk,  Duncan,  Okla. ; 
Albert  Buswell,  Klijrflsher,  Okla. ;  Ralph 
McCanlies,  Cisco,  Tex. ;  Thomas  Cecil, 
Wewoka,  Okla. ;  Charles  Bresnehen,  Clas¬ 
sen,  Okla.  City,  Okla. ;  Joe  wlack,  Coweta, 
Okla. :  Kenneth  Rippee,  Tiahominso,  Okla. 

I  ft  DIV.  ENSEMBLES,  asrinet 
Quartets,  Shattuck,  Okla. ;  White  Oak, 
Longview,  Tex. ;  Odessa,  Tex. ;  Lamar, 
Houston,  Tex. ;  Classen,  Okla.  City,  Okla. ; 
Brackenridge,  San  Antonio,  Tex. ;  Glade- 
water,  Tex. ;  Trios,  Pecos,  Tex. 

Woodwind  Quintet 
Yoe,  Cameron,  Tex. ;  Mexia,  Tex. 

Woodwind  Quartet 
Austin,  Tex. 

Bell  Lyra  Duat 
Waco,  Tex. 

Comet  Trio 

Mexia,  Tex. ;  Leverett’s  Chapel,  Over- 
ton,  '  Tex. ;  Oladewater,  Tex. ;  Esmond, 
Okla. ;  Corpus  Chrlsti,  Tex. 

Trombone  Quartet 

Waco,  Tex. ;  Austin,  Tex. ;  Enid,  Okla. 

Drum  Eniembla 

Huntsville,  Tex. ;  Cushing,  Okla. ; 
Brackenrldge,  San  Antonio,  Tex. ;  Jeffer¬ 
son,  San  Antonio,  Tex. 

Strin9  Entambla 

Quartet,  Guthrie,  Okla. ;  quartet,  Clas¬ 
sen,  Okla. :  quartet,  Hoiuton,  Tex. ;  quin¬ 
tet,  Classen,  Okla. ;  sextet,  Classen,  Okla. ; 
trio,  Classen,  Okla. 

Saiophone  Ensemble 

Quartet,  Ballinger,  Tex. ;  quartet, 
Odessa,  Tex. ;  quartet,  Borger,  Tex. ; 
qusulet,  Harlandale,  Tex. ;  sextet,  Shat¬ 
tuck,  Okla. 

Bran  Ensemble 

Sexte^  Caldwell,  Tex. ;  Mexisi,  Tex. ; 
Austin,  Tex. ;  LongWew,  Tex. ;  Comanche, 
Tex. ;  Cisco,  Tex. ;  Wink,  Tex. ;  Classen, 
Okla.  Quartets,  Stillwater,  Okla. ;  Martin, 
Lsu«do,  Tex. ;  Weslaco,  Tex. ;  Wewoka, 
OklsL  Quintet,  CUssen,  Okla. 

Horn  Quartet 

ThonuM  Edison,  Tex. ;  Palestine,  Tex. 

Flute  Quartet 

Classen,  Okla.  ' 

French  Horn  Quartet 
Stillwater,  Okla. ;  Ehiid,  Okla. 

Baritone  Duet 
Amarillo,  Tex. 

Trumpet  Trio 
Classen,  Okla. 

Twirling  Ensemble 
Olsulewater,  Tex. ;  Orsuige,  Tex. 

REGION  SEVEN 

Official  JteauUs  aa  Reported  by 
L  Bruce  Jones,  Regional  Chairman 
Little  Rock,  Arkansas 

May  10,  11,  Shreveport,  Louisiana. 

States  included :  Arkansas,  Louisiana, 
MisslasIppL  Alabama,  Tennessee,  Ken¬ 
tucky.  Contest  for  bands,  orchestras, 
solos,  ensembles  suid  vocal. 

1st  DIV.,  CONCERT  BANDS,  Oau  A 
Little  Rock,  Ark.,  It.  Bruce  Jones,  Dir. ; 
Pair  Park,  Shreveport,  La.,  W,  Hines 
Sims,  Dir. 

Ist  DIV.  MARCHING  BANDS,  Oau  A 
Little  Rock,  Ark. ;  Meridian,  Miss., 
H.  C.  tiane,  Dir, 

aau  B 

Texas,  Texarkana,  Tex.,  Walter  Hurst, 
Dir. ;  Warren,  Ark. ;  Greenwood,  Miss., 
Roy  M.  Martin,  Dir. 

Osu  C 

Tschulsi,  Miss.,  Roy  M.  Martin,  Dir. 

Ist  DIV.  ORCHESTRAS,  Oass  A 
Little  Rock,  Ark. ;  Byrd,  Shreveport, 
La.,  Dwi^t  O.  Davis,  Dir. 

Ist  DIV.  SOLOS,  Snare  Drum 
Robert  Mitchell,  Itta  Bent^  Misa ;  Dick 
McAfee,  Ft.  Smith,  Ark.;  ^die  Baker, 
McComb,  Miss. ;  Fred  Walters,  Byrd, 


Shreveport,  La. ;  Glen  Roberts,  Little 
Rock,  Ark. ;  Charles  Wells,  Greenwood, 
Misa. 

Violin 

Gus  Lolakaa  Fair  Park,  Shreveport, 
La. ;  George  Brown,  Byrd,  Shreveport, 
La. 

Harp 

Laura  Butts,  Little  Rock,  Ark. 

Marimba 

Louise  Harwell,  Byrd,  Shreveport,  La. 

Tuba 

Paul  Olschner,  Byrd,  Shreveport  La. ; 
Albert  Elliot,  Yasoo  City,  Misa ;  Wilson 
Barnett,  Stuttgart,  Ark, ;  Stanley  Smith, 
Baton  Rouge,  La. ;  Billy  Coleman,  El 
Dorado,  Ark. ;  Joe  Franklin,  Houston, 
Miss. 


L  Bruce  Jones,  left,  manager  of  the 

Region  7  festival  held  in  Shravaport, 

Louisiana,  and  William  R.  Wahrand, 

chairman  of  the  Region  6  contest 
held  in  the  Lona  Star  state. 

Flute 

Cleo  Christiansen,  Byrd,  Shreveport. 
La  ;  William  Ackerman,  Meridian,  Misa  ; 
Mary  Ann  Durham,  Itta  Bena,  Miss. ; 
Dorothy  Wallace,  Ruston,  La. ;  Annie 
Kathryn  Gunn,  Ruston,  La. ;  Billy  Mar¬ 
shall,  Fair  Park,  Shreveport,  La. ;  Jim 
Walton,  Little  Rock,  Ark. 

Oboe 

Robert  Culbertson,  Fair  Park,  Shreve¬ 
port,  La 

English  Horn 

Dan  Animch,  Little  Rock,  Ark. 

Eb  Clarinet 

Marius  Jensen  Nygsmrd,  Haynesville, 
La. 

Bb  Clarinet 

Bingham  Witty,  Greenwood,  Miss. ; 
Peter  Galladora,  Holy  Cross,  New  Or¬ 
leans,  La. ;  Louis  Butler,  Cleveland,  Miss. 

AHo  Clarinat 

Jack  Barry,  El  Dorado,  Ark. ;  Donald 
Nickel,  Fair  Park,  Shreveport,  La. ;  Doris 
Robinson,  Byrd,  Shreveport,  La 

Bku  Clarinet 

W.  M.  Chlsolman,  Meridian,  Misa 
Comat  and  Trumpet 

Sammy  Swor,  Fair  Parle,  Shreveport, 
La ;  Vernon  Kistnei\  Fortier,  New  Or¬ 
leans,  La. ;  Alois  Hirt,  Fortier,  New 
Orleans,  La. ;  Charles  Crook,  Little  Rock, 
Ark. 

Fluagal  Horn 

Donald  Flanders,  Little  Rock,  Ark. 

French  Horn 

Billy  Tenny,  Byrd,  Shreveport,  La ; 
Lucius  Patterson,  Fortier,  New  Orleans, 
La. ;  Paul  Antoon,  Greenwood,  Miss. 

Baritone  Horn 

Lyndoll  Mitchell,  Itta  Bena,  Miss. ;  Ben¬ 
ton  Keeton,  Grenada  Miss. ;  Thornton 
Finley,  Fair  Park,  Shreveport,  La. ;  Jim 
Malven,  Byrd,  Shreveport,  La 
Trombone 

Milton  Corbett,  Fair  Park,  Shreveport, 
La. ;  Jim  Malven,  Byrd,  Shreveport,  La ; 
Gerald  Hirt,  Fortier,  New  Orleans,  La ; 
Jimmy  Whltsitt,  Little  Rock,  Ark. 

Afto  Saxophone 

Millard  Grimes,  Meridian,  Miss. ;  Mar¬ 
jorie  Bowera  Byrd,  Shreve^rt,  La. ;  Bill 
Wooda  Charleston,  Miss. ;  Frank  Schnei¬ 
der,  Fortier,  New  Orleans,  La 
Tenor  Saxophone 

Bobble  Warren,  Hammond,  La. 

Bassoon 

John  Rea,  McComb,  Miss. 

Student  Conductor 

BUI  James,  Little  Rock,  Ark. ;  Ralph 
Hale,  Cleveland,  Misa. ;  Eld  Pendleton, 
Little  Rock,  Ark. ;  Newman  Reichman, 
Camden,  Ark. ;  Bill  Emerson,  Little  Rock. 
Ark. 


Drum  Majors 

Roberta  Wright,  Gallatin,  Tenn. ; 
Lucille  Johnson,  Batesville,  Ark. ;  Seth 
Rachel,  Byrd,  Shreveport,  la. ;  Scott 
Smith,  Baton  Rouge,  La ;  Audrey  Begue, 
Baton  Rouge,  La 

Ist  DIV.  ENSEMBLES 
Twirling  Ensemble 

Batesville,  Ark. ;  El  Dorado,  Ark. 

Drum  Ensambla 

Itta  Bena,  Miss. ;  Fort  Smith,  Ark. 
Cornet  Ensambla 

Yasoo  City,  Misa. ;  Fortier,  New  Or¬ 
leans,  La. ;  Little  Rock,  Ark. 

Trombone  Quartet 

Little  Rock,  Ark. ;  Fortier,  New  Or¬ 
leans,  La 

Brass  Quartet 

Arkansas,  Texarkana,  Ark. 

Flute  Ensambla 

Fair  Park,  Shreveport,  La. ;  Texarkana 
Ark. 

Clarinet  Quartet 

Baton  Rouge,  La. ;  Gulfport,  Mias. ; 
Fortier,  No.  1,  No.  2,  New  Orleans,  La. ; 
Little  Rock,  Ark. ;  Ouachita  Parish,  Mon¬ 
roe,  La. ;  Byrd,  Shreveport,  La. 

Saxophone  Quartet 

Yasoo  City,  Miss. ;  Byrd,  Shreveport, 

REGION  EIGHT 


Official  Resulta  aa  Reported  by 
John  J.  Henay,  Regional  Chairman 
DaLand,  Horida 

West  Palm  Beach,  Florida  l^<ty  9,  10, 
11.  States  included:  Florida,  Georgia, 
Maryland,  Virginia,  West  Virginia,  North 
Carolina,  Washington,  D.  C.  Contest  for 
bands,  orchestras,  solos;  ensembles  and 
vocal.  , 

Ist  DIV.  BANDS,  Clau  A 

Lenoir,  North  Carolina ;  DeLand,  Fla. ; 
Charlotte,  N.  C. ;  Miami,  Fla ;  Sebring, 
Fla. ;  West  Palm  Beach,  Fla 

Clau  B 

Haines  City,  Fla. ;  Miami  Beach  '^la ; 
Kings  Mountain,  N.  C. 

Clau  C 

Seabreese,  Daytona  Beach,  Fla. ;  Eus- 
tis,  E^a 

Class  D 

Orlando,  Fla 

SIGK:  reading,  Clau  A 

Lenoir,  N.  C. ;  DeLand,  Fla. ;  Char¬ 
lotte,  N.  C. ;  Miami  Eldlsom  Pla. :  Sebring, 
Fla. ;  West  Palm  Beach,  Fla 

aau  B 

Miami  Beach,  EMa. ;  Coral  Gables,  Fla. ; 
Walton,  De  EVnlak  Springs,  Fla 

Oau  C 

Seabreese,  Daytona  Beach,  Fla. ;  Eustis, 
Fla 

Clau  D 

Orlando,  Fla. 

MARCHING,  Qau  A 

DeLand,  E*la. ;  Lenoir,  N.  C. ;  Charlotte, 
N.  C. ;  Miami,  E^a. ;  Miami  ^ison,  Fla. ; 
Sebring,  Fla. ;  West  Palm  Beach,  Fla 

Oau  B 

Walton,  De  E\inlak  Springs,  Fla. ;  Kings 
Mountain,  N.  C. ;  Miami  Beach,  Fla ; 
Andrew  Jackson,  Miami,  Fla. ;  Melbourne, 
Fla. ;  Albany,  Georgia. 

Oats  C 

Seabreeze,  Daytona  Beach,  Fla ;  Eustis, 
Fla. 


Class  D 

Orlando,  Fla. 

Ist  DIV.  ORCHESTRAS,  Qau  A 

Charlotte,  N.  C. 

Ist  DIV.  SOLOS,  Comat 

Norman  Nelson,  West  Palm  Beach, 
F^a :  Bob  Feasel,  DeLand,  Fla. ;  Alfred 
Sturchio  West  Palm  Beach,  Fla. ;  Joe 
Culver,  Seabreese,  Daytona  Beach,  Fla. 

French  Horn 

Joe  Barrow,  Sebring,  E^a. ;  Donnie 
Rhodes,  Lenoir,  N.  C. ;  Preston  Smith, 
Deland,  Fla. 

Trombone 

Bud  Thue,  Coral  Gables,  Fla. ;  Bronse 
Trull,  Charlotte,  N.  C. ;  Anita  Schroeder, 
Seabreese,  Daytona  Beach,  F*la. ;  Robert 
FYanklin,  Coral  Gables,  Fla. ;  Mabel 
Beach,  Lenoir,  N.  C. :  Tommy  Farr,  Char¬ 
lotte,  N.  C. ;  Rochford  Johnson,  Washing¬ 
ton,  Gtu ;  Bill  Hoss,  West  Palm  Beach, 
Fla. ;  Lewis  Bean,  Morristown,  Tenn. ; 
J.  L.  McCoy,  Quitman,  Ga. 

Baritone 

Roy  Paradie,  Henry  B.  Plant,  Tampa, 
Fla. ;  Norbert  Sabin,  Clearwater,  Fla. ; 
Charles  Bowman,  Eustis,  Fla. ;  Merrill 
Wilson,  FT.  Pierce,  Fla, ;  Reh^  Seiler, 
Miami  Beach,  FTa. ;  Charles  Millp,  Coral 
Gables,  Fla. 
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B«u 

Raymond  Averitte,  Albany,  Oa. ;  Ele¬ 
anor  Flak,  Clearwater,  Fla. ;  Bynum 
Weathera,  Shelby,  N.  C. ;  Elmer  Hancock, 
Sebrins,  Fla. ;  Hurley  Plnkhard,  O'Keefe, 
Jr.,  Atlanta,  Ga. ;  Roy  Hancock,  Aaheville, 
N.  C. ;  Jim  Moore,  Seabreese,  Daytona 
Beach,  Fla. ;  Joe  Marshall,  Charlotte, 
N.  C.;  Carl  Garret,  Creatvlew,  Fla.;  Peter 
Schreiber,  Miami  Beach,  Fla. ;  Charles 
Eldwarda,  Miami  Edison,  Fla. ;  Arthur 
Lieonard,  Miami  Eldlaon,  Fla. ;  Charles 
Driver,  Lienoir  N.  C. ;  Jimmy  Tillis,  De- 
Land,  Fla. ;  Ralph  Sims,  Eustis,  Fla. ; 
Jack  Inman,  DeLand,  Fla. 

Drum 

G.  T.  Everett  Jr.,  Eustis,  Fla. ;  Charles 
McGimsey,  Lenoir,  N.  C. ;  Jack  Smith, 
DeLand,  Fla. ;  Donna  Smith,  DeLand. 
Fla. ;  (ierald  Wolf,  Miami  Beach,  Fia. ; 
James  Bain,  Seabreese,  Daytona  Beach, 
Fla. :  Gordon  Hall,  Seabreese,  Daytona 
Beach,  Fla. ;  Bill  Lee,  Marshville,  N.  C. ; 
Jean  Nickerson,  Seabreese,  Daytona 
Beach,  Fla. ;  Hugh  Eubanks,  Blakeley, 
Ga. 

Xylophone 

Gloria  Gaventa,  Miami  Edison.  Fla. ; 
Dorothea  Jereimas,  Washington,  Ga. ;  Bill 
Watkina  Reynolds,  Winston-Salem,  N. 
C. ;  Gloria  Owens,  Moultrie,  Ga. ;  Jack 
Smith,  DeLand,  fla. ;  Marshall  Lane, 
DeLand,  Fla. ;  Donna  Smith,  DeLand, 
Fla. 

Huts 

Bunny  Seldon,  Coral  Gablea  Fla. ; 
Harold  Sima  Eustis,  Fla. ;  Steve  Papas, 
Charlotte,  N.  C. ;  Carolyn  Elddie,  Char¬ 
lotte,  N.  C. :  Merrill  Wilson,  Ft.  Pierce, 
Fla. ;  Josephine  Mool,  Miami,  Fla  ;  Jeanne 
Maxwell,  DeLand,  Fla. ;  Sam  Ridout, 
Melbourne,  Fla. ;  Betty  Jean  Brownlee, 
Melbourne,  Fla ;  Paul  Broadhill,  Lenoir, 
N.  C. ;  Bill  Reese,  Mainland,  Daytona 
Beach,  Fla 

Oboe 

Willis  Undsey,  Washington,  Ga ;  Ruth 
Lois  Maxwell,  DeLand,  Fla. ;  Bill  White, 
Lenoir,  N.  C. 

Bauoon 

Ernest  Mauney,  Kings  Mountain,  N.  C. ; 
Katherine  Emmett,  Sebring,  Fla. ;  Lilia 
Cheney,  Washington,  Ga. ;  Carroll  Rob¬ 
erts,  Miami,  Fla. 

AHo  Clarisat 

D.  F.  Hord  Jr.,  Kings  MounUin,  N.  C. 

Bb  Clerinot 

Ell  Breger,  Miami  Beach,  Fla ;  Allan 
Chasner,  Miami  Beach,  Fla ;  Robert  Gil¬ 
bert,  Morristown,  Tenn. ;  Dixie  Lee  Vance, 
DelAnd,  Fla. ;  Isaac  Capelouto,  Talla¬ 
hassee,  Tenn. ;  Fran  Sue  McDonald,  Se¬ 
bring,  F*la. ;  Bill  McLean,  Lenoir,  N.  C. ; 
George  Selser,  Miami  Beach,  Fla.,  Claudia 
Strange,  Melbourne,  Fla. ;  Jerry  Eli,  Coral 
Gables,  Fla. ;  Robert  Norris,  Washington, 
Ga ;  Charles  King,  Seabreese,  Daytona 
Beach,  Fla. ;  Gloria  Ramsey,  Seabreese, 
Daytona  Beach,  Fla. ;  Albert  Robertson, 
Miami  Eldison,  Fla ;  Jack  Richmond, 
Miami  Edison,  Fla. 

Eb  Clarinet 

Rosslyn  McRae,  Sebring  Fla. 

Bsm  Clarinet 

Seldon  Stone,  Lenoir,  N  C. ;  Keith  Van- 
deventer,  Miami  Edison,  Fla ;  Betty  Ann 
Page,  De  Funiak  Springs,  Fla. 

Alto  Saiophone 

Helen  King,  Seabreese,  Daytona  Beach, 
Fla. ;  Emily  Morgan,  Seabreese,  Daytona 
Beach,  Fla ;  J.  C.  Bradley,  DeLand,  Fla ; 
Jack  Richmond,  Miami  Eldlson,  Fla ; 
Landis  Smith,  Miami,  Fla. ;  Jimmy  Russ, 
Moultrie,  Ga 

Tenor  Seiopkone 

Ray  Denham,  DeLand,  Fla. ;  Corrinne 
Faulk,  Melbourne,  Fla. ;  Donald  Rawley, 
Seabreese,  Daytona  Beach,  Fla 

Harp 

Margaret  McGlammery,  Lenoir,  N.  C. 

String  Beu 

Helen  Hartley,  Lenoir,  N.  C. 

Violin 

Tippen  Davidson,  Mainland,  Daytona 
Beach,  Fla. ;  Verna  Baer,  DeLand,  Fla. ; 
Frances  Mosely,  Charlotte,  N.  C. 

Student  Conductor 

G.  P.  Smith,  Shelby.  N.  C.;  Albert 
Robertson,  Miami  Edison,  Fla ;  Paul 
Gustat,  Sebring,  Fla ;  Billy  Loulsell,  De 
Funiak  Sprinn,  Fla. ;  Jack  Jones,  Char¬ 
lotte,  N.  C. ;  George  ^Iser,  Miami  Beach, 
Fla ;  El.  A.  Poe,  Morristown,  Tenn. ;  Mary 
Johnson,  Washington,  Ga ;  Anita  Schroe- 
der,  Seabreese,  Daytona  Beach,  Fla 
Twirling  Drum  Major 

Martha  Elsell,  Leesburg,  Fla. ;  Helen 
Barrow,  Crestvlew,  Fla. ;  Helen  Dodd, 
Winter  Park,  FTa. ;  Ernest  Curry,  Clear¬ 
water,  E*la 


John  J.  Haney,  left,  of  Region  t  end 
Lytton  S.  Devi*  of  Region  9  were  the 
men  retpontible  for  the  smooth  direc¬ 
tion  of  these  two  events. 

1st  DIV.  ENSEMBLES,  Drum  Duet 
Mainland,  Daytona  Beach,  Fla. 

Drum  Quintet 
Miami  Beach,  Fla. 

Comet  Trie 

DeLand,  Fla. 

Comet  Quartet 

Mainland,  Daytona  Beach,  Fla. ;  Wash¬ 
ington,  Ga. 

Trombone  Quartet 
Coral  Gables,  E^ 

Qarinet  Quartet 

DeLand,  E*la. ;  WaMtington,  Ga. ;  Se¬ 
bring,  Flsu ;  Thomsis  Je<Ierson,  Richmond, 
Va.;  Miami,  Fla. 

Brass  Quartet 

Henry  B.  Plant,  Tampa,  Fla. 

Brass  Seitat 
West  Palm  Beach,  Elsu 

Woodwind  Trio 
Lenoir,  N.  C. 

Saiophone  Sestet 
Miami  Eldison.  Fla. 

REGION  NINE 

Lytton  S.  Davis,  Regional  Chairman 
Official  XesuUs  ae  Reported  hy 
Dean  E.  Douglass,  Secmtary-Treasumr 
Jefferson  City,  Missouri 
May  9,  10,  11,  Kansas  City,  Missouri. 
States  included:  East  Colorado,  Kansas, 
Missouri,  Nebraska.  (Illinois,  Iowa,  Okla¬ 
homa  Optional.)  Contest  for  bands, 
orchestras,  solos,  ensembles  and  vocal. 

1st  DIV.  CONCERT  BANDS,  Oass  A 

Collinsville,  III. ;  Liberty  Memorial, 
Lawrence,  Kans. ;  (Jskaloosa,  la. 

Qass  B 

Centerville,  Isu  ;  Chanute,  Kans. ;  Jeffer¬ 
son  City,  Mo. ;  Greenville,  Ill. 

aassC 

St.  John,  Kans. ;  Ellinwood,  Kans. ; 
Cimarron,  Kana 

1st  DIV.  MARCHING  BANDS,  Oau  A 
Atchison,  Kans. ;  Southwest,  Kansas 
City,  Mo. 

Oau  B 

Abilene,  Kans. ;  Hannibal,  Mo. :  Mis¬ 
souri  Valley,  la. ;  Coming,  Isl 

aass  C 

St.  John.  Kans. ;  Minneapolis,  Kana ; 
Cimarron,  Kans. 

1st  DIV.  ORCHESTRAS,  Oau  A 

Westport,  Kansas  City,  Mo. ;  Winfleld, 
Kans. 

aess  B 

dianute,  Kans. 

1st  DIV.  SOLOS.  Comet 
Jerry  Jollift,  Westport,  Kansas  City, 
Mo. ;  Wayne  Scott,  Corning,  la ;  Robert 
Cater,  Bethany,  Mo. :  Joseph  Merello, 
Maplewood,  St.  Louis,  Mo. ;  Kent  Stackel- 
man,  Bradyville,  la ;  Stanley  Schmidt, 
Davenport,  la. ;  John  Thomalla,  School  of 
Agriculture,  Curtis,  Nebr. ;  Eldwin  West- 
fall.  Nebraska  City,  Nebr. ;  Bill  Brown¬ 
field,  Southeast,  Kansas  City,  Mo.  Jim 
Draper,  Southwest,  Kansas  City,  Mo. ; 
Billy  Howell,  Westport,  Kansas  City, 
Mo. :  C^harles  Hynek,  Jr.,  Humboldt, 
Nebr. 

French  Horn 

CHiarles  Russell,  Boulder,  Colo. :  Rea 
Johnson.  Davenport,  la. :  Jack  Henlg- 
baum,  Davenport,  la. ;  Bill  Race,  Hays, 


Kans. :  F.  J.  Lockhard,  Winfleld,  Kans. ; 
Dudley  Howe,  Sallna,  Kans. ;  Vern  Sin¬ 
clair,  Independence,  Mo. ;  Bill  Jeble, 
Pueblo,  Colo. 

Trombone 

Charles  EViulkner,  Rolla,  Mo. ;  Roger 
Barrett,  Skidmore,  Mo. ;  Sam  Batea  Shel- 
bina.  Mo. ;  Paul  Adams,  Clay  Center, 
Kans. ;  Harold  Goddard,  Boulder,  Colo. ; 
Omer  Bons,  Lee  Summit,  Mo. ;  Annabelle 
Derauf,  Creston,  la. ;  Daniel  Bachmann, 
Newton,  Kans. ;  Robert  Siver,  M.  M.  A., 
Mexico,  Mo. ;  Lewis  Aukes,  Red  Cloud, 
Nebr. ;  Aaron  Drumwrlght,  Parsons, 
Kans. ;  Donald  Wilson,  Centennial,  Pueblo, 
Colo. 

Beritono  Horn 

William  Teeham,  Clarks,  Nebr. ;  Norris 
Shull,  Burlington,  Kans. ;  Robert  Clark, 
Holdredge,  Nebr. ;  James  Jathoe,  Hol¬ 
stein,  la. ;  Robert  EVy,  Elmporia,  Kans. ; 
Billie  Burtch,  Curtis,  Nebr. ;  Warren 
Schuets,  La  Crosse,  Kans. ;  Kathleen 
Ward,  Norton,  Kans. ;  Verna  Freeman, 
Pueblo,  Colo. ;  Wendell  Snoderly,  Wyan¬ 
dotte,  Kansas  City,  Kans. 

Tube 

David  Hay,  Lawrence,  Kans. ;  H.  Wool- 
sey,  Chillicothe,  Mo. ;  Jack  Sisk,  Excelsior 
Springs,  Mo. ;  Bill  Daggett,  Canon  City, 
Colo. ;  Kermit  Anderson,  Holdrege,  Nebr. ; 
Melvin  Woodworth,  Collinsville,  Ill. ;  La- 
verne  Smith,  Collinsville,  Ill. ;  Leroy  Haas, 
Manning,  la. ;  Bob  Greene,  Missouri  Val¬ 
ley,  la. ;  Roy  Hodges,  Pratt,  Kans. ;  Allan 
Roads,  Shelbina,  Mo. ;  Delbert  Baker, 
Woodbine,  la. ;  Robert  Hill,  Amity,  Col¬ 
lege  Springs,  la. ;  Jay  McAllister,  Scotts 
Bluff,  Nebr.;  Kenneth  Brewer,  Emporia, 
Kans. ;  John  Kitsmiller,  Sprin^eld,  Mo. ; 
Alvin  Lippert,  Central,  Omaha,  Nebr. ; 
Robert  Bruce,  Burlington,  Kans. ;  J.  E. 
Haley,  Bounville,  Mo. ;  David  Lasley,  Bel¬ 
ton,  Mo. 

Drum 

Bruce  Holmes,  Elureka,  Kans. ;  Joanne 
Stark,  Ehccelsior  Springs,  Mo. ;  Vera  Mc- 
Nary,  Central,  Kansas  City,  Mo. ;  Bonnie 
Bailey,  Westport,  Kansas  City,  Mo. ;  Don¬ 
ald  Hodfleld,  De  Soto,  Mo. ;  Eielores 
Thompson,  Alliance,  Nebr. ;  Ralph  Smith, 
Lincoln,  Council  Bluffs,  la. ;  Eugene 
Thomas,  Collinsville,  III. ;  Wallace  Jo- 
busch,  Collinsville,  III. 

Violin 

Nadine  Lohr,  Central,  Kansas  City, 
Mo. ;  James  Larch,  Central,  Kansas  City, 
Mo. ;  Betsey  Brodahl,  Wahoo,  Nebr. ; 
Valerie  Lamoree,  Lamed,  Kans. ;  Rose¬ 
mary  Malocsay,  Miami,  Okla, ;  Patricia 
Stone,  Boulder,  Colo. ;  Maxine  Klppell, 
Soidan,  St.  Louis,  Mo. ;  Juliaetta  Balliet, 
Pleasant  Hill,  Mo. ;  Sally  Porter,  Joplin, 
Mo. ;  William  Starr,  Concordia,  Kans. 

Cello 

Steve  Parker,  Ft.  Scott,  Kans. ;  John 
EUirlich,  Topeka,  Kans. ;  Betty  Kind, 
Nevada,  Mo. ;  Marcia  Barbour,  Winfleld, 
Kans. :  Virginia  Dive,  Boulder,  Colo. ; 
Alice  Coulter,  Coming,  la. ;  Robert  Pick, 
Neosho,  Mo. 

String  Betf 

Veryle  Scott,  Centerville,  la. ;  Peggy 
Reiter,  Winfleld,  Kana ;  Dolly  Creamer, 
Kirksville,  Mo. 

Viola 

Allen  Willa,  Chanute,  Kans. ;  Marlys 
Read,  Centerville,  la. ;  Ramona  Stein- 
hauer,  Lincoln,  Council  Bluffs,  la. 

Clarinet 

Joe  Hankins,  Webster  Groves,  Mo. ; 
Kenneth  Kleeman,  Webster  Groves,  Mo. ; 
Henry  Skorga,  Ward,  Kansas  City, 
Kans. ;  Harold  Lane,  Southeast,  Kansas 
City,  Mo. ;  Harold  Terrill,  Southeast, 
Kansas  City,  Mo. ;  Fted  Todd,  Alliance, 
Nebr. ;  Helen  Drew,  Dexter,  la. ;  Bob 
Herman,  La  Junta,  Colo. ;  Mary  Jones. 
Belton,  Mo. ;  Robert  Bashford,  North, 
Wichita,  Kans. ;  Al  Bridges,  Richland, 
la. ;  Beulah  Bouda,  Davenport,  la. ;  Mac 
Powell,  Springfield,  Mo. ;  Aubert  Bron, 
Oskaloosa,  la. ;  Eugene  Lyon,  McCook, 
Nebr. ;  Lewis  Baum,  Kirksville,  Mo. 

Eb  Clarinet 

Richard  Gray,  Lincoln,  Council  Bluffs, 
la. ;  Jack  Stockhouse,  Scotts  Bluff,  Nebr. 

Alto  Clarinet 

Jane  Woestemeyer,  Lawrence,  Kana. ; 
Robert  Von  Seggem,  West  Point,  Nebr. ; 
Rea  Lou  Matson,  Smith  Center,  Kans. ; 
Jane  Goodrich,  Hamilton,  Mo. 

Bats  Clarinet 

Norman  Goetsch,  Davenport,  la. ; 
Charles  Beyers,  Atchison,  Kans. ;  Marvin 
Spitsnogle,  Washington.  Kans. 

Piccolo 

Leanore  Larson,  Pern,  Nebr. ;  Carol 
Swanbom,  Scotts  Bluff,  Nebr. 

{Turn  to  page  97) 
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Welke  Directs  in  Ali>Reqaest 
Promm 

Seattle,  Waah. — On  Sunday,  May  26,  the 
University  of  Washington  Symphonic  band 
under  the  direction  of  Walter  C.  Welke 
presented  their  annual  All-Request  pro¬ 
gram  featuring  Jane  Bender,  soprano  and 
the  clarinet  quartet.  Selections  included 
Parade  of  the  Uendarmes,  Overture,  The 
Force  of  Destiny,  Dance  of  the  Hours 
from  "La  Gioconda’*  and  others  of  equal 
Interest. 


Marty  Changes  to  Iowa 


Indianola,  la. — President  John  O.  Gross 
of  Simpson  college  has  announced  the  se¬ 
lection  of  Edmund  J.  Marty  of  Appleton, 
Wisconsin  as  director  of  the  Simpson  col¬ 
lege  band  and  instructor  in  public  school 
music. 


WinUirop  Scores  Concert  Success 
By  Constance  Murray 
Winthrop,  Mass. — Albert  E.  Kelleher, 
Jr.,  directed  his  Winthrop  senior  high 
school  band  and  orchestra  in  their  annual 
concert  on  May  17.  To  a  packed  audi¬ 
torium,  the  musicians  presented  such  se¬ 
lections  as  “Song  of  India",  “The  Grand 
American  Fantasia"  and  a  medley  of  Vic¬ 
tor  Herbert  favorites. 

Guest  artists  were  Ethel  Keough  and 
Fred  Card  who  with  Mr.  Kelleher  per¬ 
formed  as  a  trumpet  trio.  A  piano  duet 
by  Betty  Ruth  Smith  and  Arline  Monroe 
was  a  highlight  of  the  program. 


Tri-State  Festival 
Features  Numerous  Celebs 

Enid,  Oklahoma — The  annual  Tri-State 
Band  festival  held  recently  at  Phillips 
University  in  Enid,  was  again  a  phenome¬ 
nal  success. 

Judges  included  Kenneth  Hebert,  War¬ 
rant  Officer  of  the  Command  and  Staff 
School  band,  Leavenworth,  Kansas ;  Dr. 
A.  A.  Harding,  Bandnmster  University  of 
Illinois ;  William  M.  Kunkle,  Bandmaster, 
University  of  New  Mexico ;  Harold  Bach¬ 
man  of  the  University  of  Chicago; 
Milbum  E.  Carey,  Phillips  University  band¬ 
master  who  was  Festival  General  Mana¬ 
ger;  D.  O.  Wiley,  Bandmaster  Texas 
Tech. ;  Karl  L.  King  of  Fort  Dodge,  Iowa ; 
L.  Bruce  Jones  of  Little  Rock,  Arkansas 
high  school;  A.  R.  McAllister,  Director 
Joliet  Township  high  school  band  and 
President  of  the  National  School  Band 
association ;  Dr.  Herbert  L.  Clarke,  con¬ 
ductor  of  the  Long  Beach,  California, 
municpal  band  and  outstanding  cometist; 
and  Col.  Earl  D.  Irons,  Bandmaster  of  the 
North  Texas  Agricultural  college  band. 


**Music,  Need  of  Humanity** 

Music  Director  Russell  V.  Morgan  of 
the  Cleveland  Public  Schools  states, 
“There  has  been  altogether  too  much  ten¬ 
dency  to  think  of  music  as  something 
superficial  and  artificial.  It  is  a  funda¬ 
mental  need  of  humanity  and  if  permitted 
to  find  its  normal,  natural  position  will 
have  tremendous  power  to  make  living 
an  interesting  exi>erience.” — Los  Angeles 
Examiner. 


Popular  Trio 


The  Ortonville,  Minnetofs  high  school  band 
has  no  lack  of  solo  comet  players,  for  Donny 
Giar,  Barbara  Schoen  and  Donny  Pfluegar 
can  taka  tha  solos  without  any  difficulty. 
Because  of  their  phenomenal  success,  these 
three  are  always  drafted  to  play  trio  num¬ 
bers  in  concert.  Harold  B.  Kalberg  is  their 
instructor. 

VanderCook  Camp  Convenes  July  29 

Chicago,  III. — Secretary  H.  E.  Nutt  of 
of  the  VanderCook  School  of  Music  an¬ 
nounces  the  sixth  annual  Music-Recrea¬ 
tion  Camp  to  be  held  at  Bridgman, 
Michigan,  July  29  to  August  11. 

A  wonderful  opportunity  to  combine 
music  study  with  healthy  outdoor  vacation, 
the  VanderCook  School  of  Music  offers  spe¬ 
cial  classes  under  the  personal  super¬ 
vision  of  Mr.  VanderCook,  daily  ensembles, 
section  drill  and  individual  help  under 
experienced  teachers  on  all  instruments, 
concerts,  trips,  recitals,  solo  contest.  Judg¬ 
ing  demonstrations  and  recreation  in  the 
form  of  all  sports. 

The  low  cost  of  this  vacation  is  interest¬ 
ing.  For  further  information  write  the 
VanderCook  School  of  Music,  1655  Wash¬ 
ington  Blvd.,  Chicago. 


S.  D.  Band  at  Regional 


Beresford,  8.  D. — The  high  school  con¬ 
cert  band  was  rated  Third  in  Class  B  at 
the  St  Paul  Regional  contest  in  May. 
Second  division  ratings  were  awturded 
Annetta  DeLay  tor  her  bass  clarinet  solo 
and  Lloyd  Neve  for  his  baritone  horn  solo. 
Fourth  division  winners  are  Llewellyn 
Kenyon,  saxophone,  Vernon  Wilbert,  tuba 
and  Gaylord  Ullman,  cornet 


Fowler  Goes  to  Humholt 


Plattsmouth,  Nebr. — David  Fowler,  Jr. 
of  the  music  department  here  announced 
recently  that  he  has  accepted  a  teaching 
contract  at  Humboldt  Nebraska. 


“Boys*  Voices  Don*t 

Change.**— 0*M  alley 

Conductor  Rev.  Eugene  F.  O’Malley  ot 
the  Paulist  Choristers  of  Chicago  says, 
“Boys’  voices  don’t  change.  ’They  Just 
drop.  Proper  vocal  training  entirely  does 
away  with  the  cracking  and  skyrocket¬ 
ing  and  plunging  that  most  boys’  voices 
go  through.  Ninety  per  cent  of  teachers 
handling  boys’  voices  are  charlatans,  or 
that  traditional  boyhood  torture  would 
long  since  have  been  done  away  with.” 
— Los  Angeles  Daily  News. 

Providence  Holds  lOth  Festival 

Providence,  It.  I. — More  than  a  thousand 
music  students  representing  senior.  Junior, 
high  and  elementary  school  bands  and 
orchestras  took  part  in  the  Tenth  Annual 
festival,  June  2,  at  the  Benedict  Monu¬ 
ment  of  Music  in  Roger  Williams  Park. 

The  festival,  attended  in  past  years  by 
thousands  of  musiq  lovers,  was  arranged 
by  Dr.  Walter  H.  Butterfield,  director  of 
music  in  the  Providence  schools. 

The  senior  high  school  orchestras 
opened  the  program  playing  three  selec¬ 
tions,  followed  by  the  advanced  elementary 
orchestras  and  then  the  Junior  high  school 
orchestras.  Next  came  the  Junior  high 
school  bands  followed  by  the  senior  bands. 

’This  annual  program  is  the  highlight  in 
music  activity  in  the  Providence  schools 
and  is  welcomed  enthusiastically  by  the 
local  and  neighboring  music  lovers. 


Director  Flies  High 

Swink,  Colo. — ’The  Swlnk,  Colorado 
high  school  orchestra  is  proud  of  their 
director,  Mr.  B. 

E.  Syring,  for,  be¬ 
sides  being  an 
able  conductor, 
he  holds  a  solo 
pilot  certificate 
and  is  an  excep¬ 
tional  aviator. 

This  Is  Mr.  Sy- 
ring’s  first  teach¬ 
ing  position  and 
he  has  held  it  for 
three  years.  He 
has  played  in  the 
University  of  Col¬ 
orado  band  and 
symphony  or¬ 
chestra,  also  in  Mr.  Syring 

Arkansas  Valley 

Little  Symphony  orchestra  and  the  Rocky 
Mountain  Intercollegiate  band. 

Besides  flying,  his  hobbies  are  pho¬ 
tography  and  collecting  music  manu¬ 
scripts. 

Solos,  Groups  Represent 
Ida  Grove  at  Regional 

Ida  Orove,  la. — At  the  Regional  in  St. 
Paul,  Minnesota,  Hugh  Ford,  for  his  tenor 
solo,  and  Harlan  McKay  for  his  ability 
as  student  conductor,  received  First  divi¬ 
sion  ratings.  Barbara  Jean  Krick,  piano, 
Wayne  McClow,  baritone  and  trombone, 
Richard  Touting,  French  horn,  and  the 
trumpet  trio,  piano.  Jack  Campbell,  Hugh 
Ford  and  James  Stem,  were  awarded 
Second  division.  Virginia  Snell,  Mary 
Elolse  Whited  and  Arthur  Stem,  flijte  trio, 
won  Third. 
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Pardon  My  Foot 


Attenflon!  Baton  Twirling  Class! 

Conducted  by  Rogw  Lm.  Cmtralia,  IBinob 


A  liHl*  Udy  who  li«(  d«finiHly  c«tli«d  in 
on  kor  knowlodgn  of  bnton  twirlinQ  h  BoH! 
Haring  of  Huntington  Park,  California,  wko 
has  appaarad  not  only  in  night  club*  but  in 
many  of  tka  axclutiva  privata  club*  in  Cali¬ 
fornia.  Ona  of  bar  *pacialtia*  i*  dancing 
on  a  tight  wire  wkila  twirling  a  dacorativa 
baton.  Ska  i*  al*o  an  accompli*kad  toa 
dancar. 


August  17 th  Is  Date  Set 
for  Chicagoland  Festival 

Chicago,  lU. — On  Saturday,  Auguat  17th, 
the  11th  Chicagoland  Hunlc  festival  spon¬ 
sored  by  the  Chicago  Tribune  Charities, 
Inc.,  will  be  held  In  Soldier  Field,  Chi¬ 
cago.  According  to  Phil  Maxwell,  director, 
this  will  be  the  greatest  festival  ever  held 
and  it  is  expected  that  8,000  men,  women 
and  children  will  participate. 

Previous  to  August  17,  preliminary  fes¬ 
tivals  to  the  Chicagoland  affair  are  being 
held  as  follows:  Forest  Music  festival. 
Forest  Park,  IlL.  May  2S ;  Racine  Music 
festival,  Racine,  Wis.,  June  4 ;  Heart  of 
America  Music  festival,  Kansas  City,  Mo., 
June  8 ;  Calumet  District  Music  festival, 
Whiting,  Ind.,  June  22 ;  Southwestern 
Michigan  Music  festival,  St.  Joseph,  Mich., 
July  7 ;  Purdue  University  Music  festival, 
lAfayette,  Ind.,  July  IS;  and  the  Hawk- 
eye  Music  festival.  Cedar  Rapids,  Iowa, 
July  14. 

Other  festivals  will  be  the  WSAU  Mu¬ 
sic  festival,  Wausau,  Wla,  July  16 ;  Cen¬ 
tral  Illinois  Music  festival,  Urbana-Cham- 
paign.  Ill.,  July  20  and  21 ;  Elgyptian 
Music  festival.  West  Frankfort,  Ill.,  July 
27 ;  Illinois  Valley  Music  festival,  Peru, 
Ill.,  Aug.  8 ;  Mississippi  Valley  Music  fea- 
ival,  Kast  Moline,  Ill.,  Aug.  4 ;  Greater 
South  Side  Music  festival,  Chicago,  Aug. 
10 ;  Greater  West  Side  Music  festival,  also 
in  Chicago,  Aug.  11. 

Victors  from  these  preliminary  contests 
will  enter  the  finals  in  Chicago.  Persons 
living  in  territories  not  covered  by  a 
preliminary  festival  will  be  heard  in  Chi¬ 
cago  on  the  festival  day. 


Another  year  has  rolled  by.  Those  of 
you  who  were  juniors  last  year  at  this 
time,  are  now  high  school  graduates. 
Those  of  you  who  were  Juniors  this  year 
will  be  the  dignified  seniors  next  year. 
And  you,  the  underclassmen,  have  moved 
up  another  step  closer  to  graduation.  So 
it  goea  year  after  year.  This  year's 
drum  majors  will  go  on  to  college  and 
continue  to  make  names  for  themselves 
in  the  baton  twirling  world  by  leading 
their  college  bands,  and  the  juniors, 
sophomores,  and  freshmen  will  come  to 
the  foreground  and,  for  the  first  time, 
taste  the  sweet  rewards  of  victory  as 
they  bring  glory  to  their  schoAls,  as  well 
as  to  themselvea  by  winning  State  and 
Regional  twirling  contests. 

The  past  year  has  been  a  most  eventful 
one  for  the  majority  of  you.  Remember 
last  fall  with  all  Its  football  games,  win¬ 
ter  with  Its  basketball  games,  and  then 
spring ;  and  with  spring  cante  the  con¬ 
certs,  contests,  and  festivals  that  we  all 
love  so  much.  This  spring,  many  of  you 
have  repeated  your  previous  records  as 
contest-winning  baton  t^^lers.  Others 
of  you,  for  the  first  tInM,  have  won  nuijor 
contests.  To  all  of  you,  may  I  extend 
my  most  sincere  congratulations.  Many 
of  you  have  not  been  successful  this  year 
in  winning  high  school  twirling  contests, 
but  do  not  be  disappointed.  Remember, 
next  year  you  may  win.  I  lost  the  first 
contest  I  ever  entered,  receiving  a  second 
division  rating.  It  was  not  that  I  was 
such  a  poor  twlrler,  but  I  lacked  the 
experience  of  appearing  before  an  audi¬ 
ence  a  sufficient  number  of  times  to  over¬ 
come  my  stage  fright.  So  to  you,  I  say, 
brace  up  and  take  it  with  a  smile.  By 
the  time  the  contests  roll  around  next 
spring,  you  will  have  had  enough  experi¬ 
ence  and  learned  enough  new  tricks  to 
win  the  first  place  that  you  lost  this  year. 

Inasmuch  as  learning  new  twirls,  I 
would  advise  you  to  attend  as  many  festi¬ 
vals,  where  twirling  contests  are  held,  as 
you  possibly  can  this  summer.  At  the 
Chicagoland  Music  Festival  held  August 
17th,  the  largest  baton  twirling  contest 
in  the  world  is  featured.  The  twirling 
contest  starts  at  nine  A.  M.  at  Soldiers' 
Field  and  continues  until  late  in  the 
afternoon.  Competing  in  this  contest  will 
be  the  outstanding  twirlers  of  the  Middle 
West.  Another  contest  which  will  prove 
to  be  a  major  contest  this  summer,  is  the 


contest  which  I  sponsor  at  the  Soldiers' 
and  Sailors'  Reunion  at  Salem,  Illinois, 
July  28th.  The  Soldiers'  and  Sailors' 
Reunion  is  the  biggest  thing  of  its  kind 
in  the  Middle  West.  Any  of  you  that 
would  be  Interested  in  entering  this  con¬ 
test.  please  write  to  me  for  information. 

1  Iwve  heard  recently  that  boys  are 
losing  their  Interest  in  baton  twirling.  1 
have  also  heard  that  baton  twirling  is 
now  a  girl's  art  and  no  longer  belongs 
to  the  boya  Personally,  I  do  not  agree 
with  this.  Of  all  the  students  1  have  ever 
taught,  the  members  of  the  Southern  Illi¬ 
nois  Normal  University  Gym  Team  are 
the  most  enthusiastic.  By  the  way,  they 
are  really  “he  men'*.  You  will  find  among 
the  members  of  the  Gym  Team  some  of 
the  outstanding  athletes  of  Illinola 

For  the  past  three  months,  the  Gym 
Team  has  taken  class  lessons  twice  a 
week.  During  this  time,  they  have  learned 
many  exhibitional  twirla  They  have 
worked  up  a  unisonal  routine  that  is  very 
good  considering  the  time  they  have  been 
twirling.  Several  of  the  members  have 
combined  twirling  movements  with 
tumbling  tricka 

Southern  Illinois  States  Gymnasts  have 
given  creditable  performances  against 
such  outstanding  competition  as  the  Uni¬ 
versity  of  Illinois^  National  Gym  Cham¬ 
pions,  Minnesota's  Big  Ten  Title  Holders, 
and  Nebraska,  the  strong  sister  of  the 
Big  Six. 

Coach  Vincent  DiGiovanna  considers 
twirling  important  enough  to  include  it 
in  the  physical  education  program.  He 
agrees  with  me  that  twirling  aids  the 
student  in  acquiring  grace,  poise,  and 
muscular  coordination. 

To  me,  baton  twirling  classes  would 
represent  a  notable  advance  in  high 
school  physical  education  instruction.  Not 
only  would  the  student  benefit  physically, 
but  he  would  also  add  color  and  prestige 
to  his  high  school's  activities  such  as 
football  and  basketball  gamea  The  stu¬ 
dent  would  not  be  featured  as  an  indi¬ 
vidual  twirling  star  but  would  be  featured 
as  a  member  of  the  Physical  Education 
Twirling  Squad. 

May  I  wish  you  all  a  happy  vacation 
and  hope  that  I  might  see  you  at  The 
Chicagoland  Music  Festival. 

Please  address  all  questions  to  Roger 
Lee,  721  South  Locust  Street,  Centralia, 
Illinois. 


AUsy  OopI  And  prsstol  tks  member*  of  tks  Seutksra  IHisot*  Normal  UnivonHy  gym 
teem  ere  is  formafion  for  one  of  tksir  unu*ual  twirling  and  tumbling  act*.  According 
to  Roger  Lee,  tksir  instructor,  tke*e  boy*  prove  that  twirling  ka*  not  become  eaclusively 


to  Roger  Lee,  tksir  instructor,  these  boy*  prove  that  twirling  ka*  not 

a  feminine  art. 


Ikc^Ml  IRaik  J|tlB0  Atdtai  si  C%c  ActHl  JRartriw 
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Twirling  Odet  Gains  Favor  Jn  Center,  Coio. 
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Til*  twirlina  stafF  of  tha  Cantor,  Colorado  band  It  a  group  of  vartatlla  young  woman. 
TKay  ara  Ganaviava  Bannington,  tympanitf;  Marjory  Ford,  Ckariotta  Buchanan,  oboist 
and  pianist,  Ckariotta  Sails,  first  chair  BuHst  and  prasidant  of  tha  band  (also  drum 
major),  Paggy  Aplin,  pianist,  Joan  Lauar,  Ermalao  BucUay,  ono  of  tha  band's  bast  tnaro 
drummort  and  laast  in  sisa  but  not  in  importanca,  mascot  Dallas  Swanson,  tavan  year  old 
twirlar.  6.  E  Jackson  it  thair  director  of  music. 


Adept  in  Percussion 

Terre  Haute,  Ind. — VIrsinia  Brown,  ac¬ 
tive  SCHOOL,  MUSICIAN  reporter  and 
a  valuable  mem¬ 
ber  of  the  Oerat- 
meyer  Technical 
high  school  band,  '  ' 
tells  us  she  is  ,  , ' 
majoring  and  also  ; 

“mlnorlng**  In  / 
music.  A  sopho-  ’ 
more,  fifteen  ‘ 
years  old,  Vir¬ 
ginia  started  her 
musical  career  on 
the  piano  and  is 
now  mastering 
the  percussion 
instruments.  The 
bell  lyra  was  her 
first  step,  then  Virginia  Brown 
came  the  drums. 

She  plays  snare  drum  and  bells  in  the 
Krietensteln  Post  104  band,  tympani  and 
bells  In  the  school  band  and  trap  drums 
in  the  school  orchestra. 

Virginia  is  planning  to  study  music  in 
college  and  her  ambitions  lean  toward 
having  her  own  all-girl  orchestra  some 
day. 


N.  E.  New  York  Observes  Music 
Week 

Plattiburph,  N.  Y. — Under  the  auspices 
of  the  Plattsburgh  State  Normal  school 
music  department,  more  than  3400  high 
school  and  adult  singers  and  players  rep¬ 
resenting  fifty-seven  communities  partici¬ 


pated  in  the  fourteenth  annual  observance 
of  National  Music  Week,  May  Srd  to  7th 
inclusive. 

On  the  program  were  seven  bands,  two 
drum  and  bugle  corps,  thirteen  mixed 
choruses,  eighteen  church  choirs,  two 
civic  men's  glee  clubs,  three  boys’  glee 
clubs,  twenty  girls’  glee  clubs  and  seven 
orchestras. 

Ouest  conductors  Included  Lieutenant 
Francis  Resta,  director  of  the  West  Point 
military  academy  band,  Mr.  Vincent  Bach 
of  New  York  City,  Professor  Paul  J. 
Weaver,  director  of  music,  Cornell  Uni¬ 
versity,  Professor  Irving  Cooper,  director 
of  music,  Protestant  schools,  Montreal, 
Canada  and  Dr.  Paul  White,  director  of 
the  EkMtman  school  of  music  symphony 
orchestra.  Mr.  Lyndon  R.  Street,  direc¬ 
tor  of  music  at  the  Plattsburgh  State 
Normal  school,  was  again  general  chair¬ 
man  of  the  affair,  a  position  he  has  held 
since  the  first  observance  in  1926. 


U.  of  Nebr.  Offers  Smnmer  Course 
Friend,  Nebr. — A  well-balanced  all-state 
high  school  music  course  will  be  con¬ 
ducted  at  the  University  of  Nebraska 
June  12  to  July  t  by  Dr.  A.  E.  West¬ 
brook,  director  of  the  school  of  Fine  Arts. 
He  will  be  assisted  by  nearly  the  entire 
university  music  faculty. 

The  program  will  provide  opportunity 
for  private  lessons,  ensemble  playing, 
supervised  periods  of  recreation  and  par¬ 
ticipation  in  recitals  and  radio  presenta- 
tiona  Total  cost,  including  board  and 
room,  will  be  |S4  per  student  Fbr  more 
info  write  the  School  of  Music,  Lincoln. 


Centnl  DL  Bands  Msa 

Springfield,  III. — Said  by  Mayor  Ksjjp 
to  be  “One  of  the  greatest  days  in  the 
history  of  Springfield,”  Saturday,  May  4 
was  the  date  chosen  by  Central  Illinois’ 
thirty-three  high  and  grade  school  bands 
for  their  ’’Parade  of  Banda”  The  Mayor’s 
statement  was  echoed  by  50,000  people 
who  lined  the  streets  and  Jammed  the 
courthouse  lawn  where  the  parade  ended. 

Leading  the  procession  of  more  than 
seventeen  hundred  youthful  musicians 
was  a  large  float  bearing  ”Mlss  Central 
Illinois  Queen  of  Bands”  and  her  court. 

Announcement  was  made  by  George 
Patrick,  parade  ofllclal  and  director  of 
the  Springfield  high  school  band,  that 
Lloyd  Ashburn  of  Taylorvllle  was  the 
central  Illinois  Champion  Twirling  Drum 
Major.  In  a  brief  ceremony,  Ashburn 
tossed  his  old  baton  to  the  crowd  and 
received  a  beautiful  silver  baton  from 
Mr.  Patrick. 

At  the  finish  of  the  parade,  the  thirty- 
three  bands  massed  at  the  county  court¬ 
house  and  played  an  inspiring  concert 
conducted  by  Dr.  Leo  Dvorak,  director 
of  the  Normal  university  100-piece  con¬ 
cert  band. 


Stodloas  Twirler 

Preston,  Idaho — That  the  best  twirler 
Preston  high  school  band  ever  had  is  also 
a  studious  Indi¬ 
vidual  is  proved 
by  this  candid 
shot  of  Lucille 
Maughan  busy  at 
her  studies. 

Lucille,  hailed 
by  her  colleagues 
as  a  supreme 
twirler.  Is  a  sen¬ 
ior  student  and 
has  entered  many 
State  and  Na¬ 
tional  twirling 
contests,  emerg¬ 
ing  victorious 
from  alL 

When  she  gets 
all  dressed  up  in 
her  snappy  uniform  and  goes  on  parade, 
the  spectators  are  delighted  with  her  ap¬ 
pearance  and  her  intricate  twirling  rou¬ 
tines. 

Mr.  Harold  C.  Christensen  is  the  di¬ 
rector  of  the  Preston  high  school  band. 


350  Twirl  In  Lnwton 

Lawton,  Okla. — A  twirling  class  of  ISO 
holds  forth  in  Lawton,  Oklahoma,  un¬ 
der  the  direction  of  bandmaster  D.  E. 
Laubach.  The  pupils  are  given  one  hour 
instruction  each  week  and  the  best  twirl- 
era  receive  a  baton  at  the  end  of  the 
semester. 

When  Mr.  Laubach  came  to  Lawton 
three  and  a  half  years  ago,  one  boy  ap¬ 
peared  when  the  call  went  out  for  a  drum 
major.  He  was  able  to  twirl  in  a  pre¬ 
sentable  manner,  but  unable  to  feel 
rhythm  and  stay  in  step  with  the  band. 
Determined  to  do  something  about  the 
situation,  Mr.  Laubach  began  organising 
classes.  Now  he  has  twlrlers  a’plenty. 


ChL  Twltier  In  Mich.  Contest 

Chicago,  III. — Pearl  HJertstedt,  winner 
of  the  senior  girls’  baton  contest  held 
April  28  in  the  armory,  sponsored  by  the 
Chicago  All-Star  Twirling  club,  partici¬ 
pated  May  11  in  the  1940  Blossom  Fes¬ 
tival  at  Benton  Harbor,  Michigan.  Pearl 
is  eighteen  years  old  and  a  sentor  at 
Stelnmeta  high  schooL 


Lucills  Msugksn 
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Ac^hI  iRMfc  JIMm  AmMmi  ft 


Rapier  Directs  New  W.  H.  Taft  TS-Piece  Band 


Orqanixnd  only  t*ii  montHs,  th*  naw  WillUm  Howard  Taft  k!9tt  ackoot  band  of  Ckicago, 
Itlinoii,  it  diractad  by  Capt.  Jokn  C.  Rapiar.  Tha  7S  muticiant  ara  part  of  tha  aa^y 
conttructad  tckool't  matic  dapartmant  whick  it  mada  up  of  four  bandt  and  two  concart 
orckattrat.  "Taft  Victory  Marck",  tka  naw  pap  tong  wat  writtan  by  Capt.  Rapiar.  It  it 
taid  to  ba  tha  only  high  tchool  tong  which  hat  baan  trantlatad  into  four  ianguagat, 
Franck,  Carman,  Spanith  and  Latin. 


Sonchek  Speeds  Band’s  Progress 

Morenci,  Ariz. — Richard  W.  Souchek, 
for  six  months  band  director  of  the  sen¬ 
ior  and  Junior 
high  schools  at 
Morenci,  has  ac¬ 
tually  amased  the 
citisens  of  this 
community  with 
his  extraordinary 
capability  in  his 
line. 

When  he  ar¬ 
rived  here,  a 
scant  one  -  half 
year  ago,  he  was 
confronted  with  a 
group  of  eighteen 
u  n  e  n  t  h  usiastic 
one-year  band 
students  and  a 
number  of  infe¬ 
rior  instrumenta  He  immediately  set  to 
work  and  has  organised  a  band  of  forty- 
one  pieces,  who  practice  before  and  after 
school  hnurs  with  Individual  and  small 
group  Instruction  during  study  periods. 
This  organisation  has  not  only  become 
enthused  but  is  efficient  enough  to  win 
a  Superior  rating  in  competition  with 
schools  in  which  music  has  been  an  in¬ 
tegrated  part  of  the  school  program  for 
a  number  of  years.  It  was  at  the  Sixth 
Annual  Blastern  Arisona  festival  in  com¬ 
petition  with  more  than  1,400  students 
from  sixteen  schools,  that  Mr.  Souchek’s 
musicians  emerged  Superior. 


Mr.  Pottag  Instructs  Winner 

Chicago  Heights,  Itt. — Just  recently  re¬ 
turned  from  a  thrilling  trip  to  Los  An¬ 
geles,  where  she 
played  first  chair 
in  the  horn  sec¬ 
tion  of  the  Na¬ 
tional  high  school 
orchestra,  Ethel 
Herker,  16  years 
old,  of  Chicago 
Heights,  has  now 
settled  down  to 
practicing  under 
the  tutorship  of 
Mr.  Max  Pottag, 
well  known 
French  horn  au¬ 
thority  and  mem¬ 
ber  of  the  Chi¬ 
cago  Symphony.  Etkel  Marker 

Ethel  is  a 

member  of  the  Bloom  Township  high 
school  orchestra  where  she  holds  first 
chair  position.  She  has  won  First  divi- 


Mr.  Souckak 


Sion  in  the  State  contests  for  the  past 
four  years  and  also  won  First  division 
at  the  Region  I  National  Contest  in  1939. 


Arcadia  Music  Camp  Convenes 
June  22 

Arcadia,  Mich. — The  Third  Annual 
Summer  music  camp  sponsored  by  the 
Walther  League  will  convene  June  22  and 
continue  through  July  6.  Professor  Wil¬ 
liam  F.  Bertram,  conductor  of  the  All 
Lutheran  Band  of  Chicago  will  again  be 
in  charge.  He  will  be  assisted  by  Mr. 
Andrew  Wendelin  of  Chicago  and  Mr. 
Milton  Holts  of  Elgin. 

All  young  musicians  between  the  ages 
of  ten  and  eighteen  are  eligible  for  at¬ 
tendance.  There  will  be  courses  in  all 
band  and  orchestra  instruments  for  be¬ 
ginners  and  advanced  students. 

The  enrollment  is  limited  to  fifty  pu¬ 
pils.  For  further  information  write  the 
International  Walther  League,  6438  Elg- 
gleston  Ave.,  Chicago,  Illinois. 


Joliet  Graders  Perform 


Joliet,  III. — On  FYiday  night.  May  24th, 
at  exactly  8 :08,  the  lights  in  the  Joliet 
Township  high  school  auditorium  dimmed, 
the  footlights  flared  and  with  a  blast  of 
“All  The  World  is  Waiting  for  the  Sun¬ 
rise”  the  curtains  parted  and  the  28th 
Annual  Joliet  Grade  School  band  concert 
was  under  way. 

A  new  radio  style  show  idea  was  tried 
out  this  night  for  the  first  time  and  with 
Archie  McAllister,  Jr.,  announcing  and 
Director  Forrest  McAllister  on  the 
podium,  the  event  was  destined  for  suc¬ 
cess. 

Archie,  Jr.,  resplendent  in  white  suit, 
was  made  for  his  role  of  announcer  and 
his  clever  quips  and  flowery  introductions 
of  the  various  numbers  were  ideal  for  the 
occasion. 

The  ninety-nine  men  and  a  girl  (xylo¬ 
phonist)  of  the  first  band  performed 
admirably  under  the  baton  of  talented 
Director  McAllister,  through  such  num¬ 
bers  as  "American  Youth  Overture," 
"Maid  Marian”  from  Robin  Hood,  a 
novelty,  "Mosquito  Parade”  and  the  popu¬ 
lar  "Getting  Sentimental  Over  You” 
which  featured  a  capable  young  trom¬ 
bonist  as  soloist. 

The  second  band  and  soloists  were 
excellent  in  their  renditions  and  Director 
McAllister  amased  us  with  his  lightning 
ability  to  change  uniforms. 

The  finale  was  nothing  short  of  colossal. 
The  first  and  second  bands  combined  and 
under  the  direction  of  Archie,  Jr.,  filled 


Grade  School  Aag’n  Formed 

Ff.  Wagne,  tnd. — The  first  experimen¬ 
tal  Trl-8tate  Band  and  Orchestra  fes¬ 
tival  was  held  at  Hoagland  Grade  school. 
Fort  Wayne,  on  Saturday,  May  11.  Or¬ 
ganisation  was  formed  and  officers  elected. 
They  are  Merl  H.  Goble  of  Hoagland 
Grade  school.  Fort  Wayne,  president ; 
Robert  Justice,  Monroeville,  Mra  Janet 
Woods,  Harlan,  J.  C.  Cafaroo  of  Harri¬ 
son  Hill,  Ft.  Wayne,  snd  D.  Oswald 
Jones,  Supervisor  of  Music  in  FI.  Wayne 
schools,  vice-presidents;  Paul  McClain  of 
Waterloo,  secretary-treasurer. 

David  Koihle  of  Manchester  college, 
critic  Judge  of  the  major  contests,  was 
amased  at  the  ability  of  the  young  musi¬ 
cians.  E.  Stodden  Judged  the  twirling 
events. 

The  officers  of  the  new  association  will 
start  preparations  in  September  for  next 
year's  contest,  which  is  expected  to  draw 
over  three  thousand  contestanta  Plans 
will  be  announced  in  The  SCHOOL  MU¬ 
SICIAN,  selected  as  the  association's  offi¬ 
cial  magasine.  Anyone  desiring  infor¬ 
mation  about  the  new  organisation  should 
write  to  President  Goble  at  Fort  Wayne, 
Indiana. 


Mississippi* s  Finest 


Recently  ranked  at  best  drum  major  in  tka 
itata,  Goodwin  McEiroy,  strutter  l^fora  tka 
Gulfport,  Mitsiuippi,  kigk  tckool  band,  kat 
kald  kit  job  for  three  years.  When  net 
twirling,  Goodwin  boats  the  bast  drum  in 
the  concert  band  and  kat  been  a  membar 
of  the  All-State  band  for  two  years.  In  the 
absence  of  kit  director,  he  takes  over  and 
commands  the  respect  of  kit  colleagues  by 
kit  capable  leadership. 

the  auditorium  with  such  mighty  rhythm.s 
of  "Progress  March"  that  the  audience 
was  overwhelmed.  Suddenly  from  the 
rear  of  the  hall  came  the  powerful  beat¬ 
ing  of  what  sounded  like  an  army  of 
drums  and  down  the  aisles  marched  a 
dosen  young  drummers,  pounding  for  idl 
they  were  worth.  They  climbed  upon  the 
stage  and  sulded  their  music  to  the  final 
strains  of  the  selection  which  ended  amid 
deafening  applause. 

And  so  the  curtain  wim  rung  down  upon 
one  of  the  most  interesting  and  sucessful 
concerts  ever  witnessed  by  the  band- 
^  loving  citisens  of  Joliet. 


Atm  tmUm  •(  Cic  ftclMl  MvMUm 
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Wilber,  \ebr. — On  May  7  the  hi(h 
school  senior  choir  appeared  under  the 
direction  of  Miss  Mary  Dodson  in  a  cele¬ 
bration  of  National  Music  Week. 

College  Springe,  la. — Sidney  Wilcox  of 
Hamburg  has  been  elected  band  and  mu¬ 
sic  instructor  for  the  schools  here. 

Curtie,  Sebr. — The  grade  school  stu¬ 
dents  presented  a  spring  festival  pro¬ 
gram  of  music  on  Sunday  afternoon.  May 
#,  under  the  direction  of  Mra  Ardith 
Ellsworth. 

Sidney,  la. — At  a  recent  meeting  it  was 
decided  that  the  baton  twirlers  will  wear 
short  red  satin  skirts  and  white  satin 
blouses  and  the  drum  major  will  appear 
In  white  satin  skirt  and  blouse. 

Bridgewater,  S.  D. — The  high  school 
band  has  been  provided  with  a  new  four- 
wheel  trailer  for  carrying  the  large  in¬ 
struments  and  other  property  of  the 
band.  The  body  is  painted  silver  and 
divided  into  two  compartments,  the  front 
for  uniforms,  the  rear  for  bass  horns, 
drums  and  music  racks. 

JohneoH,  Nebr. — Quy  Fuller  has  been 
re-elected  instrumental  music  instructor 
in  the  Johnson  schools  for  the  coming 
year. 

Jameatown,  Kane. — Richard  Turner, 
music  instructor  here,  will  continue  in 
this  position  for  the  coming  year.  He 
was  offered  a  position  in  the  Emerson, 
Nebraska  public  schools  but  declined. 

Arthur,  Nebr. — The  orchestra  presented 
an  exceptional  musical  program  on  May 
10  and  11.  The  proceeds  were  used  to' 
make  the  necessary  repairs  on  the  bass 
viol. 

Tecumeeh,  Neb. — Professor  C.  A.  Rad- 
macher,  instructor  and  leader  of  the  high 
school  band,  announced  a  series  of  open 
air  concerts  to  be  held  during  the  summer 
season. 

Clarinda,  la. — The  high  school  marching 
band  participated  in  the  Peony  festival 
at  Hamburg  on  May  24,  25  and  26  and 
will  also  api>ear  at  the  Register  and 
Tribune  convention  at  Des  Moines  on 
June  10. 

Irene,  S.  D. — Arrangements  have  been 
completed  by  the  town  board  with  the 
co-operation  of  the  school  board  to  spon¬ 
sor  band  concerts  each  Saturday  evening 
during  the  summer  montha 

Adame,  Nebr. — The  musicians  under 
the  direction  of  John  Parde  are  preparing 
a  series  of  free  band  concerts  to  be  held 
this  summer. 

Broken  Bow,  Nebr. — Charles  Compton, 
director  of  music  in  the  Broken  Bow 
schools,  has  announced  plans  for  an  ex¬ 
tensive  Instrumental  music  program  here 
during  the  summer  months.  The  program 
will  include  band  training  for  all  school 
children. 

Schuyler,  Nebr. — The  music  depart¬ 
ment  of  the  Schuyler  schools,  directed  by 
I.  y.  Anderson,  presented  a  program  at 
the  high  school  auditorium  on  May  8. 
Entertainment  was  offered  by  band,  glee 
clubs,  ensembles  and  soloists. 

Kalamazoo,  Mick. — The  Central  high 
school  band  directed  by  Cleo  O.  Fox  was 
one  of  four  bands  that  drilled  under 
lights  at  the  Holland  football  Held  on 
May  24  to  celebrate  the  Tulip  Festival. 

Sterling,  Nebr. — In  observance  of  Mu¬ 
sic  Week,  the  high  school  band  presented 
an  outdoor  concert  on  May  9. 

Boneeteel,  S.  D. — Mr.  Ernest  E.  O’Don- 


Saled  Trains  All  ’Round  Band 

Outhrie,  Okla. — James  Q.  Saied,  direc¬ 
tor  of  the  Outhrie,  Oklahoma  high  school 
band,  believes  the 
marching  and 
concert  bands 
should  be  equal 
In  ability,  and  he 
practices  what  he 
preaches  with  his 
own  band. 

Last  year  his 
band  won  Supe¬ 
rior  In  marching 
and  concert  at 
the  State  meet, 
the  Tri-State  fes¬ 
tival  and  the 
Shawnee  Band 
festival. 

Mr.  Saied  be¬ 
gan  his  musical 
career  playing  clarinet  In  the  Maud,  Okla¬ 
homa  high  school  band  and  later  went  to 
East  Central  State  teachers  college  at 
Ada,  Oklahoma  where  he  played  first  chair 
in  the  band  for  three  years  and  was  stu¬ 
dent  conductor  for  two  years.  Upon 
graduation  he  taught  one  year  at  Stroud, 
Oklahoma  high  school,  then  came  to 
Guthrie  in  the  fall  of  1937. 

Mr.  Saied  is  an  active  member  of  the 
Rotary  Club  and  the  Junior  Chamber  of 
Commerce  and  takes  a  great  deal  of  in¬ 
terest  in  civic  affaira 


nell  directed  his  high  school  band  in  a 
free  concert  at  the  city  auditorium  on 
May  8.  Through  the  courtesy  of  Mr. 
H.  L.  Tschudy,  Educational  Aims  were 
shown  following  the  concert. 

Aneley,  Nebr. — The  grade  school  chil¬ 
dren  under  the  direction  of  Miss  Dorothy 
Kile  presented  the  operetta  “The  Magic 
Beanstalk”  on  May  8  in  the  school  audi¬ 
torium. 

Elkhart,  Ind. — The  final  concert  of  the 
season  by  Elkhart  high  school  band  un¬ 
der  the  direction  of  David  W.  Hughes 
was  presented  on  May  24. 

Oahkoeh,  Nebr. — Mr.  Daryl  Sorem,  mu¬ 
sic  instructor,  will  continue  in  this  ca¬ 
pacity  during  the  summer  months  pre¬ 
senting  a  series  of  outdoor  band  concerts 
in  the  city  park.  The  band  opened  its 
season  May  7  with  a  very  successful  con¬ 
cert. 


Mr.  Ssied 


Panl  E.  Hardinc  Direete  Brownsville 
Band 

BrowneaviUe,  Pa. — On  May  10  the 
Brownesville  senior  high  school  sym¬ 
phonic  band  of  60  pieces  presented  Its 
fourth  annual  concert  in  the  Junior  high 
school  auditorium. 

Feature  of  the  evening  was  the  per¬ 
formance  of  the  band  under  the  baton  of 
Mr.  Paul  E.  Harding,  director  of  the 
famous  Washington  senior  high  school 
band,  vice-president  of  the  Pennsylvania 
School  Music  association  (Southwestern 
District)  and  nominee  for  the  presidency 
of  the  Pennsylvania  School  Music  asso¬ 
ciation. 

Highlights  of  the  program  included  a 
twirling  act  by  Junior  Peters,  head  drum 
major  of  the  band,  a  dUficult  xylophone 
solo  by  Curtis  Mills,  two  boys’  quartet 
numbers,  a  tenor  solo  by  Charles  Burrell 
and  twirling  by  the  three  majorettes, 
Angellne  Rose,  Betty  Jane  Graef  and 
Marion  Brown,  as  well  as  by  the  twenty- 
four  piece  girls’  twirling  corps. 

Mr.  Paul  E.  Carson  is  the  director  of 
instrumental  music  in  Brownesville. 


Half  h  Regnmes  Concerto 

Grand  Junction,  Colo. — Bertram  N. 
Haigh,  noted  French  homist,  is  planning 
to  resume  his  playing  program  next  year. 
These  programs  are  very  popular  for 
school  assemblies.  Mr.  Haigh  plays  horn 
solos,  gives  valuable  information  about 
the  use  and  history  of  the  horn  and  dem¬ 
onstrates  use  of  the  right  hand. 

Also,  he  offers  a  concert  program  with 
a  French  horn  quartet;  and  one  with  vio¬ 
lin,  horn  and  piano  in  which  the  major 
offering  is  the  Trio  Op.  81  b  of  Brahms, 
which  has  seldom  been  preformed  In 
states  west  of  the  Mississippi. 


Fla.  Orch.  Ass’ii  Elects  Officers 

Tampa,  Fla. — At  a  recent  meeting  of 
the  Florida  High  School  Orchestra  asso¬ 
ciation,  officers  were  elected  for  1940-41. 
They  are  president,  Amado  Delgado  of 
Hillsboro  high  school ;  vice  president. 
Miss  Sara  ’Tyler,  Brandon  high  school ; 
secretary-treasurer,  Harry  Grant  of  Bra¬ 
denton  high  school. 

’The  Hillsborough  high  school  orchestra 
and  glee  club  placed  in  First  division  In 
the  Florida  state  festival. 


At  last  we  have  a  picture  of  the  Decatur,  Alabama  hiqh  school  band  which  won  the 
coveted  $150  prixe  at  the  Mule  Day  calabration  held  in  Columbia,  Tannessea.  The  71 
musicians  directed  by  Kenneth  Henneuy  are  led  by  Eugene  Wright,  drum  majer.  Billy 
Waterhouse,  exceptional  9  year  old  twirlar  struts  right  behind  him  and  is  follovtbd  by 
a  group  of  giH  twirlers  whose  baton  tricks  are  really  good. 
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Sidelines  on  the  Regioncds 

Spokane,  Washington — ^The  cIUmm  of 
thU  city  where  the  Region  1  contest  was 
held  were  smased  at  the  brilliant  colored 
uniforms  of  the  contestants  and  over¬ 
whelmed  by  the  abbreviated  rarb  of  the 
drum  majorettes. 


St.  Paul,  Minneeota — Quite  elated  over 
her  success  in  winning  a  First  division 
rating  at  the  Region  2  contest  held  here 
was  Charlotte  Vlsser,  flutist  of  Canton, 
South  Dakota.  And  just  as  happy  were 
most  of  her  home  town  citlsens  for  Char¬ 
lotte  is  the  flrst  musician  in  Canton  high 
school  to  win  First  division  in  a  Regional 
contest. 


Battle  Creek,  Michigan — The  Elkhart 
high  school  band  caused  a  great  deal  of 
amusement  at  the  Region  3  contest.  They 
had  brought  along  a  8i>ecial  podium  for 
their  director,  David  Hughes,  who,  res¬ 
plendent  in  white,  featured  both  a  harp 
and  an  assistant.  Mr.  Hughes  brought 
down  the  house  by  striding  the  stage  once, 
bowing  like  Sousa  and  mounting  this 
unusual  podium  which  looked  like  a  child's 
bow-end  bed  with  the  side  rails  kicked 
out  and  had  a  powder  blue  E  embossed 
on  the  end  which  faced  the  pit. 


Albany,  N,  Y. — ^Region  4  was  honored 
by  having  as  a  guest,  Mr.  C.  V.  Buttelman, 
executive  secretary  of  the  National  Music 
Educators  association.  Made  available  to 
the  band  directors  whose  organisations 
competed  in  this  regional  were  facilities 
for  making  recordings  of  their  groups. 


Long  Beach,  California — After  a  gala 
concert  which  featured  the  soloists  recom¬ 
mended  for  the  Ann  Ranell  scholarship, 
the  3,226  participants  in  the  Region  t 
contest  spent  a  thrilling  two  hours  danc¬ 
ing  to  the  music  of  outstanding  swing- 
sters.  This  ideal  flnal  touch  put  an  end 
to  California's  Regional. 


Waco,  Tex. — The  Region  6  contest  fea¬ 
tured  the  Bengal  Ouards,  a  unit  of  120 
girls  from  Orange,  Texas,  who  made  a  big 
hit  with  the  8,600  contestants. 


Shreveport,  Louleiana — The  city  of 
Shreveport  where  the  Region  7  competi¬ 
tion  was  held  boasts  Barksdale  Field, 
the  world's  largest  army  airport,  home  of 
the  Third  Attack  Wing  of  the  U.  S.  Air 
Corps.  Over  200  modem  and  up-to-date 
planes  are  used  dr  ily  in  training  activities 
and  you  may  be  ^.ire  the  contestants  in 
the  Regional  found  time  to  look  this  spec¬ 
tacle  over. 


West  Palm  Beach,  Florida — ^The  official 
program  of  the  Region  8  National  com¬ 
petition  festival  was  by  far  the  most 
magniflcent — with  pictures  and  write-ups 
galore  on  every  conceivable  music  depart¬ 
ment  in  Florida. 


Kantae  City,  Mieaouri — Imagine  the 
quandary  in  which  the  officials  of  the 
Region  8  festival  found  themselves  when 
they  had  their  machinery  set  up  for  8,000 
partlclpanu  and  18,084  registered.  How¬ 
ever,  Secretary-Treasurer  Dean  E.  Doug¬ 
lass  and  Wilfred  C.  Sdilager  managed, 
by  working  day  and  night,  to  smooth 
things  out  to  everyone's  satisfaction. 


Grand  Junction,  Colorado— Thin  city 
made  an  ideal  spot  for  the  setting  of  the 
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Region  10  Competition.  W.  H.  Terry  and 
his  assistants  did  a  flne  job  of  direction. 


Berwyn,  III. — The  Morton  high  school 
saxophone  sextet  is  quite  elated  over  the 
fact  that  they  rated  a  First  division  at 
the  National  Region  2  Competition  Fes¬ 
tival  hrtd  at  Battle  Creek,  Michigan,  last 
month. 


VermllUoa,  S.  D. — At  the  St.  Paul  Re¬ 
gional,  Birdlce  Cleland,  flutist,  won  First 
division,  Donnie  Richardson,  ^ench  horn 
and  Jean  Sammelson,  cello.  Second  divi¬ 
sion  and  Bill  Barton,  comet,  Jerry  Miller, 
piano  and  Mary  Ellen  Stanley,  violin  were 
rated  Third  division. 


Clay  Center,  Nebr. — Evelyn  Stewart, 
junior  in  the  Fairfield  high  school  re¬ 
turned  home  from  the  National  Music 
contest  held  in  Kansas  City,  Missouri, 
with  a  First  division  rating  for  her  piano 
rendition. 


Franklin  Band  Turns 

to  Swing  to  Aid  P.  T.  A. 

By  Bob  Pacguar 

Seattle,  Waeh.  —  The  Parent -Teachers 
association  of  FtankUn  high  school  of 
Seattle  was  about  to  abandon  their  tradi¬ 
tional  dance  every  two  weeks,  because  of 
the  increased  charge  of  professional  musi¬ 
cians,  when  their  own  high  school  band  of 
slxty-flve  pieces  stepped  in  and  offered 
their  services. 

Of  course  this  meant  hours  of  tedious 
practice  to  prepare  thirty  or  forty  selec¬ 
tions  In  two  months  and  turn  from  "Bach" 
to  "Basie”  as  the  Poet-Intelligencer  of 
Seattle  stated.  But  the  flrst  dance  drew 
the  largest  crowd  ever  to  attend  a  P.TJt. 
dance  In  Seattle;  nearly  1000  people. 

The  band  buys  all  the  Olen  Miller  ar¬ 
rangements  that  are  published  and  sounds 
as  such.  All  400,000  inhabitants  of  Beattie 
are  watching  this  versatile  group  because 
they  can  think  of  no  other  time  in  their 
school  history  that  a  concert  band  has 
played  for  dances  in  such  a  danceable 
manner. 

The  success  of  the  organisation  lies  in 
the  fact  that  every  boy  feels  he  Is  a  large 
part  of  the  group  and  each  follows  the  di¬ 
rections  of  the  officers  which  are  elected 
at  the  beginning  of  each  semester.  The 
FYanklin  girls'  glee  club  works  with  them 
as  does  the  Band  Mothers'  club  which  is 
the  only  such  group  in  the  eleven  high 
schools  of  Seattle. 

The  objective  of  the  band  is  to  show  the 
customers  the  similarity  of  good  modem 
music  and  classical  pieces  and  the  dis¬ 
similarity  of  "jamming”  and  the  classics. 


Centerville  Wins  Second  nt  State 
Centerville,  Ohio— The  Centerville  hW> 
school  band  under  the  direction  of  Her¬ 
man  Carter  won  Second  division  rating  at 
the  State  contest  this  year.  Considering 
that  the  entire  enrollment  of  the  school 
is  only  102,  the  band  is  of  good  sise. 

Four  soloists  and  two  ensembles  en¬ 
tered  the  State  contest  and  one  soloist  and 
two  ensembles  went  to  the  National.  They 
all  managed  to  win  high  ratinga 

The  Centerville  music  department  ended 
this  year  with  a  modem  musical  revue 
Instead  of  the  operetta  which  has  always 
been  presented  before. 

Welcome  news  to  the  band  is  that  the 
school  board  has  just  approved  8600  worth 
of  new  instrunienta  so  when  school  starts 
again  in  the  fall,  the  musicians  will  be 
right  up-to-date. 


Seventh  and  Ninth  Chords 

(Continued  from  page  18) 
chords  I  submit  two  short  pieces  of 
music  In  the  key  of  C.  No.  8.  The  first 
composition  uses  the  chords  of  the 
second  line  of  the  key  diagram  In 
backward  order,  followed  by  those  of 
the  first  line,  also  In  reverse.  A  few 
extra  chords  are  added  to  make  a 
logical  finish.  The  second  Illustration 
will  make  clear  to  you  the  term  “sec¬ 
ond  dominant”,  that  Is,  dominant  not 
of  the  tonic  but  of  the  other  triads  of 
the  key. 

Study  the  foregoing  diagrams  thor¬ 
oughly  and  then  make  similar  dia¬ 
grams  for  each  of  the  other  keys  up 
to  seven  sharps  and  seven  fiats.  Take 
your  time,  check  them  well  and  then 
send  them  to  me  sometime  during  the 
summer  months.  I  will  give  those  stu¬ 
dent  musicians  who  submit  the  best 
diagrams  special  mention  in  my  first 
article  of  the  next  school  year. 

Now,  a  little  information  about 
ninth  chords.  These  chords  have  a 
root,  a  third,  a  fifth,  a  seventh  and 
a  ninth.  The  usual  dominant  ninth 
chord  is  a  chord  like  O  B  D  F  A, 
which  U  V9  in  the  key  of  C.  The  V» 
chord  in  minor  keys,  however,  has  a 
ninth  one  half-tone  lower  than  in  ma¬ 
jor  keys.  Thus,  V9  in  C  minor  is 
O  B  D  F  A  flat. 

Other  comfhon  ninth  chords  are  the 
minor  ninths,  like  D  F  A  C  £,  which 
is  119  In  the  key  of  C,  and  A  C  E  O  B, 
which  Is  VI9.  Then  there  are  the 
major  ninth  chords  such  as  C  B  Q  B 
O  and  F  A  C  E  Q,  which  respectively 
are  19  and  1V9  in  the  key  of  C.  1119 
(B  a  B  D  F)  and  V119  (B  D  F  A  C) 
are  very  harsh  chords  without  prac¬ 
tical  value.  And  the  various  ninth 
chords  in  minor  keys  are  so  involved 
in  structure  and  use  that  a  discussion 
of  them  must  be  deferred  to  a  future 
article. 

I  am  gratified  that  many  readers 
of  The  SCHOOL  MUSICIAN  found 
my  series  of  harmony  discussions  and 
experiments  interesting.  I  wish  you 
all  a  very  pleasant  vacation  and  hope 
you’ll  stop  in  to  nay  “hello"  if  you’re 
in  Chicago. 


Grant  Park  Concert 

Features  Marshall  Orch. 


Chicago,  III. — The  Orant  Park  open  air 
concert  season  opened  on  the  evening  of 
June  1  with  a  concert  by  the  Chicago 
Symphony  and  the  Marshall  high  school 
orchestras.  It  was  the  flrst  time  that  a 
high  school  orchestra  had  played  in  these 
summer  concerta 


Rgtuht  cout.  from  fagt  M) 
Rut* 

Ellxab«th  Auatin,  Westport,  Kansas 
City,  Mo. :  FYances  Sartori,  Central,  Kan¬ 
sas  City,  Mo. :  MarveUa  Werner,  Clay 
Center,  Nebr. ;  Maty  Burt,  Joplin,  Mo. ; 
Mable  Pullman,  Centerville,  la. ;  Evelyn 
Wunner,  Council  Bluffs,  la. ;  Walter 
Butin,  Chanute,  Kana ;  Laura  Golden, 
Chanute,  Kan. ;  Judy  Van  Deventer, 
Welllncton,  Kana ;  Ruth  Way,  Wahoo, 
Nebr. ;  Naomi  Ross,  Manning,  la. ;  Mary 
Chamberlin,  Mapleton,  la. ;  June  Calklna 
Longmont,  Colo. ;  Janice  Oluecic,  Hanni¬ 
bal,  Mo. ;  Barbara  Hansen,  Holstein,  la. ; 
Laura  Wolf,  Klrksvllle,  Mo. ;  John 
Johannaber,  North,  Omaha,  Nebr. ;  Mar¬ 
jorie  Washburn,  Jefferson,  la. ;  Purdue 
Gould,  Southwest,  St.  Loula  Mo. ;  Frank 
Lamar,  Topeka,  Kans. 

Oboe 

BUI  Wodica,  Murphysboro,  111. ;  Jean 
Brady,  Westport,  Kansas  City,  Mo. ; 
Ardeen  Sproul,  East,  Wichita,  Kana ; 
W.  P.  Huffman,  Brookfleld,  Mo. ;  Jean 
Wolf,  Atchison,  Kans. ;  Herbert  Grove, 
Davenport,  la. 

English  Horn 

Ardeen  Sproul,  East,  Wichita,  Kana 
leuoon 

Ted  Schults,  Jefferson  City,  Mo. ; 
Phyllis  Welse,  Davenport,  la ;  Natalie 
Stark,  Centerville,  la ;  Billy  Spence, 
Springfield,  Mo. 

AHo  Seiophone 

Marlin  Felner,  Davenport,  la :  Causby 
Cole,  Raytown,  Mo. ;  Paul  Qrollman, 
Olathe,  Kana :  Clarence  Johnson,  Mer- 
rlam,  Kana ;  Billy  Nelson,  Harlan,  la ; 
Leodls  Williams,  ^utheast,  Kansas  City, 
Mo. ;  Marilyn  Dewar.  Central,  Kansas 
City,  Mo. ;  Harold  Rice,  Murphysboro, 
111. ;  Calvin  Weiss,  Westport,  Kansas 
City,  Mo. 

Tenor  Seiophone 

Donald  Mulkey,  PWte  City,  Mo. ; 
Eleanor  Rydlnga  Jefferson,  la ;  Lewis 
Ingle,  Chanute,  Kana 

Seriton*  Seiophone 

lone  Williams,  Marceline,  Mo. ;  George 
Kahlert,  Carlyle,  IIL ;  Clarence  Hender¬ 
son,  Lawrence,  Kana 

Ban  Seiophone 

Tillon  Steele,  Springfield,  Mo. 

Harp 

Barbara  Maffry,  Southwest  Kansas 
City,  Kans. ;  Joanne  Johnson,  Paseo, 
Kansas  City,  Mo. ;  Anabel  Keeler,  Law¬ 
rence,  Kana  „  ,  , 

XylMhon* 

Vera  McNary,  Central,  Kansas  City, 
Mo. ;  Jeannette  Smith,  Atchison,  Kans. ; 
Phoeble  Harvey,  Ankeny,  la. ;  Georgia 
Bonto,  Cherokee,  Okla. ;  Noreen  Christen¬ 
sen,  Exira,  la. ;  Martha  Miller,  Liberal, 
Kana ;  Bill  Tebo,  Maryville,  Mo. ;  Joyce 
McKa^e,  Benton,  St.  Joseph,  Mo. ;  Don¬ 
ald  Johnson,  Centennial,  Pueblo,  Colo. ; 
Horace  Talbee,  Webb,  la ;  Barney  Quick, 
Merrill,  Nebr. 

Drum  Major 

Bill  King,  St.  John,  Kana ;  Jack 
Barnea  Hastinga  Nebr. ;  Steven  Mark¬ 
ham,  Smith  Cotton,  Sedalia,  Mo. ;  Helen 
Tucker,  Boonvllle,  Mo. ;  Viola  Setter,  Ells¬ 
worth,  Kana ;  J.  L.  Cantwell,  Marceline, 
Mo. :  Harold  Smith,  Wyandotte,  Kansas 
City,  Kana ;  Geraldine,  Holler,  Wyan¬ 
dotte,  Kansas  City,  Kans. ;  Painter  Davis, 
Paseo,  Kansas  City,  Mo. ;  ReDella  Erwin, 
North,  Omaha,  Nebr. ;  Jeanne  Lowe, 
Chlllicothe,  Mo. ;  Billy  GuesL  University 
City,  Mo. ;  Alda  A.  Crouch,  EllU,  Kana ; 
Billy  Seara  Ehuit  Wichita,  Kana ;  Jeanne 
Moseman,  Sacred  Heart,  Sallna,  Kana ; 
Raymond  Engles,  Centennial,  Pueblo, 
Colo. ;  Bucky  Steel,  Scotts  Bluff,  Nebr. 
lit  OlV.  ENSEMBLES,  Trumpet  Trio 

Cimarron.  Kana ;  Kingman,  Kana ; 
Bethany,  Mo. ;  Davenport,  la ;  McCook, 
Nebr..  ,  _ 

Breu  Vuertet 

Burlington,  Kans. ;  Onawa,  la. 

Breu  Quintet 

HighUnd,  IIL 

Breu  Seitet 

Holstein,  la. ;  Centerville,  la ;  Daven¬ 
port,  la ;  North  Platte,  Nebr. 

Trombone  Quartet 

Elllnwood,  Kana ;  Platte  City,  Mo. 

Horn  Duet 

Jefferson  City,  Mo. 

Dram  Ensemble 

OsksUoosa,  la ;  Hannibal,  Mo. ;  Bhccel- 
sior  Spiinga  Mo. ;  AllUmce,  Nebr. 

String  Trio 

LIndsborg,  Kans. ;  Neodesha,  Kans. 

{Turn  to  pagt  SO) 


DIRECTORY  OF  SUMMER  MUSIC 
SCHOOLS  AND  CAMPS 


ft  Summer muiic  Cemp 


Lak*  Okoboji  Summsr  Music  Camp 

MORNINGSIDE  COLLEGE,  SIOUX  CITY,  lOWfl 


Music  Teachers  and  Supervisors! 

You'll  benefit  from  our  special  two-weeks  course. 

Hear  twelve  authoritative  lectures  on  practical  aspects  of  your 
work. 

Discuss  and  solve  your  everyday  problems. 

Visit  radio  and  recording  studios. 

Tour  instrument  manufacturing  companies. 

Attend  band  and  orchestra  concerts  and  rehearsals. 

The  fee  is  only  $35.  Write  today  for  details. 

25  E.  JackSN  BM. 


WALTER  DELLERS  STUDIOS 


VANDERCOOK 

Flv*  Weeks  Summer  Seesion 

Jtme  24tli — ^luly  270i 

for  Bond,  Orch.,  Chorcd  directore,  Teach¬ 
er*,  Supervisor*.  Fully  accredited  couraee 
on  Bachelor  and  Master  of  Music  de¬ 
grees.  Daily  ensembles,  classes,  etc., 
with  nationally  famous  faculty.  Low 
tuition  and  expenses. 

TWO  WEEKS  CAMP 

July  29fh — ^August  11th 

Music  and  recreation  (in  a  beautiful 
camp  near  Chicago  on  shore  of  Lake 
Michigan)  for  Band,  Orch..  Choral  stu¬ 
dents  (boys  and  girls)  of  H.  S.  and  Jr. 
Hi  ages.  Dcdly  ensembles,  classes, 
swimming,  etc.  Special  classes  tor  di¬ 
rectors,  teachers,  etc.,  personal  direc¬ 
tion  Mr.  VanderCook.  122.50  for 
students;  130  for  teachers,  covers  room, 
meals,  tuition  complete  for  entire  two 
weeks. 

For  detcdU  addraea  Sacratoiy 
1655  Washington  Blvd„  Chicago 


VanderCook  School  of  Music 
1655  Washington  Blvd.  Chicago 


MDCZH  SEASON 

WALDENWOODS  MUSIC  CAMP 

Hartlaad,  Ifichigaa 

Bond  -  Orchestra  -  (^oir 
High  School  Musiciaru 
Modsm  Dormitories  —  Private  Lake 
Aug.  13-25,  IMO  Den  Corpp,  Registr 
Tuition  67.00  114  E&on  Xve. 

Board  &  Room  618.00  Loasing,  Mch. 


SYMPIIONV  aCHOOL  OF  MUSK 
Why  fist  itisly  Wnh  UsMsslise  Cipwlit 

PrlTst*  SDd  tUM  Isstnetlss  oe  sliliBC.  wtsd, 
bram  IsstrssiH*;  UMwy  ud  andsetlnc,  by  nw- 
phmy  nibira  IhMsUoDtlly  iwinnsbis  nltlsB. 
WMU  tr  Miebais  for  doserlpUT*  foUw  sbeot 
fscolty  sod  rtinoi  oWwod. 

Wsbstw  4S4S.  I22t  KInbsll  Bldf.,  SOS  a  Wabsob 


Toseher  o(  ctioiapUmi.  wbo  intmliieod  msod  TWIBL- 
INQ  to  Amoiiea.  innouneot  hli  isutor  duoM  In 
Chlctso.  ni.,  tMtlnnlns  Jane  1,  witb  now  eUioM 
•Tory  14th  dsy  therooftrr  until  Ausnot  ISth. 

SaasMr  tsitloa  $IO.e>  sor  oisoo  sortad. 

MAJOR  BOOTHS  U  tbo  InsussrstlBS  hlo  oom 
lelontlflo  Dothod  of  AMERICAN  TLAH  BVnNO- 
INQ — bosutirul,  colorful,  ond  fueinaUoc.  (BuoU- 
uwnt  lloittod  to  se.)  Porlodo  ud  tuttlono  to  por 
boton  twtrlins  Uotod  oboroi 

Aceommodatloni  Mcurod  it  rsaoonsblo  rutsli  for 
room  ud  domltcry  In  roOnod  rooldooM  «  ibor* 
of  buutlfnl  lAko  Mlohlsoa 

Ouldod  odueutton  toon,  owlinBins.  bosttns,  ulc. 
Psruti  ond  TMchoro  on  nolooao  ud  asy  Uko 
odTutaio  of  ouio  rorldootUl  rstoo. 

ITrite  Today 


Select  Your 
Summer  Music 
School  or  Comp 
From  This  Directory 
Write  Them  Todoyl 


June,  1940 


Pleas*  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisement*  in  this  magasine. 
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(xfaJumtuL  ScfioaL  o§,  {ji)DMiwmdA, 


Conducted  by  Oerence  Wermetin,  Clerinet 

Roy  Kfiauu,  Flut«;  Gilbert  Ro«r«ma,  Obo«;  DaH  Raids,  latsooit;  Volly  Dafauf,  Swing. 
Addra**  Wamialin  School  of  Woodtoindo.  8%Ut0  SIX,  Kimhall  Bldg.,  Chicago. 


Minnetota. 

Anower:  Would  sunest  you  see  that 
the  hole  under  the  CS  key  la  not  ob¬ 
structed  in  any  way  and  cleaned  out.  If 
necensary  take  the  inatrument  to  a  repair¬ 
man  and  have  him  make  the  hole  larger. 


Question ;  I  have  been  playing  for  one 
year  on  the  clarinet  and  I  have  been 
having  trouble  with  my  staccato.  It 
seems  to  be  sluggish  and  I  have  to  strike 
it  very  hard  in  order  to  get  any  resulta 
— A.  R.,  Cleveland,  Ohio. 

Aneiper:  Try  striking  the  tip  of  the 
tongue  against  the  tip  of  the  reed.  You 
should  And  the  attack  more  spontaneous 
and  much  lighter.  It  Is  quite  possible 
that  you  are  using  too  stiff  a  reed.  If  you 
check  the  above  and  And  that  you  still 
have  trouble,  the  fault  may  lie  In  your 
mouthpiece. 


VIBRATOR 

SAX  AND 

CLARINET  REEDS 


Question:  My  tone  is  small.  I  would 
like  to  get  a  larger  tone  but  I  don't  know 
what  to  do. — O.  D.,  Hammond,  Indiana. 

Answer;  I  would  suggest  that  you  try 
taking  a  larger  bite  on  your  mouthpiece. 
You  may  have  a  little  trouble  at  Arst, 
particularly  with  your  control,  however  if 
you  will  stick  to  It  for  a  few  weeks  I  am 
sure  you  will  have  results.  If  this  does 
not  work  out  try  a  different  mouthpiece. 
It  may  only  be  necessary  to  have  your 
present  mouthpiece  refaced. 


Question;  I  want  your  advice  on  tak¬ 
ing  up  bass  clarinet.  Will  It  affect  my 
clarinet  playing? — H.  L.,  Chicago,  III. 

Answer:  It  will  not  affect  your  play¬ 
ing  if  you  take  It  easy  in  your  practicing 
at  Arst.  Start  with  Afteen  minutes  a  day 
the  Arst  few  weeks  and  gradually  in¬ 
crease  the  time  periods.  Use  sustained 
notes  and  scales.  Practice  more  In  the 
lower  register  at  Arst  than  the  upper 
register. 

Roy  Knauu,  Ruts 

Question;  What  is  the  correct  method 
of  producing  a  tone  on  the  Aute?  Do  you 
blow  into  the  hole  or  across  the  hole? — 
C.  R.,  Claremore,  Oklahoma. 

Answer;  The  question  is  rather  difA- 
cult  to  answer  in  a  precise  manner.  It  is 
probably  a  combination  of  both.  I  usually 
tell  a  beginner  to  blow  at  the  wall  of  the 
embouchure.  The  position  of  the  lips  Is 
very  important.  There  is  no  strict  rule. 
The  exact  position  is  determined  by  the 
shai>e  of  the  mouth,  the  thickness  of  the 
lips,  etc.  The  edge  of  the  hole  should  be 
even  with  the  lower  edge  of  the  red  part 
of  the  lower  lip.  The  cheek  muscles  near 
the  corners  of  the  lips  should  pull  slightly, 
making  the  lips  a  little  straighter  than 
the  natural  position.  You  will  probably 
get  the  idea  if  you  smile  a  little.  Prac¬ 
tice  carefully  and  always  try  to  get  a 
tone  that  is  clear  and  Arm. 


PAT. 

VIBRATOR  REEDS  are  made  of  more 
than  good  cane.  They  are  scientiAcally 
grooved  and  then  shaped  by  skillful  work¬ 
manship. 

Graded  Into  10  different  strengths  .  . 
frooi  No.  1  Soft  to  No.  S%  Hard. 

Ask  your  Dealert 

H.  CHIRON  CO..  INC. 

1650  Broadway,  New  York  City 


INDISPENSABLE  TO 
THE  WELL  BALANCED 
REED  CHOIR. . . 


Question :  How  do  1  play  a  tremolo 
from  D  to  F  natural  in  the  third  octave? 
—M.  8.,  Wheeling,  West  Virginia. 

Answer;  Finger  O  with  the  thumb  on 
the  B  Aat  key  and  shake  with  the  second 
and  third  Angers  of  the  left  hand.  In 
other  words,  the  Angering  Is  the  same  as 
a  O  to  B  Aat  tremolo  in  the  second  octave. 
You  will  And  that  harmonics  usually 
sound  a  Afth  above  the  notes  Angered. 

Dali  Rsldi,  Bassoon 

Question;  I  have  trouble  with  the  CX 
Just  above  the  bass  clef  staff.  There  isn’t 
any  difference  between  the  Ct  and  the  D. 
Would  appreciate  your  telling  me  what  I 
might  do  with  this  note? — F.  L.,  Hibhing, 


•  How  beautiful  are  the  voices  of  the  Pedler  Alto  and 
Baas  Clarinets  in  the  sroodwind  choirs  of  baml  ot 
orchestra:  most  vivid  and  colorful  of  all  the  reeds. 

•  The  tone  of  these  instruments,  made  by  Pedlercrafts- 
men  to  meet  the  particular  needs  of  the  most  exacting 
musician,  is  cleat,  vibrant  and  solid,  with  perito 
intonation  and  scale  accuracy.  ICeys  are  of  suM-hard- 
ened  nickel-silver,  in  improv^  arrangement  for  cloae, 
balanced  action;  sirqje  automatic  octave  key;  covered 
finger  holes;  volume  Increased  by  improved  taper  artd 
bore;  custombuilt  of  finest,  choice  qtulity  grcnadilla 
srood,  ebonite  or  metal,  assuring  years  of  fine  perform- 
ance  and  service. 

•  Sceyourlocalmuaicdealer,orwTitediTectfbrilhiatraced 
folder  and  price  Ust.  Don’t  let  your  instrumentatiaa  suf¬ 
fer  longer  for  srant  of  these  coiorfiil  voices.  Write  today. 

THE  PEDLER  COMPAKY 

CBSTOMBUILT  WOODWINDS 
Dtgt.  m  ELKNART,  IND. 


PUsss  mention  THE  SCHOOL  HUSICIAN  when  answering  advertisements  in  this  magasine. 


i 


21 


Junn,  1940 


(Dhwn,  SsuxiA, 

Conductad  by  John  P.  Nooncm 
AddrMS  quMtioni  to  TKo  SCHOOL  MUSICIAN,  230  N.  Miek.  Avo.,  Chicago 


Quegtion:  I  have  been  criticised  for 
BlowlnK  down  my  roll  when  I  play  it 
open.  I  was  taught  in  a  crescendo  roil 
to  open  up  the  strokes  and  when  I  do  so 
it  also  slows  up.  A  very  flne  drummer 
told  me  this  was  wrong.  Will  you  help 
straighten  me  out  on  this? — B.  W.,  Cleve¬ 
land,  Okio. 

Atistoer;  The  speed  of  the  sound  of  the 
roil  should  always  be  the  same.  Set  the 
speed  of  the  sticks  at  the  pianissimo  start 
of  the  crescendo  and  keep  the  speed  of 
the  sticks  right  at  that  point.  As  the 
crescendo  continues  towards  the  forte 
point,  the  sticks  raise  higher  but  the 
speed  remains  constant.  A  great  many 
drummers  slow  up  the  speed  of  the  roll 
as  they  open  it  up  and  it  doesn't  sound 
well.  It  takes  a  lot  of  consistent  practice 
to  develop  an  even  crescendo  roll.  At  the 
point  where  you  begin  to  slow  down  the 
speed  of  the  sticks  is  the  place  to  stop 
and  start  over.  Also  reverse  the  proce¬ 
dure  for  good  stick  control  starting  “fT* 
with  a  decrescendo  to  “pp”.  This  latter 
exercise  will  help  a  lot  to  remedy  this 
tendency. 

Question :  How  can  fast  rhythms  be 
played  on  a  tambourine.  The  tambourine 
I  have  is  heavy  and  I  can't  work  the 
other  hand  against  it  fast  enough  unless 
I  play  it  too  loud.  I  hear  it  done  on  the 
radio  but  I  can't  figure  out  how  it’s  done. 
— P.  R.,  Decatur,  III. 

Answer:  The  best  tambourine  for  this 
use  is  one  like  you  probably  have,  and 
that  is  a  large  one  with  a  double  row  of 
Jingles.  Yes,  it  becomes  practically  im¬ 
possible  to  play  fast,  light  rhythms  with 
the  hand  so  that  the  rhythmic  figures  are 
crisp  and  clean.  Use  a  heavy  felt  pad  or 
a  cushion.  Place  the  tabourine  on  this 
with  the  head  side  down,  leaving  the 
rim  up,  then  play  on  the  rim  with  the 
hands  and  you'll  be  able  to  play  any 
fast,  light  rhythm  with  ease. 

Be  sure  to  make  the  rhythmic  figures 
clean  and  precise  as  a  draggy,  jangly 
tambourine  sounds  especially  bad  in  the 
ensemble. 

Question;  I  went  to  a  symphony  or¬ 
chestra  concert  and  the  drummer  had  a 
very  small  xylophone.  Why  don't  they 
use  a  larger  one?  I’ve  only  heard  two 
symphony  orchestras  but  they  both  had 
small  xylophones,  in  one  they  had  one 
set  on  a  table.  I  always  thought  they 
would  use  a  big  one. — T.  M.,  Springfield, 
111. 

Answer;  The  xylophone  is  used  in  a 
symphony  orchestra  almost  exclusively 
for  programmatic  effects,  thus  a  large 
xylophone  or  marimba  is  very  seldom 
called  for.  A  smaller  instrument  in  a  3 
octave  else  is  usually  sufficient  and  very 
often  a  2^  octave  slxe  instrument  will 
serve. 

As  to  the  one  you  saw  set  on  a  table 
— it  is  really  best  for  most  effects  called 
for  from  a  programmatic  standpoint  to 
have  a  xylophone  without  resonators.  For 
example  in  Danse  Macabee  the  xylophone 
imitates  or  suggests  the  rattling  of  skele¬ 
ton  bones,  thus  an  “icy,”  “dry”  tone  is 
required  for  the  true  effect.  Resonators 
on  the  instrument  therefore  make  the 


tone  actually  too  good  for  the  true  effect 
as  an  instrument  with  resonators  gives 
too  mellow  a  tone.  The  xylophone's  place 
in  the  symphony  orchestra  is  comparable 
to  that  of  the  piccolo  being  used  but 
sparingly  and  usually  for  descriptive  or 
humorous  effect. 

Question;  On  a  contest  sheet  the  Judge 
said  my  sticks  did  not  match  my  drum. 
What  did  he  mean? — A.  C.,  Toledo,  Ohio. 

Answer:  He  meant  the  sticks  were  too 
heavy  or  too  light  for  the  size  of  the 
drum.  If  you  used  a  field  drum,  he  prob¬ 
ably  meant  the  sticks  were  too  light. 
This  is  an  important  part  of  good  drum 
tone  and  one  I  notice  a  lot  of  drummers 
overlook.  Never  use  a  light  “tooth  pick” 
stick  on  a  field  drum  (we  call  those  kind 
sissy  sticks!)  and  conversely  don’t  use 
a  couple  of  Indian  Clubs  on  an  orchestra 
sise  drum.  For  a  12x15'  or  12x16'  drum 
use  a  stick  with  some  weight  to  it  like  IS 
or  2S  models.  If  that  type  does  not  fit 
your  hand  go  down  to  a  2B  but  under  no 
circumstances  use  lighter  than  2B  on  a 
large  drum  and  IS  or  2S  are  far  better. 
A  light  stick  on  a  big  drum  is  like  using 
a  violin  bow  on  a  cello. 

For  a  6%xl4'  or  6)4x15'  drum  the  2B 
sticks  are  fine.  Don’t  let  any  one  fool 
you  that  the  long,  “slim”  snare  drum 
sticks  are  better  and  that  you  can  play 
softer  with  that  kind. 

The  ideal  type  of  drum  stick  must  have 
weight  in  the  shoulder  and  taper  quickly 
to  the  berry  end.  This  weight  helps  the 
rebound  or  bounce  which  is  such  an  im¬ 
portant  part  of  drumming.  Choose  sticks 
like  the  2S  for  parade  drum  or  the  2B 
for  concert  work  and  you  won’t  be  wrong ! 

Well,  it’s  time  again  for  vacation.  Some 
of  you  will  go  to  band  camps  or  perhaps 
summer  schools.  Others  will  play  in 
dance  bands  while  some  probably  will 
Just  take  it  easy  !  ( Ducky  ones ! )  Don’t 

forget  to  practice  during  the  summer 
montha  Remember  that  drumming  re¬ 
quires  constant  practice  to  keep  the  mus¬ 
cular  co-ordination  intact  so  while  you 
are  on  that  trip  or  have  some  spare  time 
keep  a  practice  pad  and  sticks  handy  and 
keep  in  good  shape.  An  hour  a  day  of 
conscientious  practice  will  do  the  trick. 
And  remember  1  said  practice,  not  fool¬ 
ing  around  trying  to  play  “Kiiler-diller” 
stuff.  If,  after  your  practice  session  you 
want  to  play  with  Tommy  Dorsey  (via 
radio  or  phonograph)  and  “knock  your¬ 
self  out”  that’s  swell — but  do  your  prac¬ 
ticing  first. 

Here’s  hoping  you  all  have  a  swell  va¬ 
cation. 


Jane :  Jack  was  the  goal  of  my  ambi¬ 
tions,  but — 

Betty:  What  happened,  dear? 

Jane:  Father  kicked  the  goal. 


Jack:  I  can  make  an  uglief  face  than 
you  can. 

Jock:  Well,  Just  look  at  the  start 
you’ve  got. 


They  kissed  beneath  the  mistletoe 
They  kissed  beneath  the  rose. 

But  where  they’re  kissing  now  days 
Is  right  beneath  the  nose. — A  student 


Start  Yow  Classes  With 

The  Original 

SAXETTE 

NOW  ONLY  *2= 

Mew  yee  eaa  get  the  origiaal  aad 
ealy  Raxette,  aatloaally  aekaowl- 
edged,  by  asosie  edaeaters,  the 
Baest  pre-baad  Instrameat  ever 
de^^aed,  at  the  aew  lew  priee, 

Designed  and  perfected  as  a 
talent  scent  and  mnsical  foaada- 
tloa  for  yonng  begtaners,  tbe 
Raxette  gives  the  child  perforaier 
the  complete  satisfaction  of  play¬ 
ing  a  standard  instrameat. 

Saxette  Method,  25c 


The  Saxette  Method  ef  iastme- 
tien,  mnsleally  eerrect  In  ovary 
detail.  Is  fan  from  the  start,  as- 
sarm  rapid  progress,  eltaalaates 
misfits,  aad  already  has  beca 
the  starttag  basis  ef 
seme  ef  the  I 
finest  beads 
aad  iastra- 
mental  solo¬ 
ists  la  ear 
schools. 

FREE  Tryout 

Send  for  Trial  Sample 

To  prove  this  vre  win  gladly 
send  a  aew  Instrameat  aad  la- 
•fractioa  book,  "The  Saxette 
Method.’*  to  any  mosle  soper- 
vlsor,  for  IS  days’  free  tryoat. 
This  is  the  only  way  yea  eaa 
reaUy  see  the  simplicity,  the 
heaaty.  and  the  faadameatsl 
certainty  of  this  method. 
Endorsed  by  leaders 
everywhere.  Sold  direct 
to  schools.  Special  dle- 
coants  la  qaaatNIss. 


Solos,  with  Plano  Part 

A  new  portfolio  of  Saxette  solos,  with 
piano  accompaniment  has  jnst  been 
issued.  Solos,  25c;  piano  parts,  SOc. 
Make  a  big  feature  of  these  beautiful 
solos  at  your  next  Saxette  concert. 


Music  teachers,  directors,  supervisors, 
write  at  once  for  full  Informatloa  and 
a  copy  of  our  fascinating,  illustrated 
book,  "The  Oame  of  Murc  Building." 
Send  today. 

®lic  i^axette  Delaware,  Ohio 


^  DIRECTORS!  FREE! 

“PMACTICAL  PERCUSSION  SETUPS’’ 

BY  WM.  F.  LUDWia 

Tvlh  sTMtlwl  ■rrmsMMig*  ef  pwisalm  tMtlM  Ur 
•rvhntra  aad  amiirt  baad.  GIvm  rmiaat  whyl 
“  TYMPANI  TIPS” 

BY  EDW.  M.  METZENOEa 

Valaabla  laatraatlaa  tar  dlrtt- 
ton  aad  rasas  tyaaaalato.  Talk 
abaat  rassiraaaaii  af  a  saad  tya- 
aaaiat.  praaar  sris  af  atlalu.  aar- 
raat  aaaitlaa.  ala. 

Saad  tar  raar  FBEE 
aspr  tadarl  Alaa  IMS 
W  F  L  Dnsa  aatalat,  a 
aaaialata  lias  af  assij 
■aat  tar  d 
abllsaUsa. 


WFLc“.5-, 

Wa.  F.  Ladwis,  Faaadar 
1728  N.  DaaMS  Am..-Cbli 
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You’ve  Never  Yet  Seen  or  Heard  an 
Instrument  of  This  Type  That  Plays 
as  Easily  Sounds  as  Well  as  the 

NEW  FITCHHORN 


FLUTE 


CONTINENTAL  MUSIC  CO.,  INC. 

D«pt.  C522 

630  S.  Wabash  Avanua  Chicago,  Illinois 


In  Black 


Developed  byEJ.Pitchhom,  creator 
of  the  Soxette,  the  Song  Flute  is 
designed  for  musical  training 
in  the  grades.  Any  child  can 
play  this  instrument  with  just  a 
few  minutes'  practice.  The  fingering  is  so  simple 
and  the  instrument  is  so  easy  to  blow,  because 
It  is  built  on  the  open  tube  prindph.  There's 
no  reed  or  embouchure  to  worry  about— 
just  put  the  Song  Flute  to  your  lips  and  blow! 

The  Rtchhom  Sonp  Flute  Instructor— "The 
Game  of  Musk  crystalizes  the  author's 
15  years  experience  in  pre*band 
teaching  hi  grade  schools  and  is 
endorsed  by  music  educators 
everywhere,  as  the  most  practi* 
cal,teachable,progressive  man* 
ual  of  primary  instrumental 
instruction  ever  published. 


Also  suppliod  in  rod,  blue, 
white  and  4  mottled  finishes, 
at  slightly  higher  prices. 


Features 


Will 


Easy  to  blow.  Open  tube  principle. 

Plays  chromatics.  Pure,  flute*like  tone, 
not  vary  in  pitch.  Natural  position  of 

Built  in  key  of  C — A-440  pitch, 


This 


tone  holes. 

Uniform  intonation— no  tuning  needed. 

Sm  and  try  Hiii  wondorfwl  litHa  inttrwmant  at  yowr  local  music 
•tora,  <jr  writa  for  dascriptiva  circular  and  noma  of  noorost  doolor. 

Tlia  Song  Flute  is  protoctad  by  U.  S.  Ooaign 
fatuDt  No.  ))5dld.  OHier  Fotenls  Fanding. 


THa  Fitckliam  Song 
Pluta  It  on  OPEN 
TUSE  insirumant. 
maont  that  It  It 
aotiar  to  blow,  will 
not  vary  in  pitch, 
and  ratpondt 
qukfcly. 

Actual 
Size 


(Contrsl  RtnUti  coal,  from  pog*  t7) 

String  Quarfaf 

Falla  City,  Nabr. ;  Keokuk,  laj  Win- 
Held,  Kant. ;  Fort  Scott,  Kana ;  Boulder. 
Cola ;  Ottawa,  Kant. ;  Pratt,  Kant. 

String  Soitat 
Davenport,  la. 

Clarinet  Quartet 

Lawrence,  Kant. ;  (ireenville,  111. :  Han¬ 
nibal,  Mo. ;  Schletwls,  la. :  Webeter 
Qrovea,  Mo. 

Miied  Clarinet  Quartet 
Unlverolty  City,  Mo. ;  Davenport,  Isk- ; 
Hannibal,  Mo. ;  Oreenviile,  III. 

Woodwind  Trio 

Winfield,  Kana ;  Oakalooea,  la. ;  Jamet- 
town,  Kant. ;  Jefferson  City,  Mo. ;  Jeffer- 
aon,  la ;  Davenport,  la. ;  Centerville,  la. 

Huta  Quartet 
Pawnee  City,  Nebr. 

Wo^wind  Quintet 
Colllntville,  Ill. 

Double  Reed  Quartet 
Greenville,  III. 

Saiopkone  Quartet 
Davenport,  la. ;  Otkaloota,  la. 

Saiopkone  Sectet 

Jefferaon,  la. ;  Clay  Center,  Kant. 

REGION  TEN 

W.  H.  Terry,  Regional  Chairman 
Hyrum,  Utah 

Official  Reoulta  aa  Reported  by 
William  H.  Gould 
Grand  Junction,  Colorado 
May  9,  10,  11,  Grand  Junction,  Colo¬ 
rado.  Statea  included ;  South  Idaho,  Elaat 
Nevada,  Utah,  Weat  Colorado,  Southwest 
Wyoming.  Contest  for  bands,  orchestras, 
solos,  ensembles  and  vocal. 

I  ft  OlV.  CONCERT  BANDS,  aau  A 
Grand  Junction.  Colo. ;  Pocatello, 
Idaho;  Carbon  County,  Price,  Utah. 

Clau  B 

Palisade.  Colo. ;  Maiad  City,  Ida. ;  Park 
City,  Utah. 

aeuC 

Paonla,  Colo.;  Rifle,  Colo, 
lit  DIV.  MARCHING  BANDS,  Oau  A 
Pocatello,  Ida. ;  Carbon  County,  Price, 
Utah ;  Delta,  Colo. ;  Grand  Junction, 
Colo.;  Idaho  Falls,  Ida. 

Clau  B 

Cortes,  Colo. ;  Maiad  City,  Ida. ;  Pres¬ 
ton,-  Ida. 

aau  C 

Rifle,  Colo. ;  Teton,  Driggs,  Ida. ;  Clif¬ 
ton,  Colo. ;  Lava  Hot  Springs,  Ida. 
lit  DIV.  ORCHESTRAS,  asm  A 
Idaho  Falls,  Ida. ;  Grand  Junction,  Colo. 
(Special  Mention). 

aau  B 

Delta,  Colo. ;  Preston.  Ida. 

aau  C 

Paonla,  C:k>lo. 

lit  DIV.  SOLOS.  Violin 
Dale  Magleby,  Idaho  Falls,  Ida. ;  Frelda 
Gay  Clymer,  Grand  Junction,  Colo. ;  Lura 
Allman,  Fort  Collins,  Colo. ;  Elaine  Crew- 
ley,  Casper,  Wyo. 

Viola 

Sheila  Wheat,  Casper,  Wyo. 

Calle 

Jean  Perkins,  Richmond,  Utah ;  Maurice 
Ritchey,  Idaho  Falls,  Ida. ;  Ilaen  Macin¬ 
tosh,  Rifle,  Colo. ;  Mary  Dean  Moulten, 
Rifle,  Colo. 

String  Bau 

Charles  Hutchinson,  Magna,  Utah. 

Huts 

Batty  Wilson,  Idaho  Falls,  Ida. ;  Shirley 
Francis,  Mornn,  Utah ;  Iris  Waid,  Poca¬ 
tello,  Ida. ;  Mary  Alice  Swanson,  Poca¬ 
tello,  Ida. ;  Deanna  Stlrland,  Downey, 
Ida. ;  Lois  Jane  Southward,  Rifle,  Colo. ; 
Allen  Porter,  Grand  Junction,  Colo.;  Mary 
Lou  Henderson,  Montrose,  Colo. ;  Ray¬ 
mond  Weeter,  Helper,  Utah ;  Tom  Hall, 
Lava  Hot  Springs,  Ida. 

aarinat 

Richard  Barrett,  Pocatello,  Ida. ;  Ben¬ 
ton  Jalliffe,  C%eyenne,  Wyo. ;  Phyllis 
Overlade,  Price,  Utah;  Frank  Magliacco, 
Price,  Utah  ;  Virgil  Hall,  Lava  Hot^rlngs, 
Ida. ;  Ruth  Carnahan,  Grand  Junction, 
CV>Io. ;  Augusta  Tolas,  Idaho  Falls,  Ida. ; 
Alice  Mae  McNeer,  Montrose,  Colo. ;  Bob 
White,  Grand  Junction,  Colo. ;  Chester 
Jones,  Magna,  Utah ;  Lloyd  Charles, 
Grand  Junction,  Colo. ;  Don  Williams, 
Price,  Utah;  Dick  Clark,  Pocatello,  Ida. 
Oboe 

Harlan  Greaves,  Jr.,  Preston,  Ida. 
{Turn  to  peg*  96) 
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yoUJL  jAomhotUL 
QjuLaJtionA  diwoaJuuL 

Wn&i  F.  Bctymond*  14th  InL.  Ft  Daria.  C  Z. 


Q\u»tion;  Do  you  conaider  lip  alura  a 
large  part  of  your  routine  work? — Jfervyn 
Bilhom,  Chicago,  111 

Ancioer:  Yea  In  my  opinion  there  ia 
no  exerciae  better  deaigned  to  deveiop  the 
flexibiilty  of  the  ilpa  than  Up  aiura.  I 
alwaya  open  a  pupii’a  ieeeon  with  a  few 
minutea  of  ilp  aiura  It  ia  not  neceaaary, 
however,  that  the  aiura  be  compiicated  or 
over  dUIlcult  intervaia.  I  find  that  the 
eaaleat  intervai  for  thia  work  ia  the  aim- 
pie  third.  After  one  haa  become  quite 
capabie  in  Blurring  the  thlrda,  a  more 
intricate  or  difficult  interval  may  be  in¬ 
troduced  with  a  view  to  the  relief  of  the 
monotony  of  the  almplea 

Qucttion;  I  have  my  heart  aet  on  going 
to  a  muaic  camp  thia  Summer,  but  I  do 
not  know  where  one  ia  near  here.  Can 
you  help  me? — Paul  HartUne,  Slatedale, 
Pa. 

Anttoer:  I  believe  the  camp  neareat  to 
you  will  be  that  conducted  by  Erneat 
Wllliama  in  New  York  State. 

If  you  will  write  to  The  Emeat  Wil- 
liama’  School  of  Muaic,  Brooklyn,  N.  Y., 
they  will  gladly  furnlah  you  with  particu- 
lara. 

QuettiOH;  Fourteen  months  ago  our 
children  took  up  the  study  of  the  cornet 
and  trombone.  Since  we  were  not  certain 
their  ambitions  were  but  passing  fancies 
we  were  reluctant  to  invest  a  large  sum 
in  the  purchase  of  an  instrument.  Their 
instructors  advised  us  to  buy — (second 
line  instruments  designed  primarily  for 
high  school  use).  The  boys  have  shown 
considerable  progress  and  we  believe  they 
will  make  something  of  their  music. 

Now,  however,  we  are  advised  that  the 
boya  have  progressed  beyond  the  capacity 
of  the  original  instruments,  and  that  to 
prevent  a  retarding  of  their  progress 
more  expensive  or  standard  first  line  in- 


CLARKE’S 

TROMBONE 

METHOD 

pucs  $aA« 

ERNEST  CLARKE 

ItT  K.  Mth  SIm  Hew  Teak 


NOW  18  THE  TIME! 


RENEW  YOUR 
INSTRUMENT! 


Go  to  your  Muiuc  Store 
Today 

Suggest  that  they  send  your  instrument 
to  us.  Let  us  rebuild  it  like  new,  your 
instrument  returned  with  written  Guar¬ 
antee. 

AMERICAN  HATING  &  MFG.  CO. 

22(1  mOIMU  CHIUM.  ILL. 


struments  should  be  provided. — “Four 
poreafa.” 

The  above  Is  a  composite  of  the  letters 
I  received  from  four  parents  during  the 
last  year.  I  was  a  little  hesitant  about 
replying  to  them  in  this  column  for  fear 
I  might  create  a  doubtful  impression  re¬ 
garding  the  instruments  made  expressly 
for  young  students  who  are  yet  to  prove 
themselves  other  than  unknown  quan- 
tltiea 

I  am  in  thorough  agreement  with  the 
advice  given  by  the  instructors  mentioned 
in  these  casea  Being  a  parent  myself 
I  can  understand  without  the  least 
prompting  the  reluctance  on  the  part  of  a 
father  to  Invest  a  comparatively  large 
sum  in  a  high  class  instrument  only  to 
And  in  a  few  months  time  that  both  the 
novelty  and  the  investment  are  dead. 

To  prevent  a  large  loss,  but  at  the 
same  time  to  provide  enough  qxiality  to 
bridge  the  uncertain  formative  period, 
the  instrument  manufacturers  make  what 
is  known  as  a  “second  line"  instrument 
It  should  be  quite  obvious  that  the  manu¬ 
facturer  cannot  put  the  same  quality  of 
material  in  his  second  line  Instrument 
that  he  builds  into  his  first  line  product. 
The  difference  in  price,  too,  is  enough  to 
advise  one  that  a  wide  difference  in  qual¬ 
ity  exists. 

The  manufacturer  makes  no  attempt 
to  guarantee  his  second  line  instrument 
beyond  a  short  period,  yet  one  manufac¬ 
turer  does  guarantee  his  first  line  instru¬ 
ment  against  defects  in  material  or  work¬ 
manship  for  a  period  of  fifty  years. 

The  lighter,  or  cheaper  instruments, 
are  made  to  fill  no  more  than  a  prelim¬ 
inary  need,  and  it  is  quite  true  that  In  a 
year’s  time  if  a  pupil  progresses  more 
than  the  average  expectation,  he  will  de¬ 
serve  an  instrument  whose  quality  is  far 
ahead  of  his  ability. 

Personally,  I  prefer  the  parents  of  my 
pupils  to  purchase  a  used  first  quality 
Instrument  rather  than  a  new  second  line 
instrument.  Such  an  Instrument,  if  pur¬ 
chased  from  the  manufacturer, — and  the 
factories  always  have  them  on  hand — 
will  serve  over  a  period  of  at  least  five 
years  and  will  not  only  aid  the  pupil  in 
his  progress,  but  financially,  will  have  a 
better  turn  in  value  on  a  new  instrument 
than  the  second  line  Instrument  after  the 
latter  has  been  used  a  year  or  more. 

Time  and  tide  have  not  waited,  and 
it  seems  only  yesterday  that  I  said 
“hello”  in  September.  Now  in  June  I’m 
saying  “au  revoir”  again  until  Septem¬ 
ber.  Yes,  I  expect  to  mingle  with  you 
again  this  next  school  year.  I  suggested 
to  our  genial  Elditor,  Bob  Shepherd,  that 
it  was  time  for  my  demise,  but  his  reply 
was  negative ;  and  so  I’ll  be  writing 
again  from  thia  address. 

1  have  enjoyed  my  work  so  much  and 
have  had  such  unstinting  support  in  my 
Regiment  that  I  extended  my  tour  of 
duty  here  until  May  20,  1941. 

Don’t  forget  that  I  shall  be  glad  to 
hear  from  any  young  musician  who  is 
leaving  school  and  wants  to  take  a  tour 
of  service  in  Panama. 


A  PRIME  REQUISITE . 

FOR  YOUR  lEn  PUYING  IS  A  GOOD  REEO 

CONRADS  MUST  BE  GOODIll 

To  be  continually  uted  by: 
FAMOUS  NAME  lANDS  {  LTy  eiiltaL’r'Slie 
PROMINENT  TEACHERS  { 

LEADING  MUSICIANS  {  XSeuf 
Clsrinetiits  k  SexophonitH — whether  it  be 
in  a  symphony  or  a  jaxx  band,  know  how 
much  this  good  reed  meant  to  giving 
them  their  best  performance.  Your  dealer 
hat  them — in  4  strengths  for  tax.  k  clarinet. 
Made  in  U.  S.  A. 

CONRAD  REEDS 

‘^he  Brand  of  the  Big-Name  Band’' 

CO»AD 

RIDGEFIELD  PARK,  N.  J. 

FREE  “INFO”  FOR  A  PORT  CARO 
“HOW  TO  FIT  A  REEO” 


AVOID 

missing  valuable  issues  of 
this  magazine,  by  sending 
in  your  subscription  NOWI 
I  fuH  year . $1.00 

o  .......  X...  '  /I  cn 
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JhsL  d  B.  CL 

JiAum, 


Apologies!  Your  oolumnlst  slipped  up 
badly  last  issue  but  not  by  intent  His 
monthly  chatter  was  forwarded  Just  about 
a  week  after  the  Hdltor  had  been  treated 
for  nervous  prostration  due  to  the  disap¬ 
pointment  caused  by  the  fact  that  the 
principal  feature  of  his  nation-wide  pub¬ 
lication  had  inexplicably  failed  to  mate¬ 
rialise.  Sorry,  Bob.  That  “dead-line”  got 
me  licked. 

Perhaps  it  will  persuade  some  of  you 
A.  B.  A.  guys  to  give  me  a  little  more 
information  of  your  activities,  for,  despite 
the  urgent  appeal  for  news  broadcast  by 
Glenn  Bainum  In  the  April  bulletin,  he 
was  the  only  one  to  do  anything  about  it, 
forwarding  me  a  copy  of  the  program  of  a 
concert  given  by  him  on  May  Bth.  A  flne 
program,  too !  Splendidly  built,  and  con¬ 
taining  no  less  than  five  new  numbers, 
including  two  rhapsodies,  two  suites,  and 
a  concerto  for  tympani.  Believe  it  or  not, 
Chicago  still  goes  for  THR  CHOCOLATE 
SOLDIEIR! 

I  had  the  pleasure  of  meeting  up  with 
him,  Harold  Bachman,  Carleton  Stewart 
and  others  of  the  gang  at  the  Region  Two 
Music  Festival  last  week,  and  it  pussies 
me  how  some  of  these  young  fellows  can 
keep  so  feverishly  on  the  go  during  this 
busy  season,  and  still  retain  their  youthful 
appearance. 

The  meeting  of  the  Inter- American 
Music  Relations  t'ommittee  was  held  In 
New  York  on  the  29th  April,  which  was 
the  day  on  which  the  invitation  for  us  to 
send  a  representative  was  received  by  me, 
two  hours  before  the  scheduled  time  of 
meeting.  I  wired  to  our  Honorary  Life 
President  in  the  hope  that  he  might  be 
able  to  make  It,  but  received  a  letter  from 
him  some  days  later  telling  me  that  he 
was  out  of  town  on  that  date,  and  had 
but  Just  returned. 

The  thanks  of  the  American  Bandmas¬ 
ters’  Association  are  due  to  the  Elditors  of 
this  paper  and  The  International  Musician 
for  the  excellent  write-ups  of  the  Hagers¬ 
town  convention.  All  the  same,  such 
publicity  brought  me  a  lot  of  grief,  for 
communications  were  received  from  so 
many  desirous  of  partaking  of  our  inno¬ 
cent  pleasures  that  I  now  sport  a  callous 
on  each  of  my  forefingers  as  big — almost 
— as  a  toy  balloon,  they  being  the  only 
digits  I  am  capable  of  using  on  a  type¬ 
writer. 

That's  about  all  for  this  month,  except 
that  my  address  during  June  and  July 
will  be  The  Southern  Music  Camp,  New 
Braunfels,  Texas,  where,  I  hope,  you  will 
all  make  the  Postmaster  earn  his  salary. 

Richard  B.  Hayward,  President. 


Is  the  Greatest  Modern 
Aid  to  Music  Instruction 


^SYIWPHORIIC" 

16  inch  model  with  High 
Fidelity  Recorder^  Standard 
Radiop  Hectric  Phonograph 
and  Public  Address  System 


f’HIS  W  tbe  new  pmfesslensl  model  16- 
A  Inch  Federal  Recorder,  Ineorparatlog 
many  new  and  eselualve  fcotnrea,  other 
features  up  until  now  Included  only  In 
very  Ugh  priced  commercial  recordiOT— ' 
ana  heat  of  all,  stiU  moderately  priced  to 
place  It  within  the  reoch  of  orery  aehoid. 


OVniHKAD,  FULLY  ADJUSTABLE 
CUTTINB  NCAO 

Entirely  new  design,  created  to  Insure 
aimpliriity  of  operation  and  perfect  record¬ 
ings.  Entire  feM  aeeembly  easily  removed 
bom  unit,  if  deaired,  for  eoae  in  tranaport- 
ing.  A  dmihle  height  cutting  head  adjust¬ 
ment  permita  changing  the  depth  os  cut 
while  recording.  Records  on  12*  or  16*  disco. 

SBnD-BOVERNOR  TUMNTABLE 

The  27-paaad,  heavy  duty  steel  alloy 
tumtohle  acts  as  a  governor  or  halanee 
wheel,  which  maintains  an  even,  oolid 


Present  Concert  for  Uniform  Fund 

Chicago,  III. — Under  the  direction  of 
Louis  Newmark,  new  music  director  at 
Riverside-Brookfield  high  school,  the  band 
and  orchestra  presented  their  annual 
spring  concert  in  the  high  school  audi¬ 
torium  on  May  10.  The  proceeds  went 
toward  the  purchase  of  new  uniforms 
for  the  band. 


“LITTLE  PRO  12” 

A  12  Inch  Fodoral  Record  or 

With  ell  of  the  aioior  (eotwret  ^  ths  "Symphonic  16",  bvt 
limited  to  12  Inch  ditet,  the  "litHe  Pro  12"  it  the  ideal  economy 
Inttrvment  for  school  ese.  lit  new  airplane  leggogo  styling  Is 
both  modem  and  beoutifvl.  Price,  complete  with  high  grade  crystol 
microphone,  15-foot  shieided  cord,  ond  desk  stand  .  .  $1 FR30 


FEDERAL  RECORDER  CO 


Avoca,  la. — The  Coe  college  military 
band  of  Cedar  Rapids  plays  at  the  New 
York  World’s  fair  June  6  to  9. 
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3[aL7nsL  dnuuML 
youh.  3>luhL  QjuaAJtiojtA 


S«nd  Them  to  Rox  EKon  Fair,  306  S.  Wabash  Ava.,  Chicago 


It  has  been  said  by  many  of  authority 
that  “Human  nature  is  very  much  the 
same,  the  world  over.”  Many  of  our 
readers  may  wonder  Just  what  this  quota¬ 
tion  has  to  do  with  this  column.  The  an¬ 
swer  is  that  from  about  the  middle  of 
April  on  until  after  contest  time,  we  have 
been  literally  swamped  with  questions 


respond  try  234  left  and  only  23  right. 
Also  you  might  do  well  to  Inspect  the 
opening  of  the  G  sharp  key.  It  should 
open  about  one-third  the  diameter  of  the 
Q  sharp  tone  hole. 


We  My  to  you  soberly  and 
with  the  ntmoet  mcerity 
that  these  new  cbitsch 

MADB-IN-U.  S.  A.  FLUTBS 
rank  with  the  finest  artist* 
instruments  made  in  Amer* 
ica  today— regard/ess  of 
price!  In  musical  perform¬ 
ance,  in  honesty  and  pre¬ 
cision  of  workmanship,  in 
perfection  of  mechanical 
action  they  compare  with 
the  leaders  of  Flute-dom. 

Yet  prices  start  as  low  as 
$75.00.  W e  make  it  very  easy 
for  you  to  give  our  flutes 
a  pcrstmal  trial.  And  yon 
aren’t  obligated  in  the  least. 

For  furthur  information, 
write  on  a  penny  postcard: 
’’Send  me  your  flutb  fol¬ 
der”;  mail  to  either  address. 


Question:  On  May  12th,  I  heard  a  num¬ 
ber  called  “Via  Crucls”  over  the  radio. 
This  was  played  on  a  flute  without  ac¬ 
companiment  and  the  announcer  said  that 
it  was  composed  by  you.  Has  this  num¬ 
ber  been  published  and  if  so,  where  can  I 
get  it? 

Anetoer:  “Via  Crucls"  has  Just  been 
sent  to  the  publisher  and  will  soon  be 
available  at  most  all  music  stores. 


QttetUon:  For  many  years  I  have  been 
a  student  of  the  flute,  and  for  this  reason 
I  buy  a  School  Musician  at  our  local 
music  dealer  each  month  so  that  I  may 
read  your  column.  While  In  New  York  at 
the  World’s  Fair  last  year  I  heard  a  lady 
(I  can’t  think  of  her  name)  play  on  a 
program  and  she  said  that  Beethoven  had 
written  extensively  for  the  flute.  For 
years  I’ve  bought  all  the  music  I  could 
And  for  the  flute,  and  Beethoven  la  no 
where  to  be  found.  Have  I  missed  some¬ 
thing?—©.  8..  York.  Nebraska. 

Answer:  Only  recently  a  Sonate  by 
Beethoven  for  flute,  has  been  discovered. 
Also  numbered  among  his  compositions 
In  which  the  flute  is  featured  is  a  Sere¬ 
nade  for  flute,  violin  and  piano,  a  trio  in 
O  for  flute,  bassoon  and  piano,  and  a 
minuet  for  two  flutes  and  strings. 


In  her  second  experience  ei  Regional 
coniesH,  Dorothy  Riemen  of  Elmhurst, 
Illinois,  star  pupil  of  Rex  Elton  Fair, 
won  Rrst  division  at  the  Region  3 
competition  held  at  Battle  Creak. 

pertaining  to  contest  numbers.  Such 
questions  as:  How  should  I  Anger  this 
and  that  trill?  Should  it  be  a  whole-step 
or  a  half-step  trill?  Do  you  think ’that 
measure  number  forty-one  should  be 
tongued  as  written  or  would  it  be  all  right 
to  slur  it?  What  cuts  would  you  suggest 
for  the  Mosart  Concerto  in  D?  Would 
you  suggest  playing  only  one  movement 
or  small  parts  of  all  three  movements? 
On  and  on  they  came.  Realising  that 
most  of  these  questions  had  to  do  with 
contest  numbers,  and  being  anxious  to 
lend  all  the  help  I  could  to  our  readers, 
they  were  answered  In  personal  letters. 
This,  I  did  not  mind  until  my  secretary 
threatened  to  go  on  a  strike,  so  I  would 
like  to  suggest  that  all  readers  who  are 
anticipating  contest  participation  for  next 
year,  please  choose  your  numbers  early 
and  ask  your  questions  months  before 
time  to  play  them.  This  will  help  me  to 
help  you,  and  It  might  be  mentioned  too, 
that  you  will  proflt  much  more  by  the  an¬ 
swers,  should  you  have  several  weeks 
time  in  which  to  carry  out  the  new  ideas. 


USE 

AMERICAN  ACE  REEDS 


“The  finest  money  can  buy  at  prices 
you  can  afford  to  pay” 

Trial  Offer: 

1  docen  Clarinet  for  SOc 
1  dosen  Alto  Sax  for  11.23 
1  dozen  Tenor  Sax  for  $1.30 
Specify  strength  desir^: 

1 — soft  2 — medium  soft  8 — medium 

4 — medium  hard  3 — hard 

Send  for  a  dozen  today! 

WALLACE  MUSIC  CO. 

49  S.  Main  Street,  Wilkes-Barre,  Pa. 


Mary  LouIm  Nigro  of  Aurora,  lllinoit, 
hat  won  Rrtf  divition  in  the  Region 
3  confatt  for  fhraa  coniacutiva  years. 

Rax  Elton  Fair  it  her  instructor. 

Question:  For  thirty  years  I’ve  been 
on  the  road  as  a  salesman.  TTie  other  day 
I  happened  to  be  in  Bloomington,  Illinois 
and  I  heard  that  music  students  of  the 
grade  schools  were  in  contest  there.  I 
went  out  to  the  high  school  building  and 
asked  if  there  were  any  flute  players  on 


Question:  Recently  I  was  given  a  D  flat 
wood  piccolo  which  responds  very  nicely 
to  all  tones  except  the  G  sharp  above  the 
staff.  ’This  tone  I  cannot  get,  no  matter 
how  hard  I  try.  Can  you  suggest  some 
other  than  the  regular  Angering  that 
might  make  it  possible  to  produce  this 
tone? — M.  J.,  Lexington,  Kentucky. 

Answer:  Try  Angering  the  G  sharp  with 
234  left  and  234  right  It  that  does  not 


Please  Patronize  The 
Advertisers  Who  Moke/ This 
Magazine  Posinbkf^ 
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JACK  TEAGARDEN 

«<THAT  MAN  OF  THE  BLUES” 


•  That’s  big  news  in  any 
language!  We’re  plenty  proud  to 
have  Jack  and  his  entire  Brass  Section  on  the 
Martin  Bandwagon.  Jack  today  is  playing  more  trom¬ 
bone  than  ever  before  and  the  phenomenal  success  of  his  recent  tour  is 
ample  proof  that  his  new  band  is  clicking  in  a  great  big  way! . . .  Ask 
your  dealer  to  let  you  try  the  same  Model  Martin  that  '^eagarden  plays. 
Make  a  place  for  yourself  in  the  music  world.  Go  Martin,  go  BIG! 


MARTIN 

BAND  INSTRUMENT  CO. 

DEPT.  C02  ELKHART,  INDIANA 


pheei  pictures  v 

mar*  thmm  1!0 
Martin  playart  inclmJmg 
Btmk*,  Bariman,  Unmn, 
MamfiaU,  El- 

and  nthtn — all 
cnntainad  in  tb»  ntu> 
Martin  BANDWAGON. 
Writt  today  sort  for  copy. 


HAYIVES 

FLUTES  and  PICCOLOS 

Sterling  Silver!  Sterling  Value! 
Sterling  Workmanship! 

In  a  word;  PERFECTION 


Master 
Craftsmen 
since  188S 


CATALOG  ON  REQUEST. 


WU.  S.  HAYNES 

Foimdw 

WM.  S.  HAYNES  CO. 

tan.  im 


WM.  S.  HAYNES  CO. 


IM  MuMchwaN*  Av.. 
BOSTON,  MASS. 


any  of  the  prorramii.  Upon  hearina  that 
there  were  many,  I  made  my  way  to  the 
room  where  flute  players  were  congre- 
aated  and  such  flute  playing  I  never 
heard  before.  After  one  of  the  players,  a 
young  girl  about  twelve  years  old,  came 
off  the  stage,  I  asked  her  some  questions 
and  she  very  graciously  gave  me  a 
SCHOOL  Musician  and  pointed  out  your 
column.  Well,  Mr.  Pair,  I  was  simply 
floored  by  the  beautiful  playing  that  I 
heard  at  Bloomington.  For  thirty  years  1 
have  been  playing  the  flute  as  a  hobby, 
and  I  thought  that  I  played  very  well. 
After  hearing  those  mere  tots  play,  I‘d  be 
ashamed  to  ever  play  my  flute  where  any¬ 
one  could  hear  It.  Just  how  is  it  possible 
for  little  folks  that  are  Just  beyond  the 
baby  stage  to  play  so  well?  I  have  a 
Boehm  System  flute,  I'm  a  fellow  of  aver¬ 
age  intelligence,  I’ve  played  a  little  bit 
nearly  every  day  of  my  life,  and  all  of 
that,  but  honestly,  I  couldn't  have  turned 
the  music  for  some  of  those  wee  tots  that 
I  heard  the  other  day.  If  you  have  the 
time,  I  wish  that  you  would  write  me  and 
tell  me  just  what  has  happened  that  has 
made  It  possible  for  little  folks  to  so 
relegate  us  of  years  of  experience. — 
H.  H.,  lAnooln,  Nebraska. 

Anotcer:  My  dear  Mr.  Harding:  Even 
though  your  letter  Is  personal.  It  Is  of 
such  honest  interest  that  I  cannot  help 
publishing  it.  Although  I  have  been 
teaching  the  flute  for  twenty-flve  years,  I 
too,  am  simply  "flabbergasted"  by  the  ac¬ 
complishments  of  our  young  people  of  this 
day.  Things  that  we  must  take  into  con¬ 
sideration  are  these.  In  our  days  of  grade 
and  high  school,  the  only  music  training 
we  had,  if  any,  was  that  of  singing  to¬ 
gether  under  the  leadership  of  some  "pro¬ 
fessor  so-and-so”  as  he  was  known.  To¬ 
day,  nearly  every  school  has,  as  a  super¬ 
visor  of  music,  a  talented  musician  who 
has  received  a  degree  in  music  from  some 
great  university.  These  fellows  are  giving 
their  very  life's  blood  to  the  training  of 
our  young  people  In  music.  Not  only 
that,  but  most  of  them  have  surrounded 
themselves  with  the  finest  of  specialists 
on  the  various  instnimenta  Most  of  our 
young  people  of  today  have  the  finest  of 
training  in  all  kinds  of  ensemble  playing 
under  our  music  supervisors,'  and  on  top 
of  that,  they  have  private  lessons,  one  or 
two  every  week,  under  the  guidance  of 
private  instructors.  These  private  in¬ 
structors  are  chosen  by  the  music  super¬ 
visors,  not  as  friends  or  associates,  but 
strictly  upon  their  merits  as  soloists  or 
artists  in  their  respective  fields.  Not  only 
are  they  requested,  but  it  Is  demanded  of 
them  (the  students)  that  they  practice 
from  thirty  minutes  to  an  hour  every  day, 
on  their  chosen  Instrument.  In  most 
cases  these  demands  are  respected  by  the 
parents  and  a  record  is  kept  of  each 
child's  individual  practice.  If  you  will 
contrast  this  with  the  circumstances  un¬ 
der  which  we  studied  music  while  attend¬ 
ing  grade  and  high  school,  then  maybe 
it  will  be  easy  for  you  to  understand  why 
so  much  has  been  accomplished.  It  might 
be  of  Interest  to  our  readers  to  know  that 
this  columnist’s  father  and  mother  were 
both  highly  accomplished  musicians  and 
that  they  insisted  that  such  a  program  of 
study  and  practice  be  adhered  to,  even 
though  it  was  almost  unknown  at  that 
time.  Woe  "was”  me. 

Thank  you  Mr.  Shepherd,  for  publishing 
the  letter  from  Miss  Le  Fevre.  Now  that 
I  have  bought  a  hat  two  sixes  larger  than 
I  ordinarily  wear,  I  feel  that  the  danger 
of  becoming  "high  hat"  and  uncontrollable 
has  been  avoided. 
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Orchestra 

“Golden  Daye”  Overture  by  Victor 
Herbert.  The  eelectlon  opens,  full  orches¬ 
tra.  with  a  very  pleasinc  dotted  eighth, 
sixteenth  and  triplet  melody.  This  short 
section  Is  repeated,  then  developed  by  a 
continuation  of  the  dotted-eighth  figure 
In  the  accompaniment  and  a  very  pretty 
trombone  counter  theme.  Avoid  accents 
on  grace  notes  In  trombone  part, — 
shouldn't  have  effect  of  a  smear.  After  a 
return  to  the  opening  section,  the  time 
changes  to  a  moderate  allegro,  three- 
four.  Plsslcato  violins  and  harp  accom¬ 
pany,  and  then  are  accompanied  by,  the 
entire  woodwind  choir.  Very  easy  horn, 
oboe  and  clarinet  solo  passages  lead  to 
the  typical  Victor  Herbert  Valse  Lente  at 
No.  S.  The  meter  returns  to  two-two 
(No.  7)  for  development  of  thematic  ma¬ 
terial  leading  to  a  very  light  staccato  vio¬ 
lin  lead,  accompanied  by  woods,  horns 
and  muted  brass.  This  melody  Is  some¬ 
thing  like  the  popular  doll  dances.  The 
basic  thematic  Ideas  of  No.  1,  2  and  8 
are  Interpolated  In  a  brassy  arrangement 
of  materlala  A  short  Introduction  (No. 
il)  is  followed  by  a  repetition  of  the 
Valse  Lente  theme  In  a  new  key.  The 
ending  Is  traditional  molto  allegro.  Re¬ 
quires  a  good  high  school  group.  Pub¬ 
lished  by  G.  Schirmer,  N.  Y.  Miscellany 
Orchestra,  No.  163. 

Choral 

“Behold,  Praise  Ye  The  Liord,"  (from 
Psalms  134,  135  and  145)  an  anthem  for 
four-part  mixed  chorus,  organ  accompani¬ 
ment,  by  R.  H.  Prutting.  An  effective 
program  number.  The  first  section  of  the 
three-part  song  form  is  a  spirited  allegro ; 
the  second  section  a  slow  lento  introduced 
by  a  smooth  andante  employing  an  alto 
solo ;  the  third  section  is  a  return  to  the 
first  with  an  inspiring  climax  for  an 
“Alleluia  Amen"  ending.  Published  by  G. 
Schirmer,  Inc.,  N.  Y.  Price,  16  cents. 

Fox  has  eleven  a  cappella  chorales  in 
their  Part  Songs  collection  for  four-part 
mixed  voices.  All  are  beautifully  done 
and  afford  the  very  best  material  for  de¬ 
veloping  intonation,  accuracy,  precision, 
attention  and  a  love  for  a  cappella  sing¬ 
ing.  Among  the  best  for  beginning  groups 
are:  “Let  Us  All  With  Gladsome  Voice” 
by  G.  Wennerberg  and  U.  Langhanns ; 
“Gleam  Over  Strand  and  Sea"  by  I. 
Wldeen  and  Rev.  V.  E.  Beck ;  and,  “Built 
on  the  Rock”  by  L.  V.  Lindeman  and 
N.  F.  S.  Grundtvlg.  Arrangements  are  by 
Matthew  Lundquist.  Published  by  Sam 
Fox.,  Inc.,  N.  Y.  Price,  15  cents. 

“Come  Away,  Sweet  Love,  and  Play 


INTERCOLLEGIATE 
BAND  FOLIO  (No.  I) 

30  Pomoiui  CoUogo  Marchos 
popular  on  Football  Fiold  and  Radio 
Ideal  for  Parade,  Concert  and  general  use. 

20  Books  to  Sat — Price  40c  par  Book 
Sand  for  New  Collage  Catalogue  listing 
many  individual  arrangements  and  medleys. 

THORNTON  W.  ALLEN  COMPANY 

74  Rivaisida  Drira.  New  York 

(ForM’r  Foremost  PuNiiher  of  College  Untie 


Thee.”  Ballet  Madrigal  tor  three-part 
treble  by  C.  E.  Miller.  An  excellent  pro¬ 
gram  piece  and  quite  different.  Affords 
good  training  In  time  analysis.  However, 
it  is  not  difflcult.  Published  by  J.  Curwen 
and  Sons,  Ltd.  U.  S.  A.  agents,  G.  Schir¬ 
mer.  Price,  10  centa 

Bend 

“Overture  Hongrolse”  (based  on  Hun¬ 
garian  motifs  and  a  Sarasate  theme)  by 
Joseph  Skornicka.  “Several  Hungarian 
motifs  are  used  to  create  the  proper  at¬ 
mosphere.  The  first  motif  appears  in  the 
brass,  accompanied  by  woodwinds.  The 
second,  at  number  2,  is  worked  out  con- 
trapuntally  by  all  sections  ...  a  clarinet 
cadensa  leads  to  the  first  theme,  a  syn¬ 
copated  allegro.  .  .  The  second  theme  is 
Introduced  as  a  cornet  solo,  accompanied 
by  brasses, — the  theme  is  repeated  with 
flute  and  clarinet  solos.”  In  the  recapitu¬ 
lation,  the  first  theme  returns  in  a  major 
key.  The  second  theme  also  returns  with 
Increased  movement  in  the  basses.  The 
overture  is  concluded  with  a  grandloso 
codetta  In  concerted  rhythm.  A  fine  se¬ 
lection  to  capture  the  Imagination  of 
young  performers  and  to  emphasise  the 
varied  possibilities  of  interpretation.  Re¬ 
quires  a  good  high  school  band.  Pub¬ 
lished  by  Boosey,  Hawkes,  Belwln,  N.  Y. 
Full  band,  $6.60.  Score  available. 

“Irving  Berlin  Medley  of  World  War 
Songs”  by  Irving  Berlin.  Arranged  by 
W.  G.  LeidsOn.  A  sparkling  arrangement 
of  “Oh!  How  I  Hate  To  Get  Up  In  The 
Morning,”  “They  Were  All  Out  of  Step 
But  Jim,"  and  “For  Your  Country  and  My 
Country.”  An  Interesting  interlude  that 
sounds  like  “How  Dry  I  Am”  and 
“Doodle  Doo  Doo"  Is  Injected  just  before 
the  repeat  of  the  first  melody  in  the 
finale.  Published  by  A.B.C.  Music  Cor¬ 
poration,  N.  Y.  Price,  Standard  Band,  75 
cents. 

Graham  T.  Overgard  has  three  original 
marches  particularly  well  adapted  for 
R.O.T.C.  bands  and  exciting  occasions. 
1.  “The  Air  Corps.”  2.  “The  Snow  Car¬ 
nival.”  3.  “Gridiron  Heroes.”  Published 
by  G.  Schirmer,  Inc.,  N.  Y.  Price,  full 
band,  75  cents. 

Miicellsneout 

“A  Tune  A  Day”  by  C.  Paul  Herfurth. 
A  well  planned  method  of  violin,  viola 
and  cello  instruction,  especially  well 
suited  to  the  needs  of  class  string  en¬ 
sembles.  Published  by  The  Boston  Music 
Co.,  Mass.  Price,  each  book,  60  cents, 
piano  acc.,  60  cents.  Teachers  manual, 
$1.00.  Published  in  elementary  and  Inter¬ 
mediate  grades. 

“The  Chamber  Music  of  Beethoven.”  A 
recent  addition  to  the  Longman's  Minia¬ 
ture  Arrow  Score  Series  by  Albert  E. 
Wler.  A  complete  collection  of  Beetho¬ 
ven’s  trios,  quartets,  quintets,  septets  and 
octets  for  strings,  wind,  piano  and  com¬ 
binations  of  these  instruments,  with  a 
listing  of  available  recordings  and  critical 
notes  concerning  each  selection.  The  am¬ 
bitious  conductor  will  do  well  to  become 
familiar  with  these  worka  Analysis  is 
greatly  simplified  by  Mr.  Wler’s  novel  ar¬ 
row  system.  The  printing  is  especially 
good  for  the  else  of  these  reduced  scores. 
Published  by  Longman’s  Green  and  Co., 
N.  Y,  Price  complete,  $3.00. 


A  Suggestion 
f<»  Vacation . . . 

OrgoaUs  on  En— mbl>  Group  and 
Koop  in  Practieo 


Here  are  tome  reatonabltt-priced  eot- 
leeiiont  of  material  that  %oUl  Kelp 


THE  TRIO  CLUB 

For  Vielki.  Celle  and  Piaae 

An  album  oi  19  numbers  that  performers 
of  average  ability  will  hove  no  dif¬ 
ficulty  in  playing  at  sight. 

Price.  I2J»  CempUle 


TRIO  REPERTOIRE 

For  ineUa,  Celle  and  Piano 
Slightly  more  advanced  than  The  Trie 
Club.  Used  by  many  profc  'vicnal 
groups  playing  at  summer  resorts 
Price,  $2.00  Cecsplele 


PrssMr'g  FIRST  STRING 
QUARTET  BOOK 

For  2  Violins,  iHola  and  CeUo 

IS  worthy  compositions  in  lighter  vein, 
skilfully  arranged. 

Price,  12.25  Complete 


THE  BRASS  CHOIR 

Published  far  6  Instrument  Books 
Piano  Accompaniment 

1st  and  2nd  B-Qot  Trumpet,  1st  and  2nd 
Trombone  (Boss),  E-flat  Horn  and  Bari¬ 
tone  or  Trombone  (Treble). 

Parts,  35c  eo,  Piono,  80c 


THEODORE  PRESSER  CO. 

Everything  (n  Untie  PnbUeationt 
1712  Cbeetnut  St.,  PhUodelphia,  Pa. 
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Read  What  Hard-Headed  Perfornere 
aid  Directors  Are  Saying  About 
This  Hew  Cornet  Sensation— 


Enthusiastic  and  inatantaneoua  acceptance  greeted  the  new 
York  Air-flow  Comet  and  Trumpet.  Superior  performance  alone 
explaina  why  performer!  everywhere  are  twitching  to  Air-flow. 
Here  are  juat  a  few  of  many  reports  already  received  —  and  at  the  days 
roll  by  these  reports  become  more  numerous,  and  also  more  enthusiastic. 


“OutstudiBc  Coraat  of  all  tima  — York 
acoros  asaiB.”  King  Stacy,  Mickigan. 

**Mjr  laat  Carnot  carofully  kandpickad 
iron  ovor  100  InstruoMats  —  but  my 
BOW  Air-flow  baa  it  baat  a  mila.** 

KaBBOtb  RobiBOon,  Colorado. 


“Eaaioat  blowing  Comat  1  ovar  uaad 
and  toBO  ia  wondarhU.” 

Coaway  King,  Tosao. 


‘'Air-flow  out  datoa  all  Camats.’* 

Data  HoUack,  Mickigan. 


WRITE — Isvestifiate  Before  Yoi  Bay — 

In  the  face  of  such  comments,  no  performer  can  afford  to  buy  any 
Comet  or  Trumpet  wiffiout  first  trying  Air-flow.  Dealers  btdng  supplied 
as  rapidly  as  pr^uction  will  permit.  If  we  have  no  dealer  in  jrour  dty, 
a  no-cost,  no-obligation  trial  can  be  arranged  through  some  lo^  dealer 
of  your  ^oice.  Write  today  for  particular^ 


YORK  BAND  INSTRUMENT  CO.,  Grand  Rapids,  Mick. 


Maker#  e/  GOOD 
BAND  INSTRUMENTS 
since  1882 


Terms  of  Subscription 

Par  yaar  $1.00  2  yaars  $1  JO 

Foraign,  par  yaar  $1  JO 
Group  Subscripfions— U.  S.  Only 

Tee  to  20  yearly  tubs  on  a  tingle  order,  75e  eeck  Twenty  or  more  yearly  tebt 
on  a  tingle  order,  SOc  each.  Subteription  ordert  accepted  only  when  fiiHy  covered 
by  cetk.  The  SCHOOL  MUSICIAN  it  publithed  ntonthly  eicapt  July  end 
August.  Mailing  date  generally  the  lOth  of  the  dote  month.  Single  copies  by 
mat,  20e.  Ten  or  more  copies,  15c  each. 

Return  this  coupon  at  once  with  a  one  dollar  bill  for  a  lull  year's  subteription, 
or  renewal,  and  a  copy  of  the  Music  Dictionary,  which  will  be  me  fled  to  you 
postpaid,  immediately.  Act  at  once.  The  supply  of  Dictionariet  Is  limited. 

Name  . 

Address  . 

Te«m  . Slete . 

Rahim  this  coupon  at  onca  with  a  one  dollar  bill  for  a  full  year's  subscription. 


iCo»lest  Remits  coml.  frem  pegs  SO) 
Bassoon 

Betty  Joan  McCormick,  Hotchkiss, 
Colo. ;  Merle  Teeellnk,  Grand  Junction, 
Coio. ;  Aibort  Lindsay,  Grand  Junction, 
Coio. 

Comet 

Ralph  McDonald,  Heber,  Utah ;  Mildred 
Bray,  Morgan,  Utah ;  Tom  Kump,  Poca¬ 
tello,  Ida. :  Wallace  Oudgell,  Salt  Lake 
City,  Utah ;  Sanford  Huff,  Salt  Lake  City, 
Utah ;  Keith  Douglaa,  Idaho  Falls,  Ida. : 
LeRoy  Hannon,  Drign.  Ida. ;  Mable 
Covert.  Monte  Vista,  Colo.;  Duke  Mem- 
mot,  MSLgnti,  Utah ;  Leigh  Curfman,  Rifle, 
Colo. ;  Thomas  Steele,  I^ce,  Utah ;  Junior 
Williams,  Price,  Utah ;  Junior  Self,  Price, 
Utah ;  Bin  Hubert,  Montrose,  Colo. ; 
Wymon  Walker,  Worland,  Wyo. :  Gene 
Markley,  Fort  Collins,  Colo. ;  Mildred 
Schaeffer,  Casper,  Wyo. ;  Harold  Lee  Hlll- 
yer,  Montroee,  Colo. ;  Jack  Turner,  Salida, 
Colo. 

Trombone 

Romajean  Turner,  Morgan,  Utah ; 
Marion  Richards,  Morgan,  Utah ;  Bob 
Evans,  Paonia,  Colo. ;  Ehvalt  Anderson. 
Montrose.  Colo. ;  Robert  Barris,  Grand 
Junction,  Colo. :  Clarence  Brown,  Fort 
Collins,  Colo. ;  Lloyd  Bruton,  Delta,  Colo. ; 
Don  Buch,  Salt  Lake  City,  Utah ;  Dean 
Glandon,  Frulta,  Colo. 

French  Horn 

Doris  Murdock,  Heber,  Utah ;  James 
Kenney,  Collbran,  Colo. ;  Shirley  Phillips, 
Grand  Junction,  Colo. 

SouM phone 

Leo  Christenson,  Drlggs,  Ida. ;  Joe 
Klipple,  Ft.  Collins,  Colo. ;  Forest  Car- 
hartt.  Grand  Junction,  Colo. 

Baritone  Horn 

Lee  Kelly,  Shoshone,  Ida. ;  Floyd  Crider, 
Frulta,  Colo. ;  Bill  Scharton,  Sugar  City, 
Colo. 

Alto  Seiophone 

Charles  Crothers,  Shoshone,  Ida. ;  Bar¬ 
bara  Cronkite,  American  Falls,  Ida. ;  Dale 
Homer,  Idaho  Fails,  Ida. ;  Fred  Gardner, 
Helper,  Utah ;  Tom  Migliocclo,  Helper, 
Utah ;  Bill  Ellett,  McCammon,  Ida. :  Helen 
Klllpack,  Idaho  Falls,  Ida. ;  Richard 
Adams,  Cheyenne,  Wyo. ;  Dean  Larson, 
Montpelier,  Ida. ;  Jane  Gerard,  Durango, 
Colo. ;  Barbara  Light,  Grand  Junction, 
Colo. :  Donald  Oiacoletta,  Price,  Utah ; 
Jeane  Marie  Jorgenson,  Grand  Junction, 
Colo. 

Tenof  Seiophone 

George  Gilchrist,  Kemmerer,  Wyo. ; 
Don  Hess,  Magna.  Utah :  Joe  Jensen, 
Magna,  Utah ;  Wllford  Bergreen,  Mont¬ 
pelier,  Ida. ;  Gwendolyn  Gordon,  Drlggs, 
Ida. 

Beu  Seiophone 

Lloyd  Reed.  Cheyenne,  Wyo. 

Snere  Drum 

Bill  Minihan,  Casper,  Wyo. 

Xylophone 

Margaret  Off.  DelNorte,  Colo. 

Twirlen 

Don  Craig,  Grand  Junction,  Colo. ; 
Shirley  Sympson,  Salida,  Colo. ;  Betty 
Sympeon.  Salld^  Colo. ;  Manda  Lou  Sat¬ 
terfield,  Delta,  Colo. ;  Tom  Sllvey,  Phoe¬ 
nix,  Arts. 

1st  DIV.  ENSEMBLES  String  Quartet 
Durango,  Colo. ;  Fort  Collins,  Colo. ; 
Grand  Junction,  Colo. 

Woodwind  Trio 

DeBeque,  Colo. ;  Grand  Junction,  Colo. 
Woodwind  Quartet 

Grand  Junction,  Colo.;  Grand  Junction, 
Colo.  (Clarinet)  ;  Glen  wood  Springs, 
Colo. ;  DeBeque,  <^olo. ;  Montrose,  Colo. ; 
Palisade,  Colo. ;  Morgan,  Utah ;  Carbon 
County,  Price,  Utah ;  Lymon,  Wyo. 
Woodwind  Quintet 

Grand  Junction,  Colo. ;  Vlntah,  Vernal, ' 
UUh. 

Brass  Trio 

McCammon,  Ida. ;  Pocatello,  Ida. ; 
Montroee,  Colo. 

Brau  <!>uartet 
Paonia,  Colo. 

Breu  Quintet 
Grand  Junction,  Colo. 

Brass  Sestet 

Palisade,  Colo. ;  Montrose,  Colo. 

Seiophone  Quartet 

Montpelier,  Idaho  (Special  Mention) ; 
Cyprus,  Magna,  Utah ;  Kemmerer,  Wyo. 
Seiophone  Quintet 
Wasatch,  Heber,  Utah. 

Seiophone  Sestet 

Cheyenne,  Wyo.  (Outstanding  Group). 
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L«ona  May  Smith  will 

dOdpL  ^oi/L  wUth,  *tp3uA,  Qohnai 

S«nd  quMtions  to  1666  Lindon  Stroot  Brooklyn.  N.  Y. 


Summer!  — The  Catsklll  Mountains,  the 
scene  of  Washington  Irving's  deli^tful 
“Rip  Van  Win¬ 
kle,”  where  the 
thunder  of  the 
“little  men”  at 
their  favorite 
pastime  of  bowl¬ 
ing  were  formerly 
the  only  sounds 
to  be  heard  echo¬ 
ing  from  peak  to 
peak,  now  rever¬ 
berate  to  the  In¬ 
spiring  music  of 
the  Ernest  Wil¬ 
liams  Music 
Camp.  Here,  from 
all  parts  of  the 
United  States  and. 

Canada,  come  stu¬ 
dents,  supervis¬ 
ors,  teachers, 
bandmasters,  ai.d  professional  musicians 
to  continue  their  studies  under  the  guid¬ 
ance  of  a  faculty  of  such  outstanding  mu¬ 
sicians  as  Erik  W.  G.  Leidsen,  Carl  H. 
Tollefsen,  Georges  Barrere,  and  many 
others  of  equal  renown.  This  magniflcent 
music  camp  is  under  the  personal  direc¬ 
tion  of  Dr.  Ernest  S.  Williams — cornetlst, 
conductor,  composer,  and  teacher. 

Through  the  medium  of  his  chosen  in¬ 
strument,  Ernest  S.  Williams  has  won 
his  place  in  our  roster  of  great  cornet- 
ists.  Born  in  Wayne  County,  Indiana, 
Ernest  Williams'  boyhood  ambition  was 
to  be  a  bandsman.  This  ambition  was 
soon  realised,  for  at  the  age  of  sixteen 
at  the  outbreak  of  the  Spanish  American 
war  (1898),  young  Williams  Joined  the 
158th  regiment  of  the  Indiana  Volunteer 
Infantry  and  became  cornet  soloist  of 
the  band.  So  distinguished  was  his  work, 
that  he  was  soon  promoted  to  bandmaster 
and  transferred  to  the  161st  Indiana  regi¬ 
ment  which  served  four  months  in  Cuba. 
At  the  conclusion  of  his  military  service, 
Ernest  Williams  went  to  Boston  to  con¬ 
tinue  his  studies  with  Henry  C.  Browne 
and  Gustave  Strube.  Mr.  Browne,  who 
was  acknowledged  to  be  one  of  the  finest 
comet  teachers  in  America,  taught  Ernest 
Williams  for  a  few  months  and  then 
frankly  told  his  young  student  that  he 
had  mastered  all  the  intricacies  of  his 
Instrument ;  experience  was  now  to  be  his 
teacher. 

Mr.  Williams  Joined  the  reorganised 
Gilmore  Band,  scoring  a  phenomenal  suc¬ 
cess  as  comet  soloist.  This  was  the  first 
of  a  long  series  of  successes  with  the 
outstanding  bands  of  the  time,  including 
membership  in  the  Sousa  Band  for  two 
transcontinental  tours.  During  the  sea¬ 
son  of  1911-1912,  Mr.  Williams  was  con¬ 
ductor  and  soloist  with  his  own  band  at 
Lakeside  Park,  Denver,  Colorado. 

In  1918  and  1914,  Mr.  Williams  made  a 
'round-the-world  tour  as  a  cornet  solo¬ 
ist.  The  receptions  accorded  him  in  Aus¬ 
tralia,  India,  Egypt  and  the  various 
countries  of  Europe,  made  the  tour  a 
veritable  triumphant  procession.  Upon  re¬ 
turning  to  the  United  States,  Mr.  Williams 
performed  as  first  trumpeter  and  soloist 
under  Mahan  Pranko,  Victor  Herbert,  and 


other  celebrities,  and  finally  went  to  the 
Philadelphia  Orchestra,  where  he  re¬ 
mained  for  six  years  as  solo  trumpeter 
under  Stokowski,  Richard  Strauss, 
Georges  Enesco,  Vincent  D'Indy  and  Os¬ 
sip  Gabrilowitsch. 

For  a  period  of  five  years,  beginning 
in  1918,  Mr.  Williams  was  solo  cornetlst 
under  Dr.  Eldwin  Franko  Goldman  in  the 
famous  Goldman  Band  Concerts. 

One  of  Mr,  Williams'  outstanding  per¬ 
sonal  attributes  was  his  ability  to  im¬ 
part  his  knowledge  to  others.  He  was 
acknowledged  to  be  an  outstanding 
teacher.  Among  his  earlier  pupils  could 
be  listed  such  distinguished  soloists  as 
the  late  Walter  M.  Smith,  Harold  Rehrig, 
of  the  Philadelphia  Orchestra,  and  Capt. 
Thomas  Darcy,  now  conductor  of  the 
U.  S.  Army  Band. 

It  was  long  an  ambition  of  Mr.  Wil¬ 
liams  to  eetablish  in  this  country  a  school 
that  should  be  to  America  what  the  fam¬ 
ous  Kneller  Hall  is  to  Great  Britain ;  a 
school  that  should  give  a  comprehensive 
training  to  instrumentalists,  embracing 
the  entire  field  of  ensemble  work,  both 
theoretical  and  practical.  In  1922,  the 
Ernest  Williams  School  of  Music  was 
founded.  It  is  an  all  year-round  insti¬ 
tution,  holding  its  winter  sessions  in 
Brooklyn,  New  York,  and  its  summer 
sessions  in  its  camp  in  the  Catskills.  That 
this  ambition  of  creating  a  great  train¬ 
ing  school  for  musicians  has  been  real¬ 
ised  to  its  fullest  extent  is  evidenced  by 
the  fact  that  students  from  Dr.  Williams' 
school  are  creating  music  history.  Eight 
members  of  the  Goldman  Band  are  Wil¬ 
liams'  men,  including  Leonard  Smith  and 
Frank  Elsass.  Many  great  musical  or¬ 
ganisations,  symphonic  and  swing,  boast 
Williams'  trained  musicians. 

Dr.  Williams’  contribution  to  comet  lit¬ 
erature  in  addition  to  many  splendid 
solos  includes  two  “methods”  which  are 
indispensable  to  the  student,  soloist,  and 
teacher.  His  “Modern  Method  for  Trumpet 
or  Cornet”  is  undoubtedly  one  of  the 
most  musician  ly  developed  courses  of 
study  in  existence.  Logically  written, 
this  method  enables  the  student  to  de¬ 
velop  his  ability  on  the  cornet  or  trumpet 
in  a  natural  fashion.  The  rudiments  of 
the  art  are  imparted  in  such  a  fashion 
that  all  possibilities  of  embouchure  strain 
are  eliminated.  Every  phase  of  cornet 
playing,  from  the  most  elementary  to  the 
most  difficult  is  adequately  dealt  with. 
Dr.  Williams’  “Transposition  Method” 
can  be  considered  a  splendid  augmenta¬ 
tion  of  the  previously  discussed  “Modern 
Method.”  It  is  an  invaluable  aid  for  the 
thorough  understanding  and  mastery  of 
the  art  of  transposition.  It  should  be 
used  by  every  serious  student  of  the  cor¬ 
net  and  trumpet. 

Question:  How  can  I  get  my  students 
to  play  their  cornet  with  feeling?  They 
all  seem  to  produce  a  "dead”  tone. — D.  R., 
8t.  Joseph,  Mo. 

Answer:  This  question  In  itself  Is  a 
bit  ambiguous.  Our  correspondent  does 
not  go  into  great  detail.  However,  I  am 
answering  it  at  this  time  because  of  many 
similar  requests.  In  The  SCHOOL  MU- 


Dr.  Willismi 


Al^nOLD  l^T^ILHART 


SsggSs- 

After  playing  this  REED, 
you  too  will  say  “It’s  the 
nuMt  AMAZING  REED 
I’ve  ever  played.”  Try  it 
TODAY  at  your  DEALER 
or  send  direct. 

Nf2sM  wnst^ 

FREE  pamphlet  describ¬ 
ing  “TONALIN,”  the 
NEW  SUPER-PLASTIC, 
now  available. 

Write  Dept.  13. 

THE  ENDURO  CO. 


This  SENSA'nONAL 
new  MOUTHPIECE  is 
truly  “THE  WORLD’S 
FINEST  MOUTH- 
PI  ECTE”  as  proven  by  the 
many  artists  and  com¬ 
plete  SAX  SECTIONS 
now  enjoying  its  outstand¬ 
ing  TONE,  BLEND  and 
BRILLIANCE. 

See  your  DEALER  for  a 
convincing  trial. 


FREE  —  NEW  IDEAS 
and  SAX  HINTS  that 
will  help  YOU  contained 
in  “INSIDE  FACrrS." 

WRITE  TODAY  TO 
DEPT.  16 


•Made  to  Order 


Send  apecificationi 
for  quotation  when 
writing  tor  onr 
folder. 

J.  HUGH  CAMPBELL 

Dick  Tnmlinson — Associate 

Piaaeer  Maaafaetarer 

407  N.  Ervay  St.  Dallas,  Texas 


BIUiORN  FOLDING 

ORGANS 


VwU  fsaias  tm  mms  Baa  Htt  taan. 
Saaal  Ina:  isWMki  sttaH; 
Dwahh;  tsiifwaw;  Eadr  onisl 
Sdnhb  ht  Schaah,  Cmk  Hsass, 
Snaaga^  Sk.  WrtUfm  f»U*r. 

Bllfeeaw  Brea.  OrgM  C*. 
1414  McLaaa  Ave.  DapC.  SM 
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Something  to  Play 
in 

Summertime 


Ditson  Album  oi  Claila*t  Soles 
(B*Sol)  Fioae  AecMBpcmiaaat 
(2i>d  Clarinst  Pori  oraUabl*— 40c) 
Kdited  by  V.  CUfford  Page 
17  •olo«  for  tha  first  rapartoira  of  tha 
studant  that  maka  azcallant  practica  for 
Tacation  hours. 

Piieo.  IIUIO 

Ditsea  Album  ei  Cornst  Solos 
PUosa  AccaaspoBfasaot 

14  tunsful  salactions  for  racraation,  ra> 
dial,  or  coBcart  ploying. 

Plica*  7S  oaols 

Ditsea  Album  ot  Fluid  Solos 
Picaa  Accomponlaiaiit 
A  wall  divarsifiad  coUactiao  of  14  Quta 
soloa  that  studant-ployars  will  anfoy. 
Plica.  7S  caols 

Ditsoa  Album  oi  Solos  lor  tbs 
Troiaboas  (or  Bcoitoao) 

Pioaa  Acoompaafsiaot 
Includas  18  comparatiTaly  acay-to-play 
soloa  from  standard  and  modarn  com- 
Plica,  flJIO 

aoiiaot  Ployor's  Ropoiterr  (B-Bot) 

PUma  Aceoaspaaiaaot 

(2nd  Clarinat  Part  availabla — 40c) 
High  class  numbars  for  fairly  proficiant 
playars  oi  tha  school  band  and  or- 
chastra.  prfe,,  gi^ 


Oliver  Ditson  Co. 

Theodore  Preteer  Co.,  Dietributon 
1712  Chostaut  St.  Philadolphio.  Pa. 


fllLlf 


■H.B€TTDn€V 

S 1 1  va - B  et 

mill  \im-\MiiDFi 

Cadet 

Of  \\('UiI  Wood 

tifid  Processed  l\’(jO(/ 

VVr  "le  for  ccmple^e 
Cataiog 


THE  CUNDY-BEHONEY  CO.,  INC. 

Hyde  Peril,  Boaton,  Mass. 


SICIAN  ot  December,  1888,  1  dealt  most 
rulljr  with  the  production  ot  a  good  vi¬ 
brato  and  In  the  October,  1981,  issue,  1 
discussed  the  proper  interpretation  of 
songs  relative  to  tone,  phrasing,  and 
style.  It  Is  very  easy  for  a  competent 
teacher  to  illustrate  the  lack  of  vitality 
in  the  so-called  ‘‘dead-tone.”  Remember, 
the  performer  must  sing  through  the  me¬ 
dium  of  his  instrument!  Through  proper 
diaphragmatic  support  in  conjunction 
with  the  judicious  use  of  the  vibrato  plus 
strict  adherence  to  dynamics,  I  am  sure 
that  there  will  be  a  most  noticeable  im¬ 
provement  in  the  quality  of  tone. 

In  thla  the  last  issue  before  the  sum¬ 
mer  period,  I  want  to  wish  all  my  read¬ 
ers  a  most  happy  and  enjoyable  vacation. 


One  Man's  Hobby 

(Continued  from  page  9) 

recommend  their  taking  in  this  event. 

Early  this  spring  I  had  the  privi¬ 
lege  of  viewing  a  full  dress  perform¬ 
ance  of  the  Bengal  Guards,  all  bril¬ 
liantly  uniformed,  equipped  with  the 
world’s  finest  musical  instruments, 
perfectly  trained  in  playing  and 
marching.  Their  performance  is  a 
tribute  to  the  sponsor,  the  directors 
and  the  students  themselves.  The 
hours  devoted  to  practice  and  drill 
and  the  care  given  in  the  selection  of 
musical  equipment  and  uniforms  is 
Justified  by  the  perfection  of  their 
performance. 

Naturally,  after  watching  this  group 
perform  and  hearing  the  organisa¬ 
tion’s  interesting  story,  I  wanted  to 
meet  their  sponsor.  He  is  a  man  of 
average  size,  with  a  cheerful  smile  and 
a  willingness  to  talk  about  his  “boys 
and  girls”,  as  he  describes  them. 
There  is  no  doubt  about  Lutcher 
Stark’s  enthusiasm,  for  he  is  wrapped 
up  in  the  activities  of  this  group  of 
kids.  He  was  willing,  in  fact,  eager, 
to  talk  about  them  until  I  ventured  to 
Inquire  the  cost  of  this  work.  To  this 
question  Mr.  Stark  had  but  one  reply, 
’’Every  man  is  entitled  to  a  hobby  in 
accordance  with  his  means.  Some  men 
indulge  in  private  yachts  or  other 
fancies.  For  myself  and  my  wife, 
who  is  now  passed  on,  we  love  young 
people;  our  Interest  in  them  has  made 
life  interesting  and  kept  us  young,  at 
least  in  spirit  Our  hobby  is  helping 
them  build  good,  clean  minds  and 
sound  bodies,  teaching  them  to  love 
the  beautiful  things  the  Lord  has 
placed  here  for  us  all  to  enjoy.  If  I 
can  accomplish  even  a  small  part  of 
this  aim,  how  can  any  man  count  the 
cost?  My  reward  is  ample.” 

Then  I  could  not  help  but  feel  that 
here,  at  least,  one  man  had  found  ’’the 
fountain  of  eternal  youth”,  and  right 
in  his  own  back  yard. 


S  FREE  BOOK 


e  No  piosw  tl  »— nloli  wlthoai  OM  or  Ivo  ooiollj 
nuabon  l■i^»lto<l  to  gag  op  loor  oudlooeo.  Nofol  ooimmI 
oSocti,  oalouo  honMBliaUoM,  will  copturo  tbo  oUonlloo 
ol  jroor  IlMoaon.  StodoaU  will  mtieg  pUjInc. 

i'll  as  SXKIN’  TOU.  Ml.  AIM'I  UUM  orraURO- 
aoat.  If  0  Bfidy  tHOPbor  doflniod  to  got  Ibo  bond  off 
tbo  fUffo.  Tbo  lotoft  oad  boM  or  lu  kind  o*or  wrltton. 

nUf  book,  0  eouloi  of  oonltr  oad  eoaodi  tdooi.  If 
Toan  for  tbo  ooktoc.  Inchidof  foaplo  portf.  Bond  for 

uiu  raas  bat*  udon  wnto- 

HABBY  L.  ALFOBD,  IM  N.  Stotf  St.  Chlfapo.  IB. 


Thp  Escpisior  snd  American  Prep  Band  Inttni- 
menh  are  acknowladgad  Amarica’t  graaiati 
valua  in  tka  modaraia  prica  Bald  any  way 
you  look  at  H.  Made  and  guarantaad  by  tha 
oldatt  maniftacturan  of  band  initnimanta  in 
America  for  tka  School  k4u<ician.  Sand  for 
fraa  dascriptiva  litaratura. 


R«ad  til*  Wcml  Ada* 
Pag*  42. 


TWO  MDIO  -Nl-T’  HMCNB*  PO* 
PAMOn  OP  TOWOOOOW 

“SOOO  OLD  NEW  VOBK” 

“THE  FIBE  FISHTEB” 

Br  Htrry  Uffoa 

Eoeb  Mffcb  0  BOftfrplfco.  pUrod  oooM  to  eooM  br 
IT.  S.  Anar  fod  Non  Bondi. 

Sample  parte  rent  fret  on  request. 
SYMBOLIC  MUSIC  PUBLISH  INS  COMPANY 
ISS5  BroaOrap.  Noa  Vfrk,  Hoa  Ywh 


Ro&ow  your  Sub 
for  coining  iasuoo 
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Ent*rtcdnin«nt  and  Money  Making  Suggestions.  Hare  You  Any? 

JK 

By  Morris  Leonard 


This  plan  is  especially  adaptable  to 
band  mothers'  organisations,  and  wide¬ 
awake  band  di¬ 
rectors  in  need  of 
quick  and  easily 
acquired  money 
for  those  much 
deserved  purposes 
arisinc  in  the  life 
and  functions  of 
public  school 
bands.  It  deals 
with  motion  pic¬ 
ture  events  of 
your  community. 

Such  an  idea 
may  have  been 
successfully  con¬ 
cluded  In  the  past 
by  other  organis¬ 
ations,  but  It  is 
doubtful  whether  many,  if  any,  have  been 
built  around  the  school  life  of  the  entire 
school  system — and  especially  sponsored  by 
a  school  group.  With  the  advent  of  mod¬ 
ern  amateur  motion  picture  photography, 
the  time  is  now  ripe,  and  will  be  for 
some  time,  to  reap  a  nice  financial  reward 
from  your  local  utilisation  of  the  amateur 
cameras  as  a  commercial  adventure. 

SeK-Advartitinq  Feature 

The  self-advertising  feature  is  based  on 
the  proven  theory  that  every  one  likes  to 
see  himself  In  the  raoviea  Pictures  taken 
around  school  life  create  more  interest 
quickly.  An  Important  part  of  the  plan  is 
to  have  a  certain  day  set  ahead  for  the 
showing  of  the  film.  Then  too,  it  is  best 
to  have  small  circulars  duplicated  by  any 
method,  to  be  handed  out  to  all  persons 
having  pictures  taken  of  them.  One  slip 
will  be  sufficient  to  give  information  as  to 
date,  time,  etc.  Then  to  be  sure  that  these 
slips  are  not  thrown  away,  indicate  them 
as  being  good  for  reserved  seats  with  paid 
admission,  or  some  such  plan  to  be 
worked  out.  Or  the  slips  may  admit  ^e 
bearer  for  reduced  price.  Anything  to 
make  the  bearer  hold  on  to  these  slips,  if 
feasible.  Also,  regardless  whose  picture 
is  taken,  include  as  many  people  as  pos¬ 
sible  in  each  picture.  In  that  way  more 
people  are  included  on  the  same  amount 
of  film — hence  the  more  potential  profit 
with  less  cost 

Another  very  important  feature  is  to 
keep  a  list  of  all  the  people  or  students  of 
whom  pictures  were  taken.  Then  as  a 
reminder  just  before  the  date  of  showing, 
send  a  duplicated  post  card  reminder. 
Furthermore,  or  better  yet,  send  post  card 
messages  to  parenta  They  are  eager  to 
see  their  boys  and  girls  in  the  movies. 
Their  names  and  addresses  can  be  secured 
from  each  principal  or  superintendent. 

Evsnh  to  Be  Pictured 

F'igure  out  a  day’s  program  in  school, 
or  two  days  if  preferred.  Depending  upon 
the  speed  of  the  film  used,  decide  whether 
you  want  indoor  or  outdoor  activities — 
some  posed,  others  in  action. 

Students  in  different  classes. 

Teachers  in  different  classes. 

Class  Officers. 

Debaters,  public  speakers,  etc. 

Athletics — organisations  and  officers. 

Musical  organisations. 

Miscellaneous:  Candid  shots  of  stu¬ 
dents  and  teachera 


Student  outings. 

Clubs. 

Boys  talking  to  girl  frienda 

Celebrations. 

Unusual  events  in  the  community. 

Fairs — Amusement  rides,  grand  stand 
spectators,  etc. 

Effective  Shots  and  Sequence 

if  you  have  the  services  of  someone 
who  has  had  experience  in  making  movie 
titles,  so  much  the  better.  Otherwise, 
comments  during  the  show  are  practically 
necessary.  Nevertheless,  the  picture 
should  tell  a  story,  not  just  pot  shots  of  a 
little  of  this  and  a  little  of  that  Plan  the 
entire  show  in  a  story  sequence  if  pos¬ 
sible,  exactly  In  the  order  in  which  you 
want  it  shown  on  the  screen.  This  will 
save  much  splicing  later  on. 

Effective  shots  can  be  taken  from  three 
distances,  namely ;  distant,  near  view,  and 
close-ups.  Variety  can  be  added  by  taking 
pictures  from  different  angles  and  direc- 
tiona  In  order  to  be  the  most  interesting, 
at  least  three  views  should  be  taken  of 
any  group  or  person.  These  views  can  be 
mixed  up  to  any  combination  taken  from 
different  distances,  angles,  or  views  men¬ 
tioned  above.  Ten  to  twelve  seconds 
should  be  devoted  to  each  subject  or  sub¬ 
jects.  Four  feet  of  16  mm.  film  lasts  ten 
seconds  at  16  frames  per  second.  Inci¬ 
dentally,  16  frames  per  second  is  the 
normal  speed  and  is  indicated  on  every 
camera,  in  the  event  you  are  not  well 
versed  in  this  item. 

Csmsrst 

If  you  are  not  familiar  with  movie  cam¬ 
eras,  it  is  well  to  know  that  there  are 
three  sixes:  8  mm.,  16  nun.  and  35  mm. 
The  last  is  strictly  professional,  the  sise 
used  by  motion  picture  houses.  16  mm.  is 
used  by  both  professionals  and  amateurs, 
while  the  8  mm.  is  entirely  an  amateur 
camera.  For  your  purpose  the  16  mm.  is 
recommended  for  several  reasons.  It  is 
the  size  of  projector  used  by  most  schools 
as  well  as  many  amateurs,  and  should 
therefore  be  more  readily  available.  Also, 
is  has  a  larger  and  longer  throw  than  the 
small  8  mm.  So  you  see,  the  utility  of  the 
8  mm.  is  quite  limited.  Bear  in  mind,  then 
in  all  ideas  mentioned,  the  advantages  of 
16  mm.  as  being  the  best  all  around  cam¬ 
era  for  your  purpose. 

If  you  or  the  schools  own  such  a  cam¬ 
era,  well  and  good.  But  what  if  you  do 
not  have  a  camera?  The  answer  is  sim¬ 
ple.  Today  there  are  so  nmny  amateurs 
in  every  conununlty  that  very  likely 
someone  in  your  own  town  who  owns  one 
would  be  willing  to  rent  or  loan  his  cam¬ 
era  or  services.  As  a  last  resort  it  is 
possible  to  rent  a  camera  from  most  any 
dealer  in  cities.  This  can  be  done  either 
by  personal  arrangements  or  by  mall. 

Anyone  not  having  had  experience  in 
taking  moving  pictures  soon  finds  it 
easy.  However,  it  is  best  to  secure 
services  of  an  experienced  person. 

RImt 

With  fast  films  on  the  market  today, 
pictures  can  be  taken  almost  anywhere, 
or  any  time.  A  fast  film  is  defined  ac¬ 
cording  to  its  sensitivity.  The  more  sensi¬ 
tive  the  film,  the  faster  it  is  supposed  to 
be.  Reverse  order  is  for  slow  film.  Nat¬ 
urally,  a  fast  film  costs  more  but  is 
especially  adaptable  to  adverse  lighting 
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Use  the  “Wales’*  oboe  reeds,  none  better. 
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148  UNIFORMS 
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oondltlona,  Inalde,  and  nictat  work.  Your 
purpoaa,  thouch,  U  to  make  aa  much 
money  aa  poaatble.  Therefore,  arrance  for 
moat  of  your  ehota  to  be  taken  outdoora 
with  a  alower  flim. 

Speed  of  fllma  la  Indicated  both  by 
name  and  number.  If  you  are  familiar 
with  theae  apeclflcattona  there  la  no  need 
to  elaborate  on  them.  But  If  you  are  Juat 
beclnning,  let'e  Indicate  the  epeed  by 
number.  Underatand  that  theae  numbera 
are  baaed  on  readings  of  light  meters  on 
the  market  today.  Two  of  the  most  com¬ 
mon  and  standard  meters  are  Weston  and 
Schetner.  The  former  Is  more  comnwnly 
used,  therefore,  It  Is  to  that  which  we  will 
refer.  Fllma  are  available  having  ratings 
all  the  way  from  Weston  I  to  100.  For 
your  purpose  nothing  leae  than  Weston  10 
la  recommended,  or  Regular  Pan^ro- 
matlc.  This  la  a  good  outdoor  speed  even 
on  cloudy  days. 

Although  there  are  alower,  cheaper, 
and  many  nuikea  on  the  market.  If  you 
are  Interested  In  getting  the  most  out  of 
fllma.  It  Is  better  to  stick  by  standard 
makes.  Theae  are  Agfa,  Eastman,  and 
DuPont.  Agfa  and  DuPont  Aims  cost 
about  $4.00  per  one  hundred  foot  rolls, 
while  the  Elaatman  cost  I  $.00.  For  films 
to  be  used  Indoors  or  at  night  Weston  100 
Is  advisable,  but  In  aonte  class  rooms'  and 
auditoriums,  24  and  $2  work  satisfac¬ 
torily.  For  economy  purposes,  use  a  light 
meter  for  Indoors,  unless  you  like  to 
waste  film.  It  ntay  be  mentioned  here 
that  some  discount  Is  allowed  for  film 
purchased  in  quantities.  Development  or 
proceealng  charges  are  Included  in  the 
purchase  price. 

Hew  to  Get  Your  Film  Free 
First  of  all  figure  out  how  long  a  show 
you  Intend  to  present.  100  feet  of  10  mm. 
lasts  4  minutes.  Therefore,  1600  feet  lasts 
one  hour  (silent  film)  depending  upon  the 
amount  of  talking  you  may  have  in  be¬ 
tween.  Deiiending  upon  the  number  of 
feet  you  want  of  local  events,  why  not 
get  your  merchants  In  town  to  agree  to 
buy  a  certain  amount  of  Him.  It  would 
only  take  a  few  merchants.  For  that 
favor  you  would  take  a  certain  number  of 
feet  of  film  of  hls  business  or  sale  of 
some  kind.  In  that  way  he  really  (eels 
that  he  is  getting  something  for  his 
money.  Do  not  have  all  your  merchant 
pictures  In  successive  order  if  you  want 
the  continual  Interest  of  the  audience. 

If  you  do  not  have  enough  local  events 
to  run  the  show  as  long  as  desired,  there 
are  many  rental  dims  on  the  market  of  a 
variety  of  subjecta  Since  Visual  Elduca- 
tlon  is  coming  to  the  front  so  rapidly,  no 
doubt  your  Superintendent  or  Principal 
has  a  rental  list.  If  not,  write  to  your 
nearest  dealer.  Rates  are  from  one  to 
three  dollars  per  day  per  reel  of  400  feet. 

So  you  see  you  can  get  all  or  practically 
all  your  film  paid  for  without  subtracting 
from  your  income.  Tour  only  cost  ts  ad¬ 
vertising,  which  should  be  very  little. 
Post  cards  would  be  your  biggest  ex¬ 
pense.  With  the  use  of  your  school  ditto 
or  mimeograph  ntachine,  very  little  else  is 
needed. 

Where  to  Show  the  Hovinq  Fichiret 
Just  where  to  show  the  pictures  must 
naturally  be  worked  out  according  to  each 
individual  locality.  If  you  want  the  most 
out  of  your  money  the  advantages  of  a 
full-sise  screen  in  a  movie  theater  house 
cannot  be  denied.  Many  theater  managers 
are  willing  to  co-operate  with  local  or¬ 
ganisations  such  as  school  bands.  In  or¬ 
der  to  get  a  full  sise  image  on  theater 
screens  sometimes  requires  a  longer  lens. 
In  your  own  case  a  trial  with  any  pro¬ 
jector  will  soon  determine  this. 


Year  after  gear,  thoutaude 
of  the  leading  bande  a  elect 
Craddock  Vniforma  because 
theg  are  "tops**  in  stgle,  qual- 
itg,  design,  appearance,  fit, 
and  workmanship.  Value  for 
value,'  Craddock  uniforms  ac- 
tuallg  cost  less  per  gear  to 
own.  Made  in  light,  airg 


Becky  Hevent,  Drum  Majorette 
Bengal  Guards,  Orange,  Terns 


shops  under  sanitarg  condi¬ 
tions.  Craddock  gives  gou 
highest  possible  uniform 
value  at  the  lowest  possible 
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SchaaL  0an£SL  BandA, 

More  Hot  or  Sweet  Swing  Letters 


The  Judcea  have  choaen  a  couple  more 
letter*  which  they  deem  ellrlble  for  hon> 
orable  mention  and  a  nice  one  dollar 
check. 

"Rhylltm  Kid"  Voices  Opiaien 
Clllford  Harris,  member  of  the  Cham- 
bersbura,  Pennsylvania.  hlah  school 
dance  orchestra,  the  “Rhythm  Kids," 
likes  his  swina  tweet.  He  says : — 

“Conte  on,  let's  make  it  hot!  Tou  play 
a  hot  chorus  until  you’rs  out  of  breath, 
then  let  the  trombone  take  It.  All  the 
time  the  drummer  pounds  the  drum  with¬ 
out  mercy.  That's  'hot  Jive'  but  It's  more 
like  a  'rhythmic  free  for  all'. 

"I'm  a  'Rhythm  Kid'  and  I  like  to 


and  enjoy  yourself.  It's  what  Modern 
Touth  wants ;  It's  what  Modern  Youth 
needs!  Let's  enjoy  our  spare  moments  In 
this  pleasant  relaxation ! 

'*1  like  It  hot!  Tea,  sir!" 

All  riaht,  Eleanor,  you  keep  It  hot  and 
take  in  a  aood  swina  band  with  the  dol¬ 
lar  that  has  aone  forward  to  you. 

We  were  quite  surprised  at  the  out¬ 
come  of  this  contest.  Judalna  from  our 
correspondence,  the  alrls  like  It  hot  and 
the  fellows  like  It  sweet  We  thouaht  It 
would  be  the  other  way  'round. 

We  must  art  a  word  In  about  the 
snappy  swina  band  that  holds  sway  in 
the  Oblona  Illinois,  Township  hlah  school. 


Rsly  on  our  quality 
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Specialising  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
Attire 

Tell  ttt  what  you  have  m 
mind.  We  will  desian  and 
sabatit  sketches  and  de- 

sians. 

MareiuRubenf  Ine. 

Dept  tA  «  S.  Stats  St. 
Chiesas,  lUkMis 


The  Joliet  Township  high  school  bandsmen  got  on*  of  the  biggest  thrills  of  their 
entire  exciting  western  trip  when  they  visited  the  femous  Coconut  Grove  end  took 
pert  in  a  royal  jam  session  with  none  ether  then  lenny  Goodman,  the  King  of  Swing. 
Genial  Benny  outdid  himself  for  the  Joliet  beys  end  their  charming  sponsor,  Min. 
Charlene  Brown,  end  eN  agree  that  there  is  only  one  Goodman.  Director  McAllister 
seems  to  have  faded  out  of  this  pioture  but  we  notice  Forrest  managed  to  stick  close 
to  the  swing  fens  idell  Bonny  Goodman  really  knows  what  the  life  of  e  school  bands¬ 
men  is  like.  He  was  a  school  musician  once  himself,  in  Harrison  high  school,  Chicago. 


They  call  themselves  the  Sunset  Sailors 
and  were  Inspired  to  organise  by  the  ap¬ 
pearance  of  a  negro  minstrel  idtow  at  the 
Hallowe'en  Carnival  last  fidl.  There  are 
fourteen  pieces  in  the  band  and  sui  attrac¬ 
tive  girls'  quartet  takes  the  vocals  All 
but  two  of  the  swingeters  belong  to  the 
high  school  band  directed  by  Professor 
David  D.  Welsh,  who  is  very  proud  of 
the  young  musicians  and  does  everything 
he  can  to  help  them  improvs 

According  to  Harry  Randolph, 
(SCHOOL  MUSICIAN  news  reporter), 
Marlon  Michel  directs  the  Sunset  Sailors 
and  rules  them  with  a  firm  hand.  He  in¬ 
sists  upon  at  least  one,  more  often  two, 
rehearsals  a  week  and  all  money  earned 
goes  to  buy  new  music. 

The  Sunset  Sailors  are  ambitious  for 
fame  and  fortune  and  hope  to  enter  the 
big-name  class  some  day. 

Another  school  year  has  ended  and  The 
SCHOOL  MUSICIAN  Ukes  a  rest  for  the 
summer.  No  doubt  many  of  you  will 
form  dance  bands,  get  together  for  swing 
sessions  during  vacation  and  we  want  to 
hear  all  about  it.  Send  us  your  story  and 
pictures  and  the  Dance  Band  column  will 
start  with  a  bang  in  September. 


make  my  rhythm  sweet  Why?  I'll  tell 
you. 

"When  we  play  'Faithful  Forever'  or 
'Careless',  the  band  is  playing  as  a  unit 
and  all  tones  blend  together  to  make  one 
definite  favorable  Impression  on  the 
listeners.  The  teamwork  necessary  in 
playing  sweet  numbers  makes  us  realise 
that  a  musical  and  moral  benefit  is  read¬ 
ily  derived.  Don't  miss  this  worthwhile 
training.  Play  plenty  of  'sweet  swing' 
when  you  'swing  it'." 

Okey,  Cliff,  you  win  the  dollar.  That 
letter  certainly  brings  out  some  good 
points  for  sweet  swing. 


Eleanorll  Take  Hof  Swing 

Now  we  turn  our  attention  to  the  hot 
side  of  this  debate.  Eleanor  A.  Simon,  of 
the  Oreenway  high  school  band  and  or¬ 
chestra,  Bovey,  Minnesota,  gets  in  the 
groove  with: — 

"Feel  that  hot  swing?  Let  yourself  go 
and  enjoy  that^  fascinating  rhjrthm.  Do 
you  hear  the  trumpet's  hot  lick  and  the 
drum's  busy  chatter?  The  clarinet 
screeches  for  attention  and  the  trombone 
howls  its  complaint  How  it  attracts 
you! 

“It  makes  you  forget  all  your  troubles 
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YOUR  3000  MILE  BARGAIN  COUNTER 

COAST  TO  COAST  COVERAGE— HUDSON  BAY  TO  THE  GULF 


WANTED 


EXPERIENCED  lingla  performers  on  clarinet, 
saxophone,  trumpet,  trom^ne  and  drums  to 
enlist  for  Band.  Sixth  Infantry,  Jefferson  Bar¬ 
racks,  St.  Louis,  Missouri. 


WANTED— Used  Wm.  Haynes  solid  silver  flute 
in  C,  G|  closed.  Also  woc^  Db  piccolo.  Must 
be  in  good  condition.  Address  The  SCHOOL 
MUSICIAN. 


RECONDITIONED  Conn  Db  silver-pUted 
Boehm  piccolo,  $37.50.  Conn  C  Bodim  flute, 
$50.  Buffet  Boehm  alto  clarinet.  $140.  Pedler 
Boehm  silver-plated  bass  ’clarinet,  $150.  York 
BB  silver-plated  sousaphone,  $150.  Holton  Eb 
sousaphone,  $125.  Upright  bus  horn,  Eb,  $37.50. 
King  silver-plated  iMiitone  born,  $60.  Victor 
silver-plated  upright  alto  horn,  $25.  Olds  gold 
lacquered  trombone,  $60.  Conn  trombone,  $30. 
Conn  baritone  saxophone,  $65.  Conn  tenor  sax¬ 
ophone,  silver-plated,  $65.  Conn  silver-plated 
alto  saxophone.  $50.  King  silver-plated  mello- 
phone,  $50.  Bach  gold  lacquered  trumpet,  $60. 
Kohlert  military  obM.  $45.  Selmer  conservatory 
English  horn.  $200.  Kohlert  conservatory  oboe. 
$12L  Conn  Eb  Boehm  clarinet.  $30.  Buffet  Bb 
Boehm  clarinet,  $60.  Conservatory  bassoon,  $65. 
Conn  BB  silver-plated  upright  bass,  $85.  Wm. 
S.  Haynes  silver  C  flute,  $125.  New  set  of 
hand  tuned  tympani,  special  price,  $90.  2)4 

octave  vibraphone,  $125.  Kay  M  string  bass, 
$70.  King  French  horn.  $85.  And  many  other 
Inrgains  on  5  days’  approval.  Write  for  bargain 
list,  also  our  easy  rayment  plan.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit,  Mich. 


CONN  OBOE  for  sale.  Excellent  condition. 
Conservatory  system,  $112.  Mueller  alto  clarinet, 
excellent  condition,  $124.  Want  bast  clarinet  or 
bassoon.  Musician.  207  W.  Iowa,  Urbana,  III. 


BANDMASTERS — Buy  now  for  fall  delivery 
and  save  30%.  BB  sousaphone.  $95.  Buescher 
trumpet,  $32.  Flute,  $40.  Baritone.  $35.  Bet- 
toney  wood  clarinet.  $45.  Conn  trumpet,  like 
new,  $55.  Olds  trombone,  never  used,  shop¬ 
worn,  $90.  Alto  clarinet.  $40.  Leedy  street 
drum,  $15.  Crestline  Music  Shop,  Crestline, 
Ohia 


FOR  SALE— Genuine  Guamariut  violin  (1726). 
Has  been  valued  as  high  as  $25,000.  Will  sacri¬ 
fice  lor  $2,000.  Address  Mrs.  Ethel  Rawson, 
175,  Farwell,  Mich. 


ROCK  BOTTOM  PRICES  to  tchoolt.  Oboes, 
bassoons,  aho  and  bast  clarinets.  We  import 
cur  own.  pass_  saving  on  to  you.  Deferred  pay¬ 
ments  if  desired  on  properly  signed  orders. 


WE  BUT,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt, 
like  new,  instrnmenta  For  bargains,  see  us. 
fiend  for  bargain  list.  Musicians  Supply  Co.. 
Elkhart,  Ind. 


SCIENTIFIC  REPAIRING  —  Iowa’s  finest 
equipped  shop.  20  vears’  experience.  Have  your 
school  instruments  ret^ired  and  ready  for  the 
fall  season.  Bargains  in  rebuilt  standard  instru¬ 
ments.  Write  for  repair  and  bargain  prices. 
Paul  Wendel,  Dm  Moines,  la. 


SELMER  ALTO  CLARINET  for  sale.  Excel- 
Irat  condition,  $140.  Want  bass  clarinet.  Musi¬ 
cian.  619  C^tage  Row.  Sycamore.  Ill. 


LARGE  COLLECTION  lulian  and  other 
violins,  also  bows  by  Old  Masters.  Cellos,  bass 
fiddles,  some  with  certificates.  Robert  Menxies. 
389  Queen  St.,  Kitchener,  Ontario.  Canada. 


USED  INSTRUMENTS— All  kinds.  Send  for 
list.  Handmade  oboe,  bassoon  reeds.  School  mu¬ 
sic,  all  publishers.  Return  mail  service.  Waters 
and  Roes,  San  Francisco,  Calif. 


FOR  SALE' — Wm.  S.  Haynes  Db  silver  flute, 
practically  new,  $75.  W.  H.  Grunert,  P.  O.  Box 
205,  Green  Bay.  Wis. 


PIANOS  FOR  SCHOOLS— Several  studio,  con¬ 
sole  and  Spinet  model  pianos  at  big  savings. 
These  are  factory  floor  models  and  will  sell  for 
cash,  at  big  savings.  P.  O.  Box  24,  Crestline, 

Ohio, _ 

OBOE — Conservatory,  wood,  no  name,  with 
case,  $65,  C.O.D.,  S-day  approval.  Musicians 
Service  and  Supply,  534  West  State.  Milwaukee, 
Wis. 


This  dgpgrHngnt  was  Mtab- 
Oshad  for  ftm  baitafif  of  band- 
matfare,  diracton,  tfwdaith  and 
individuals  having  utad  insfru- 
monft,  uniforms,  ate.  to  soil  or 
onehanga.  For  this  purposa  wa 
maintain  tha  aitromaiy  low  rata 
of  25  words  for  $1— 5c  for 
oach  additional  word. 

Wholosalors,  jobbars,  and  ro- 
taflars  who  wish  to  taka  ad¬ 
vantage  of  tha  value  bio  cov- 
araga  this  bargain  counter  of¬ 
fers,  may  do  so  at  the  follow¬ 
ing  rata,  which  is  affoctivo  im- 
mad’iatoiy— 60  words  for  $5— 
5c  for  oach  additional  word. 
This  will  apply  to  those  classed 
as  COMMERCIAL 

To  those  classed  as  NON¬ 
COMMERCIAL  tha  old  rata 
win  apply.  In  aithor  case,  cash 
muM  accompany  order. 


RECONDITIONED  standard  make  cornets, 
trumpets,  slide  trombones,  saxophones  and  others 
on  six-day  trial.  Bargain  list  free.  Joseph  Jiran, 
1333  West  18tb  St.,  dsicago.  III. 


known  for  more  than  a  quarter  century,  for 
particulars,  address  William  S.  Haynes,  Haynes- 
Schwelm  Co.,  4196  Washington  St.,  Boston. 
Mass. 


BEEN4AKING 


OBOE  REEDS — Guaranteed  handmade,  not  a 
commercial  but  a  player’s  reed.  Selected  cane, 
easy  blowing,  beautiful  tone,  perfect  pitch,  as 
used  by  me  in  Philadelphia  Symphony,  Goldman 
Band.  Professional  model,  $1.00  each.  3  for 
$2.75.  Maxim  Waldo.  1475  Grand  Concourse, 
Bronx,  New  York.  _ 


LITKE  HANDMADE  bassoon  reeds.  $1  each. 
3  for  $2.50,  yi  docen,  $4.50.  Also  bassoons  for 
sale.  Paul  Litke,  61-14  84th  St.,  Elmhurst,  Long 
Isbnd,  N.  Y. 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  85c,  3  for  $2.40.  Also 
cane  and  tubes.  Write  for  prices.  Joseph  Ruth, 
3145  N.  Lawndale  Ave..  Chicago,  111. 


BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  among  the  school  bas¬ 
soonists  for  their  satisfactory  service.  Ready  to 
phy,  easy  blowing,  responsive  in  attack,  big, 
brillunt  tone.  Four  (4)  reeds,  $3.40;  $9  per 
dosen.  John  E.  Ferrell,  3535-A  Juniata  St.,  St. 
Louis,  Ho.  (Bassoonist  with  St.  Louis  Sym¬ 
phony  Orchestra,  14th  season.) 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pitch, 
mounted  on  LotM  tubes,  each  one  guaranteed. 
$1,  6  for  $5.50.  (3B0ES.  new,  used.  Write  for 
list.  Andre  Andraud,  National  Music  Cbmp, 
Interlocben,  Mich. 


Tbu  SCHOOL  MUSICIAN 
doM  not  knowingly  occopf  for 
publicofion  any  advorfiso- 
monts  fbai  misraprasont  mar- 
ehandisa  or  tarviea.  If  you 
know  of  any  suck  misroprasan- 
taflans  wa  would  appraciafa 
your  raport’mg  fham  diraet  to 
fho  Adv.  Dapf.  of  fkit  magaxina. 


UNIFORMS 


BAND  UNIFORMS— Slightly  used,  low  prices. 
Fur  shakos  with  plumes,  $2.50.  Military  band 
uniforms,  $5.  And  others.  Jandorf,  172  West 
81st,  New  York  City. 


MAJORETTE  COSTUMES.  $2— Shakos.  $3. 
Band  coats,  sett  35,  $70.  Caps,  all  colors,  $1.50. 
Orchestra  coats,  jackets,  $2.  Drum  major  suits. 
$5.  Leaders'  white  caps,  coats,  belts.  Ten  dif¬ 
ferent  sets.  Band  lapel  coats,  caps.  Free  lists. 
Wallace,  2416  N.  Halsted,  Chicago. 


INSTRUCTION 


FLUTISTS,  ATTENTION— Rex  Elton  Fair 
will  accept  flute  students  for  a  summer  term  of 
six  weeks.  Term  will  commence  June  17  and 
terminate  July  27.  Write  or  phone  early  for  a 
place  on  this  schedule.  Rex  Elton  Fair,  Kimball 
Hall.  Chicago.  III.  Phone  Wabash  9544. 


312  MODERN  DRUM  STUDIES  of  practical, 
modem  American  dance  rhythms:  tango,  rhumba, 
conga,  beguine.  Oriental  dance  rhythms  and 
symphony  excerpts  for  tympani,  snare  drum,  bass 
drum,  tympani  and  Cuban  and  Oriental  instru¬ 
ments  by  Simon  Stemburg,  member  of  the 
Boston  Symphony  orchestra,  price  $2.  Free 
1940  complete  catalog  sent  on  request.  Alfred 
Music  (^o.,  Inc.,  141  West  45th  St.,  New  York 
City. 


SCHOLARSHIPS 


SCHOLARSHIPS  for  outstanding  performers 
on  the  various  instruments  I  For  information, 
write  Dr.  R.  D.  Perry,  Western  Kentucky  State 
'Teachers  College,  Bowling  Green.  Ky. 


SCHOLARSHIPS  OFFERED  to  players  of 
clarihet,  ohoe,  flute  and  bassoon.  Manager  of 
Band,  High  Point  College,  High  Point,  N.  C. 


DALBEY  OILS — Perfect  lubrication  for  slides 
and  valves.  Long  lasting ;  smooth  as  velvet : 
will  not  gum ;  prevents  corrosion  and  wear.  Sold 
at  all  music  stores.  25c. 


PHOTOS 


APPLICATION  PHOTOS.  25  for  $1.  Post¬ 
cards,  $3  per  100.  Photostamps,  75c  per  100. 
Enlargements  from  any  photo.  William  Filline, 


MISCELLANEOUS 


MUSIC  SUPERVISORS— Band  Directors.  A 
post  card  brings  copy  of  “Music  News’’  and 
“Band  News,’’  up  to  the  minute  music  informa¬ 
tion.  Gurley  Clasgens  Music  Co.,  Utica,  N.  Y. 


NEW  MODEL  G  Presto  Recording  Machine 
with  complete  equipment.  Cost  $374,  will  sell  for 
$174.  Write  for  information.  Wm.  P.  Heney, 
School  Bandmaster.  Daytona  Beach.  Fla. 


ALL-METAL  Directors’  stands  for  schools. 
$2.50  each  in  dosen  lots.  Also  make  stands  to 
order.  Equip  your  classes  with  these  durable 
stands.  Carl  Miller.  lOOki  E.  4th  St.,  Water¬ 
loo,  la. 


PHONOGRAPH  RECORDS— Thousands,  1897- 
1937,  private  collection.  Vocal,  instrumental 
Specializing  cornets,  trombones  arid  all  solo  in¬ 
struments.  Clarke,  Levy,  Pryor,  Rogers,  Buono, 
etc.  Bands,  Sousa,  Pryor,  etc.  Josephine  Mayer, 
Santa  Barbara,  (blif. 
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DOLLAR 


Writt«n  and  Compilad  Eiclusivaly  by 
ROGER  LEE 

National  Champion  Baton  Twirlar 


Illustrations  by 
CHARLES  DEATON 


The  Most  Remarkable 


Jwvdinj^ 


Ever  Published 


This  naw,  right  up-to-tha-minuta  edition 
of  "How  to  Twirl  a  Baton"  is  the  most  com- 
plata,  authoritative  and  officially  accurate 
baton  twirling  instructor  aver  published. 
Covers  37  subjects,  including  all  rudiments 
and  aH  officially  raguirad  twirls  and  routines 
used  in  school  contests. 

From  Beginner 
to  Champion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
loads  tha  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  twirling. 
TKus  the  book  is  ideal  for  class  instruction 
as  well  as  for  individual  study. 


Profusely  Illustrated 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  explained  by  text.  Any 
boy  or  girl  can  guicldy  master  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  reguired,  although  it  is  more 
fun  to  learn  twirling  in  a  class  which  uses 
this  textbook. 

A  High  S<dio<^  Twiiier 
Wrote  It 

There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com¬ 
piled  in  its  entirety  for  the  high  sehool 
twirler  by  a  high  school  ckampioMhip  twirlar 
who  has  taught  the  art  by  direct  instreotlon 
for  more  than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 


bears  its  official  name.  A  special  chapter 
is  devoted  to  contest  twirling,  shows  just 
how  you  are  judged,  how  to  prepare,  what 
to  avoid,  how  to  perfect  the  small  details 
of  your  performance,  and  gives  last-minute 
suggestions  to  contestants. 

This  is  the  most  remarkable  baton  twirling 
instructor  aver  published,  ft  is  complete  in 
every  detail,  is  accaptad  and  endorsed  as 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirler.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price.  Order  your 
copy  today.  Remember  this  is  a  olear, 
condensed,  yet  entirely  complete  book  that 
tells  you  ail  you  went  to  know  about  twirl¬ 
ing.  Don't  delay.  Get  In  the  front  now. 
Send  for  your  copy  today.  Sure. 

If  you  send  check,  add  5c  for  exchange. 
Currency  or  postage  stamps  accaptabla. 


The  School  Musician  Publishing  Co  •  230  NO.  MICHIGAN  AVE-  CHICAGO.  ILLINOIS 


AU  COMM  TESTIMOMIALS  AME  SUAIAMTEEO  TO  ME  VOLUNTAMY  AMD  6ENUIME  EXPRESSIONS  OF  OPINION  FOR  WHICH  MO  PAYMENT  OF  ANY  HIND  NAS  REEN  OR  WIU  ME 


OKI.  NTAiaCM.  faneu  RMCKRT  BLOOM,  mat 

•otoM  with  SooM.  GotdMa.  "tM**’  tnnoMt  with  Matty 
Oanway,  Radio  City  Moale  MahHek,  BalKanp.  Vallae, 
Hall.  niiwdoiiicIlB^  broad-  KoataMaata.  Uainc  l2-BCo|>- 
eaatiiia  and  reoordinf .  Usaa  riea  trnaapat.  Ona  of  flrat  to 
cxeiaMTaly  It-ACopnoneor-  diaeoaar  tba  aopariority  of 
aataadl2-BCo|iitetraovat.  Copiioe  aaoaUaaa  ball. 


BY  FAMOUS  ARTISTS 

#  Famous  artists  were  first  to  discover  the  unique  advan¬ 
tages  of  these  new  Conn  instruments  with  seamless  bells 
made  of  Coprion.  Unlike  annhing  ever  before  known  in 
the  band  instrument  world,  these  Mils  are  as  smooch  and 
uniform  as  though  blown  from  glass,  without  a  seam  at  any 
point.  Such  a  perfect  tone  carrying  medium  became  possible 
only  with  the  perfection  of  Caption,  an  exclusive  develop¬ 
ment  of  Conn  labotatories. 

This  new  metal  and  new  method  ol  bell  fidtrication  hat  wrouaht  a 
miracle  in  performance.  It  aiyea  amazinaly  areater  flextbilitv,  richer  tone 
quality,  easier  response  and  such  perfect  conuol  that  it's  aoMlutely  im¬ 
possible  to  overblow  or  crack  a  note. 

For  modem  radio  and  recordina  work,  especially,  these  characteristics 
apiietl  ttronaly  to  ditcriminatina  artists.  'That's  why  Omtion  cornets, 
trumpets  and  trombones  became  "best  tellers"  within  a  few  months  of 
their  introduction.  Since  the  demand  it  still  in  advance  of  production  and 
since  it  takes  eiaht  times  as  Iona  to  make  a  Coption  bell  as  a  conventional 
one,  we  urae  that  you  do  not  delay  in  placina  your  order.  Ask  your  Conn 
dealer  to  let  you  try  a  Coprion  cornet,  trumpet  or  trombone  today.  Or 
write  us  for  free  Coption  book. 

C  G.  CONN,  JOel.  642  Conn  Bldg.,  ELKHART,  D4D. 

#  COPRION  It  aa  evcItttlTe  Coaa  drvelopaReat.  Metal  It  made  la  Cona 
plant  bf  electrolytic  procett  which  buikla  up  the  structure  irum  pure  cop* 
per  loot  ia  regular  coofonuation. 


CBPrV UWIBnianMHnnal  LL 

“boC’^OMB wHhWoodyHer*  *‘boC**  tmmpaC 
■MB  Ortheatra.  UsIbr  ■•«  CHatoB.  UaM  12-U  C 
12*A  Coprioa  eomat.  tnnpei. 


MIM  SRILKBv  popalBr  NAT  LONOVBKY.  first 

*>Mt**a»mrttBrwmtiohBny  chair  trcMBbone  with  Paul 


Qraaa,  Frad  Wariag  aad  WM^ 
bUmt  baada.  Ua^l2-ACop*  rion 


UsM  12-U  Cop- 


uaing  12*B  Coprioii  trvBpet.  Coprion  trumpet  ex 


user  la  aU  hia  work 
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